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ANNOUNCEMENT !! 


It affords us great pleasure to announce to the general profession at this opportune time, the consolidation of the music publishing firms of 
KALMAR & PUCK, INC., and MAURICE ABRAHAMS, INC., under the new business name and trade-mark of the 


Kalmar-Puck and Abrahams 
Consolidated Music Publishing Company 


Our many friends will doubtless realize the advantages and possibilities of such a consolidation, combining as it does, two of the market’s 
greatest catalogues of popular songs, centralizing their professional distribution from one point and making possible the co-operation of our two 
professional staffs with the natural conveniences such a condition offers the professional singer of songs. 








Our new headquarters will be at the 


South-East Corner of 47th Street and Broadway 


right in the very heart of the theatrical district and easily accessible to the professional in quest of song material. Our reconstructed offices will 
be well equipped with all the necessities of the trade and a staff of expert attendants will be constantly at your command. 


Apropos of this extraordinary announcement, we wish to mention a few of our remarkable compositions, adding with the introduction our 
prediction that these numbers will soon assume their proper position at the extreme top of the song market for they combine all the essentials of 
sure-fire successes. With our combined catalogue we are in a position to offer you a complete repertoire of various selections and one that will 
positively carry no conflictions. 


Bin oremost in our reconstructed catalogue we offer an impressive ballad with a catchy rhythmic melody and one that will eventually be in uni- 
versal deman 


“IS THERE STILL ROOM FOR ME ’NEATH THE 
OLD APPLE TREE” 


stands out conspicuously in the present list of available’ ballads as a singular masterpiece. This number carries our personal guarantee of suc- 
cess and it requires but a single demonstration to convince the most skeptical of song seekers. Send for it now and you will not hesitate to add it 


' «IN THE GOLD FIELDS OF NEVADA” 


is the running mate to “APPLE TREE” and has already caught on in great shape. Whjle both ballads can comfortably fit into your repertoire, 
being distinctly different in construction, you are bound to select one of them and we therefore suggest you ask for both when communicating. 
This number is far ahead of the stereotyped ballad of the present day and carries a ring of true sincerity in its lyric that practically compels 


encore applause. 
“MIDNIGHT CAKE WALK BALL” 


is another of our successful song: and has been acknowledged ‘the best number of its kind ever marketed. It carries that necessary catchy strain 
that lingers, and while the song is gradually approaching its zenith of popularity, you should have it NOW for it is the most popular number of 


“AMERICA, I LOVE YOU” 


iv the greatest song of the decade. Competition admits this statement to be true. It was first introduced by EVA TANGUAY (who seldom offers 
a published number in her repertoire) and was soon a universal hit. It carries none of the “red fire” patriotics, yet the lyric and melody combine 
to make it a sure-fire hit for any act. It will live on for years and years and it stands out now in the present market of “wishy-washy” war songs 
as a semi-patriotic national anthem with all the requirements of a popular stage medium. . 


“LONESOME MELODY” 


is fifth on our list, but first in its own division, a magnetic tune with an appropriate lyric that haunts the hearer and never fails to score individually 
in the quest for applause and encores. This is one of those peculiar numbers that can be handled by the ballad or “rag” singer and can follow either 
type of song without any danger of confliction. In fact it can fit any routine and belongs in every routine, for there is no other similar song. 


This unsurpassed catalogue is yours for the asking. We aim to satisfy and in the compilation of this list of song gems, we feel we have the 


pick of the season. Our professional parlors are at your disposal and a staff of competent, obliging pianists are at your service. 


WROTE WIRE CALL. 
Obligingly yours, 


KALMAR-PUCK «i ABRAHAMS CONSOLIDATED 


MACK STARK, General Manager MAURICE ABRAHAMS, Professional Manager. 
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BIG AGENCY PRODUCING ITS 
OWN ACTS FOR VAUDEVILLE 





United Booking Offices’ Distinct Departure in Supplying Its 


Theatres With “Office Acts and Productions.” 


Several 


Now Playing and Others in Preparation. Object 
Reported as Maintaining Independent 
Source of Supply. 





The United Booking Offices, repre- 
senting America’s largest vaudeville 
theatres (nominally termed “the big 
time”), has indirectly become a pro- 
ducer of acts, according to unques- 
tioned authority. Several of these acts, 
which include “singles” and sketches, 
now playing, are operated directly 
from within the United suite, and re- 
sponsible only to that agency, although 
the engine propelling the acts onto the 
vaudeville stage may be through the 
medium of a separate corporation or 
combination of individuals. 

The object of the United’s move in 
this direction is said to maintain an 
independent source of supply for its 
vaudeville bills, through which in time 
and if necessary it will find itse'f in 
control of all the machinery of big time 
vaudeville, from the actor who walks 
upon its stage to the resident manager 
who watches over the house. 

A prominent vaudeville manager was 
asked if there were any special undis- 
closed reason for the activity in “office 
productions” of late. He replied: “It 
is evident, is it not, that we don’t in- 
tend to be caught napping?” While 
there was moderation in speech and ac- 
tion by the vaudeville actors’ organiza- 
tion, we (managers) have been willing 
to go along and attend to our business 
in the regular way, as we wish to and 
which is necessary, but we realize that* 
inflammatory speeches may stimulate 
the actors to do things which brought 
about some years ago a condition which 
did nothing but produce suffering for 
everyone connected with it (probably 
referring to White Rats’ strike). 

“We realize this can happen again 
by the constant use of agitation and 
we also realize more than the actors 


do that an attack upon the theatres is 
an attack upon the whole vaudeville 
institution, and what affects one must 
affect vaudeville in its entirety, from 
the box office and the actor down to the 
scrub woman.” 

That the United Booking Office is 
taking the production proposition very 
seriously is made pronounced by the 
number of acts already playing under 
what practically amounts to the U. B. 
O. exclusive direction in the short time 
the producing end of the agency has 
been at work. These acts are distin- 
guished from the customarily called 
“office act” (booking direct with the 
United) inasmuch as the United, 
through its producing people, pays the 
salaries, sets the price for the manag- 
ers and otherwise operates with the 
turns in the same manner as the indi- 
vidual producer would do booking 
through that agency. 

This week the U. B. O. producers ar- 
ranged to place Mrs. Louis James, 
George Bean and George Wilson in 
three sketches, written by Will M. 
Cressy. They will be played exclu- 
sively over the United Booking Offices 
and Orpheum circuits, also with the 
affiliations of these two big time chains. 

Now playing and known as “U. B. O. 
acts” are Jack Wyatt’s “Scotch Lads 
and Lassies,” Ethel Hopkins, Grace 
Fisher, “The Red-Heads” (revival of 
the original), Grace LaRue, “The Pas- 
sion Play of Washington Square” (a 
“No. 2” “Passion Play” was produced 
by the Orpheum Circuit for its tour), 
and the “No. 2” “War Brides” (a re- 
production of the original playlet 
Nazimova starred in in vaudeville). 

According to accounts, the “No. 2” 

(Continued on page 6.) 


TEMPEST AND ELLIS PART. 

The vaudeville route first given to 
Marie Tempest and Melville Ellis will 
be played out by Melville Ellis and 
Irene Bordoni. . 

From the accounts Miss Tempest 
and Mr. Ellis have had difficulty in 
agreeing upon several points in con- 
nection with their turn since opening 
at the Palace a few weeks ago. It was 
then expected the Palace would be the 
single week for the Tempest-Ellis act. 
Later they were given five or six more 


weeks and are at the Orpheum, Brook- . 


lyn, just now. Next week the act was 
billed for Keith’s, Boston, but will not 
keep the engagement, the dissolution 
coming with the ending of the current 
date. 

Miss Bordoni is on the Tempest 
style. She is an importation and first 
appeared upon this side at the Winter 
Garden. 

M. S. Bentham, who secured Miss 
Tempest and Mr. Ellis as a vaudeville 
attraction, will also direct the tour of 
the newest formation. It goes into 
effect after Feb. 7. 

Mr. Ellis has had a standing offer to 
connect himself with the Albert de 
Courville productions at the Hippo- 
drome, London. He was about to 
move over there when the Tempest act 
presented itself for his accompaniment. 


NEW YORK’S BIGGEST SUNDAY. 

New York has never known a bigger 
Sunday, theatrically, than Jan. 23. It 
was like a day in spring. 

The theatres giving a matinee did 
all they could hold, and at night along 
Broadway, from the Academy on 14th 
street to the furtherest point north in 
Manhattan, not a theater or picture 
house could squeeze in another person. 

Chicago, Jan. 26. 

The weather and its changes from 
the stormy to the balmy have brought 
good business to the theatres, though 
Chicago can’t accustom itself to the 
sudden shift in the temperature, it 
moving from zero to the humidity 
mark over night. 

Indianapolis, Jan. 26. 

With the lightning change in the 
weather last week Indianapolis saw 
straw hats on the streets. 


FEMALE STAGE HAND. 
Cincinnati, Jam. 2&. 
Stage hands at the Empress last 
week were worried because Ruth An- 
tonine, in the act of Tom Linton and 


his Jungle Girls, shifted scenery for 
Linton. Miss Antonine had to pro-. 
duce her card showing she is a mem- 
ber of the New York City stage hands” 
union. She also is a chorus girl in 
the act and understudy for the lead- 
ing woman, Mrs. Tom Linton, : 

The stage employees’ union insists 
vaudeville’s big acts must carry neces- 
sary stage hands. 


LILLIAN AND HER GOWNS. 


The next advent of Lillian Lorraine 
upon the vaudeville stage will feature: 
some gowns, $5,000 worth according ta 
her truthful agent, Mike Bentham, 

Miss Lorraine will be ready for the 
single fray about Feb. 14, if the gowns. 
are built by that date. Mr. Bentham is: 
willing to describe them to anyone whos 
will listen. 

Lillian‘s last appearance upon the- 
New York stage was as a co-star ini 
“Neal of the Navy,” a serial film. , 





ADELE RITCHIE’S SECRET. 

Much secrecy surrounding a contract 
which Adele Ritchie is reported to have- 
signed with a prominent Broadway 
manager, calling for her appearance: 
next season in a farce. 

Miss Ritchie refused to state who 


the manager was, but added, “Time wilk 
tell.” 





GUILTY OF SHOPLIFTING. 
Elmira, N. Y., Jan. 26. 
Ray Levy, billed as “Carmen Levy,” 
an act appearing at the Majestic, was. 
arrested here Saturday, charging with. 
shoplifting from a department store. 
She pleaded guilty and was fined $25. 





“CARUSO” NAME USED. 
Pittsburgh, Jan. 26. 
Next week at the Harris theater, . 
playing pop vaudeville, is an act called» 
Little Caruso and Co. It consists of ; 
five Italians-and is a singing turn,, 
coming here from the West. 


If you don’t advertise in VARIETY, 
don’t advertise. 
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London, Jan. 12. weeks at the Alhambra she will make 

When “Betty” has run its course at severa] special appearances at the Paris 


Daly’s it will be succeeded by a new 
musical comedy written by Seymour 
Hicks and Frederick Lonsdale. The 
music will be composed by Sidney 
Jones and Paul A. Rubens. Robert 
Evett, who was business manager for 
the late George Edwardes during his 
recent visit to America, secured sev- 
eral musical plays for future produc- 
tion in London, including “The Mys- 
terious Kiss,” of which he _ thinks 
highly. 





Herbert Jay’s production, “The Ped- 
lar of Dreams,” has been brought up 
to date by the introduction of a merry 
skit entitled “A Peace Conference” 
and is doing good business at the 
Vaudeville theater. 

Joseph Wilson, who recently re- 
signed the business management of 
the Playhouse, has been engaged by 
Alfred Butt for the Glasgow Alhambra. 





The engagement of Sarah Bernhardt 
for the Coliseum has proved a great 
success and the business is enormous. 
Jan. 17 Arthur Bourchier makes his 
reappearance at this house in Eden 
Phillpotts’ problem farce, “A Pair of 
Knickerbockers.” 





In consequence of the success of 
“Mrs. Pretty and tle Premier,” the 
light comedy recently produced in the 
provinces by Arthur Bourchier, this 
playl will shortly be brought to Lon- 
don and in all probability will follow 
“Mavourneen” at His Majesty’s. 

“To-night’s the Night” has proved a 
hit at the Gaiety and continues to draw 
crowded houses. When a successor is 
necessary Grossmith &- Laurillard, in 
conjunction with Alfred Butt and the 
Gaiety Theatre Co., will produce an 
adaptation of French farce. The com- 
posers will be Ivor Novello and 
Jerome D. Kern, and Adrian Ross will 
write the lyrics. 

Frank Curzon has secured a play by 
the late Richard Marsh, the novelist, 
entitled “A Study for Moralists.” He 
has also a play dealing with Irish life 
and character, which he will shortly 
send into the provinces for a prelimi- 
nary trip prior to producing it in Lon- 
don. 

Although the Lord Chamberlain re- 
cently granted London theatrical man- 
agers the right to allow smoking in 
their theaters, only two have taken 
advantage, the Comedy and the Play- 
house (where revues are being played). 

When George Foster took over the 
generah management of the Alhambra 
Jan. 10 Mr. Herbert Bryan, the former 
acting manager, became the stage 
‘manager of this house. 


At the conclusion of Genee’s four 


Opera before her reappearance at the 
Coliseum, London, in March. 





It is rumored George Robey will 
join the Alhambra revue at the end 
of his pantomime engagement. 


NO PAY-NO PASSPORT. 

Neglect to reimburse the Govern- 
ment for monies advanced to them in 
London when the war first started has 
resulted in an American passport being 
refused Buster and Bailey, a colored 
turn, who were contracted to open on 
the Moss Empires, England, about two 
weeks ago. 

When the confusion through the war 
occurred, the United States Gov- 
ernment provided means to bring 
its citizens home. This was mostly by 
the advance of temporary loans, with- 
out collateral. Among the applicants 
abroad at that time were many Ameri- 
can professionals, also many of whom 
have not repaid the advance. The 
Government recently asked the theat- 
rical papers to locate some of its 
debtors. 

Buster and Bailey had borrowed $80 
in London. Upon making an applica- 
tion for a passport in New York so 
they could leave to keep the English 
engagements, the Government in- 
formed the men the $80 had not been 
repaid and the passport would not be 
issued. Buster and Bailey are still on 
this side. 

The foreign dates had been arranged 
for them through Charles Bornhaupt. 





—= 


Gygi Cancels Route. 

Ota Gygi, the violinist, says he is 
through with vaudeville and in the fu- 
ture he will devote himself to concert 
work. The route he held was canceled 
this week and Ota will open his con- 
cert tour in Philadelphia at the Little 
theatre. 











Pr OR 








FRANK VAN HOVEN 


Late of America, now an ally. Since he sailed 
for England he has played more than half the 
time in London, and the other half demandin 
more money to come back to the English 
metropolis. 


BALLET NEEDS STARS. 
London, Jan. 26. 
Nijinsky, the famed Rus- 


sian dancer, will, according to advices 


Warslav 


received here, manage to obtain his 
release from the detention camp in the 
German War the next 
month or so and immediately sail for 
America. It is possible that should 
this be arranged Thamar Karsavina 
will also make the trip to the states 
and appear with him. 

The Russian Ballet at present in 
America making a tour under the di- 
rection of Serge de Diaghileff would 
be tremendously strengthened by the 
appearance of these two artists who 
are the accepted stars of the organiza- 
tion. 


zone within 


The Russian Ballet opened a season 
of two weeks at the Century opera 
house, New York, last week. Later 
the organization is to make a tour 
which will embrace Boston, Albany, 
Detroit, Chicago, Milwaukee, St. Paul, 
Minneapolis, Kansas City, St. Louis, 
Indianapolis, Columbus, Cincinnati, 
Cleveland, Pittsburgh, Washington, 
Philadelphia, Baltimore, Atlantic City 
and a return engagement of four weeks 
at the Metropolitan Opera House here. 

The only week stand to be played 
outside of New York will be in Chi- 
cago, Boston and Philadelphia. The 
tour will consume approximately 12 
weeks and the ballet is guarantee‘ 
$500,000 for the trip at the rate of 
$40,000 weekly. This is for the dancers 
alone. In addition there is an orches- 
tra of 75 musicians, a chorus used in 
one of the ballets and a tremendous 
crew to handle scenes and lights. The 
tour will be made via special trains and 
the most conservative estimates have 
it the promoters, who are all members 
of the controlling board of the Met- 
ropolitan opera house, will lose at 
least $150,000 if the attraction should 
play to capacity everywhere, which it 
undoubtedly will, at a scale with a $5 
top price. 


AUSTRALIA MORE PROSPEROUS. 


That business in the Antipodes is 
coming around to a prosperous condi- 
tion once again is made known in a 
communication from Hugh McIntosh 
to Chris Brown, his American repre- 
sentative in New York, in which he 
informs Brown the Rickards circuit 
in Australia is preparing to declare a 
ten per cent. dividend. 

Among the acts recently sent to Aus- 
tralia by Mr. Brown, the option for a 
return tour was exercised by the cir- 
cuit in the cases of Walter Weems 
(who has been in that country for six 
months and has been re-engaged for a 
further six-months period). 

Jim and Marion Harkins, Nolan and 
Nolan and Coy de Trickey have also 
been retained for the further optional 
period. 


Keeney Sticks to Amalgamated. 
Notwithstanding all reports, Frank 
A. Keeney still remains with the 
Amalgamated Agency (Moss), from 
which office he is booking his pop 
vaudeville theaters in Newark and 
Brooklyn. 


FULLER WITH WVMA. 
Starting on his Australian homeward 
way, Ben J. Fuller, managing director 
of the Fuller theatrical circuit in the 
Antipodes, left New York this week. 
He will stop over in Chicago, and 
while there, will arrange with Mort 


Singer of the Western Vaudeville 
Managers’ Association that the Fuller 
American representative, Roy Murphy, 
shall make his headquarters in the 
“Association” offices, booking for the 
Fuller time from that place, although 
it is understood Mr. Murphy will not 
be strictly held to “Association acts” 
for the Australian supply, which is 
somewhat peculiar in its needs, requir- 
ing a booker of thorough understand- 
ing such as Mr. Murphy has proven 
to be, to select acts for across the 
Pacific. 

From Chicago Mr. Fuller will go to 
San Francisco, leaving the Coast Feb. 
8 for home. At the same time the 
boat will carry 12 American acts for 
the Fuller houses, said to be the 
largest consignment of native talent 
ever shipped in one voyage to Aus- 
tralian vaudeville. 

While in New York Mr. Fuller re- 
marked he was impressed with the ad- 
vancement of vaudeville and _ its 
theatres, especially in the music, since 
he last visited here. Some of Mr. Ful- 
ler’s observations while in the east will 
likely be expounded by him upon re- 
turning home for the benefit of his 
own circuit. 

Mr. Fuller said he was overflooded 
with answers and applications to his 
recent advertisement in Variety. IIl- 
ness of a feverish sort stopped his ac- 
tivities in New York for a few days 
when he had to rest at the Waldorf- 
Astoria, his New York home. Mr. 
fuller remarked he would later attend 
to the many letters received. 

Any impression existing that the Ful- 
ler Australian time was limited was an 
error, remarked Mr. Fuller, who said 
the length of an act’s stay on the 
Fuller circuit in Australia depended 
mostly upon the act itself. He cited 
Dorothy Harris and Josephine Gass- 
man as a couple of instances where 
acts originally booked for the nominal 
tour have been playing it ever since 
they arrived in Australia, two years 
ago. Another act well liked over 
there and on the Fuller time is Daisy 
Jerome, an American girl, who reached 
Sydney last April. She is now receiv- 
ing $500 a week and Mr. Fuller added 
he felt certain Miss Jerome would run 
for two years or longer. 

Mr. Fuller during conversation paid 
Variety’s reviews a compliment. He 
stated that though looking for notices 
of new acts and vaudeville bills in 
Variety each time it reached Sydney, 
he had not realized the fairness of the 
notices until this trip, when he had 
compared the reviews as against his 
pwn opinion on acts he had seen about. 
Hereafter, said Mr. Fuller, he would de- 
pend more than ever after reaching 
home upon VArRiery. 


Isador Silverstein is now assistant to 
Manager Billy Quaid of Proctor’s 5th 
Avenue and will also attend to the 
press work for the house. 


———— 
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LESSON OF THE HIPPODROME 
TOLD IN HUGE GROSS RECEIPTS 





Exceeds $1,000,000 up to 200th Performance Jan. 25. Dealing 
Squarely With Public, in Addition to a Liked Show, places 
Charles Dillingham’s House in Fore of All American 
Theatres. $1.50 Scale and $1 Average Price 
of Seat in 5,000 Capacity Theatre. 





There’s a lesson for legitimate thea- 
trical managers, say the show people, in 
the Charles Dillingham management of 
the Hippodrome, New York, where his 
first production in that house passed 
the $1,000,000 gross receipt mark up to 
the time of its 200th performance Jan. 
25. (The Hip plays two shows daily, 
six days weekly). 

The lesson is, according to the show 
people, to play fair with the public, sell 
the seats for what they are advertised 
at, not stand in with hotels and spec- 
ulators nor attempt to befuddle the 
public by bunk talk against “cut rates,” 
of course, understanding that on top of 
that “a show” must be given, not to 
compare perhaps with Mr. Dillingham’s 
“Hip Hip Hooray,” but at least fol- 
low his model of smaller musical com- 
edy productions. Zeigfield’s “Follies” 
and Frohman’s “Sybil” are the only 
two musical comedy shows otherwise 
of this season that have stood up on 
their merits. 

The Hippodrome seats around 5,000 
people, playing to 10,000 a day, which 
must be considered in all calculations, 
and acts also as an off-set to competing 
managers’ statements of “enormous 
production,” “$1.50 scale,” and so forth. 
The 200th performance had brought the 
Hip’s total attendance up to over l,- 
000,000 at that time. 

In talking over the sensational Hip 
success, the show people say that if 
other legitimate producing managers 
had kept faith with the public instead 
of trying to bilk them when they had 
a musical comedy hit and trying to fool 
them when they had not, the $2 show 
of the musical comedy kind would have 
stood a better chance around Broad- 
way and on the road, without the nec- 
essity of proclaiming it the “classiest” 
ever, or having naked women running 
about the auditorium. Nor is it likely, 
say the show people, that Mr, Dilling- 
ham will remove “Hip Hip Hooray” 
from the Hippodrome, now that it is a‘ 
“the height of its success,” a place 
where it has been since opening. 

Another illustration of the stability 
of the established position the Hippo- 
drome has moved into under the Dil- 
lingham direction is found in the record 
of hotels selling tickets for the Sun- 
day night concerts in that house, some- 
thing that has never previously occurred 
in New York for regular Sunday night 
shows. Last week the hotels handled 
about $800 worth. That evening the 
Castles appeared as extra attraction, 
drawing $6,800, the high mark of the 
Hip’s Sunday nights this season, ex- 
ceeding by $100 the amount in the 
theatre when Pavlowa appeared the 


Sunday before, Pavlowa playing to a 
higher admission than the Castles, with 
Sousa and his band always the perma- 
nent Sunday night attraction. For the 
Castles’ evening 200 seats were placed 
on the stage, with others in the or- 
chestra pit. The Castles received $1,- 
000 for the single performance. 


CLARK AND BERGMAN ACT. 

“The Society Buds,” the Jesse L. 
Lasky vaudeville production that head- 
lines Clark and Bergman, will lose the 
services of its leaders in a couple of 
weeks or so. 

The contract between Lasky and 
Henery Bergman and Gladys Clark 
then expires, when the team may re- 
turn to vaudeville as a two-act, which 
they were when first going under the 
Lasky banner. 

A production offer made them at 
the opening of the season had to be 
declined by the couple, Lasky refusing 
to release them, but it is said another 
offer from a Broadway producer is now 
before them. 

For vaudeville Clark and Bergman 
have placed their business matters 
with George O’Brien of the Harry 
Weber agency. 


CALVE’S ODD ROUTE. 


Probably the oddest route ever is- 
sued in vaudeville is that held by Mme. 
Calve at the present time. With the 
exception of one engagement at the 
Davis, Pittsburgh, it calls for Orpheum 
Circuit appearances. 

Gasparri, the tenor and husband of 
Calve will appear with her. It is ru- 
mored the Orpheum Circuit is paying 
$3,500 weekly for the attraction. 

Calve is disinclined to appear often, 
which leaves a long lapse in her “route” 
of five actual playing weeks between 
Feb. 13 and May 15. Each is a week 
stand. 

Feb. 13 Calve will appear at the Pal- 
ace, Chicago. Her next stop will be 
March 12 at the Orpheum, Omaha. 
The week of March 26 the diva will 
divide between Minneapolis and St. 
Paul (first four days at the former city 
and the last three at the latter). The 
next week is the Orpheum, San Fran- 
cisco, April 9, followed by the 
Orpheum, Oakland, April 23, Calve’s 
tour closing with the week of May 7 
at the Orpheum, Los Angeles. 


SUNSHINE-TEMPEST OUT. 

The Charles Dillingham-Gaby show 
at the Globe was relieved of Sunshine 
and Tempest Saturday night, when the 
two sisters left the production. 

One or two other changes in the cast 
are reported as apt to occur shortly. 


DOUBLECROSSED JACK WILSON. 

The Shuberts and doublecrossed are 
synonomous, when mentioned before 
Jack Wilson, who allowed the Winter 
Garden show, “A Whirl of Pleasure,” 
to go on the road last Saturday with- 
out him. It opened at Providence 
Monday. 

According to the story told by Mr. 
Wilson he and the Shuberts stood a 
little less friendly than England and 
Germany ever since he, with Kitty Gor- 
don, commenced to rehearse for the 
“Whirl” production. So many things 
were promised by the Shuberts and so 
many things happened that had not 
been promised, said Mr. Wilson, that 
when, the morning after the premiere, 
he heard the Shuberts had placed 
Franklyn Batie under contract for 
three years, he only could say “that 
goes with the rest.” 

Mr. Batie had been with Mr. Wilson 
in the latter’s well known vaudeville 
act for many years. Neither the Shu- 
berts nor Batie informed Wilson of the 
negotiations. 

Mr. Wilson will revive his three-act, 
probably returning to vaudeville. Miss 
Gordon will star in a picture for the 
Equitable before returning to vaude- 
ville in a sketch lately written for 
her. 

Another side of the Gordon-Wilson 
departure (they canceling a. contract 
with the Shuberts for 25 weeks) is that 
upon their “notice” being handed in, 
the Shuberts implored Clifton Craw- 
ford to remain with the production on 
the plea that the “All Over Town” 
inanuscript they had told Crawford 
would be rewritten for him as a star- 
ring vehicle could not be finished for 
several weeks. Mr. Crawford heard 
about this the same day the Shuberts 
received the “notice” from Miss Gordon 
and Mr. Wilson. The Shuberts had told 
Mr. Crawford the day before it would 
not be convenient for them to allow 
him to go on the road with the “Whirl” 
show, as they needed him to rehearse 
for the new piece, with the simple de- 
duction the Shuberts were “working” 
somebody to save a road salary, not 
having been apprised an unexpected 
“notice” would be received. 

Lew Holtz and the Mosconi Broth- 
ers have left “A Whirl of Pleasure,” 
refusing to go on tour with the pro- 
duction. 


THE HAMMERSTEIN’S OF CHICAGO. 
Chicago, Jan. 26. 

Further proof that McVicker’s is be- 
coming the Hammerstein’s of Chicago. 
Mrs. Nellye De Onsonne, the West 
Side cabaret singer, best known as 
Nell of the Cabarets, and which will 
likely be her billing, who married Her- 
bert Updike, the Oak Park young man, 
who plotted to kill his aged parents 
and fall heir to their great wealth, is 
booked to play McVicker’s next week. 

The Watterson-Berlin-Snyder con- 
cern got a world of free publicity on 
their song, “I’m Simply Crazy Over 
You,” which Cabaret Nell is said to 
have sung so winningly she captivated 
Updike so that he woed and won her 
on the spot. 

The Updike case is still a current 
newspaper topic. 


AHEARN’S AUTO SCHEME. 

A scheme to supply show people 
with what are practically new cars has 
been found by Charles Ahearn, the 
comedy cyclist, who has arranged with 
an auto manufacturer to secure cars of 
that particular make, as well as others, 
which will be disposed of to profes- 
sionals at low prices. 

Mr. Ahearn says the professionals 
who continually travel during the sea- 
son are adverse to paying the top price 
for new machines which they can use 
but for three or four months over the 
summer. His idea is to furnish them 
with a car at a price the machine could 
almost be resold at when the vacation 
season is over, making the only ex- 
pense the cost of maintenance. 

Charlie Ahearn probably knows more 
about cars than any man in theatri- 
cals. An expert and daring driver him- 
self, he at one time thought of enter- 
ing the professional racing ranks but 
was dissuaded from it. 

Mrs. Charles Ahearn is in London 
visiting her mother (an English 
woman), who has two sons in the 
British army. One is among the three 
sole survivors of his regiment of 1,000, 
which went into action seven months 
ago. 


TOO MUCH FAMILIARITY. 

The growing familiarity of some 
acts upon the vaudeville stage taken 
with the audience again asserted itself 
last Sunday matinee at the Flatbush, 
Brooklyn, while Denny and Boyle, “a 
piano act,” were before the footlights. 

During their turn a woman unac- 
companied walked down the aisle, hav- 
ing a seat toward the center of the 
row. One of the boys on the stage ob- 
served, “Make her jump over your 
leg,” speaking probably to the first 
man necessary for the woman to pass 
in order to obtain her seat. 

Later and before the Denny and 
Boyle act had concluded, a woman 
with a young child arose from their 
seats, starting toward the rear of the 
crchestra. The same young man in 
the act then audibly remarked: “I wish 
I could go where you are going.” 

Several show people were in the the- 
atre at the time watching the perform- 
ance. 

James Dolan is the manager of the 
Flatbush. The Denny and Boyle act 
appeared at the night show. 


MLLE. AMETA. 

Mile. Ameta, whose picture adorns 
Variety’s cover page, is the originator 
of the Parisian Mirror dance and the 
only mirror dancer now appearing in 
vaudeville. Mlle. Ameta’s act carries 
four costume changes, including a 
flower dance with a costume that con- 
sists of 500 yards of drapery, the dan- 
seuse handling 250 yards on each but- 
terfly wing, forming for her conclud- 
ing number a perfect Calla rose. 

Ameta has an established record in 
Germany having played the Winter- 
garten, Berlin, for three months 
yearly for the past five seasons. She 
is booked solid on the United time and 
has been playing continually since last 
July, this week showing at the Colo- 
nial, New York, after which she moves 
over to Brooklyn for a week at the 
Orpheum. 
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VAUDEVILLE 








10c. STRAIGHT ADMISSION FEE 
TAKING IN ‘“NEIGHBORHOODS’’ 





Four Vaudeville Acts, Feature Film and Other Pictures Draw- 


ing at Small Price Around New York. 
Saturday and Sunday, 10-15. 


Same Show 
Several Houses 


Successful With This Policy. 





The ten-cent straight admission fee 


during the week with the prices 10-15 
Saturday and Sunday, appears to be 
liked for a program of four acts, a 
feature film and other smaller pic- 
tures in neighborhoods around New 
York. 


The York on 116th street tried the 
change of policy with success last week 
playing to 3,642 admissions Sunday. 
The National down on Houston street, 
Grand opera house at Eighth avenue 
and 23d street, and Amphion, Brook- 
lyn, are the other theatres with the 
10c. scale for this style of performance, 
all reported doing well. 

Other pop vaudeville theatres in the 
same neighborhoods practically have 
the same scale of admission, or nearly 
so, net, through “discount” or “coupon” 
tickets, but the neighborhood people 
seem to take to the 10-cent thing that 
is a flat cash rate at the box office. 

The M. R. Sheedy Agency is book- 
ing the vaudeville acts into the four 
houses that have adopted the new plan 


EXPO’S AFTERMATH. 


San Francisco, Jan. 26. 

Since the Exposition closed and par- 
ticularly since Jan. 1, hotels and apart- 
ment houses have made amazing cuts in 
rent. Several small restaurants which 
hoped to reap a harvest during the 
Expo have faded from view. 

Many commercial houses complain 
bitterly about business, while some say 
it is much better than when the Fair 
was in progress. 

Labor Bureaus report the army of 
unemployed is of large proportions. 

Many small furnishing stores and a 
couple of large clothiers have gone out 
of business. Most of the theatre man- 
agers declare their business is showing 
an encouraging improvement. The 
downtown vaudeville houses are all do- 
ing well. 

“The Lie,? which recently played 
two weeks at the Cort, is reported to 
have gotten over $16,000 on the engage- 
ment after the holidays. “Twin Beds” 
got $10,000 on its first week at the 
Cort, despite bad weather.’ The Alca- 
zar is doing splendidly with stock, 
which it was forced to discontinue sev- 
eral months ago because it would not 
pay. 

The picture theatres all seem to be 
doing well, and yet. the average may 
in the commercial or laborious walks 
declares the bottom has dropped out 
of the town. Another angle is that 
many vaudeville acts declare conditions 
could not be worse. To coincide with 
this a manager who recently formed a 
variety show told Vartety’s represen- 
tative he secured the acts forming his 


show at his own price. The local book- 
ing agencies say that there is as much 
time for good turns on the Coast as 
there has ever been, yet there are a 
number of seemingly passable good 
turns apparently unable to get book- 
ings. 


CANCELED, WORKED AND CANCELS. 

Last week Keith’s Royal theatre in 
the Bronx saw a double duplex with 
a reverse English in the cancellation 
class. It came about through the book- 
ing of Hutchinson and Sadler to show 
in that house. 

After the opening Monday matinee, 
the act was canceled by the theatre 
management. Upon this being reported 
to the United Booking Offices, Maurice 
Goodman, the U. B. O. attorney, ad- 
vised I. M. Samuels, who books the 
Royal, to immediately reinstate the 
turn and ‘permit it to play out its con- 
tract unless the Royal stood ready to 
pay the act its full week’s salary. 

Mr. Samuels issued instructions for 
Hutchinson and Sadler to be allowed 
to return to the bill, which they did 
Tuesday afternoon. Following their 
performance then they were informed 
by the house manager their program 
position at night would be opening the 
show. Hutchinson and Sadler then 
canceled themselves by neglecting to 
appear for the night performance. 


PROCTOR’S, YONKERS, OPENING. 
Yonkers, N. Y., Jan. 26. 

The new F. F. Proctor’s Palace will 
open Monday, Jan. 31. It seats 2,000 
will play a split week vaudeville bill, 
and the admission will be 10-50. Wm. D. 
Waldron is the resident manager. He 
was formerly assistant manager of the 
Fifth Avenue, New York. 

The Orpheum, Yonkers, for seven 
years having had this town to itself 
without vaudeville opposition, seats 
1,337, and is booked by Solly Schwartz, 
from the United Booking Offices, New 
York, where the Proctor acts are also 
secured. 


WEBSTER JOINING ASSN? 

It is rumored George H. Webster is 
to join the Western Vaudeville Man- 
agers’ Association, taking office on the 
10th floor of the Majestic theatre 
building. 

Mort Singer denies there is anything 
in the story, but Webster, while say- 
ing nothing, seems to verify the ru- 
mor. 

It is known Webster has been trying 
to make this connection for some time. 
At present he is booking a string of 
jitney houses in territory that has a 
number of theatres already booked 
through the Association. 


A. B. C. GROWING STRONGER. 
Chicago, Jan. 26. 

Conflicting reports of a somewhat 
questionable nature, anent, the condi- 
tion of the former Sullivan-Considine 
circuit, continues to arise throughout 
the middle west, but they fall short 
when traced down for a reliable con- 
firmation and as far as surface indica- 
tions show, the S-C. circuit, which is 
now booked through the Affiliated 
Booking Corporation, is in a flourish- 
ing state with no negotiations pending 
for its immediate sale nor with any 
definite intention of a transfer in its 
booking activities. 

The recent announcement the Em- 
press, San Francisco, had been fran- 
chised for Western Vaudeville Man- 
agers’ Association (Chicago) booking 
has apparently been the result of an ex- 
aggerated imagination, for a denial is 
promptly forthcoming from the Grau- 
mans, who own the house, and Mort 
Singer, general manager of the “Asso- 
cition.” The A. B. C. continues to 
route its weekly road shows with the 
San Francisco stand included and in 
addition to arranging for some addi- 
tional booking through the northwest. 

Fred Lincoln, general manager of the 
A. B. C., is now in the west, linking up 
several recently acquired towns with 
the circuit proper and the Affiliated 
will soon control the bookings of an 
unbroken string reaching from Chicago 
to the Coast. The Affiliated, while only 
in the field a few seasons, has man- 
aged to secure a firm footing on the 
middle western booking situation and 
stands now as the most formidable op- 
ponent to the W. V. M. A. It is also 
understood a booking arrangement is 
under way to tie up the Affiliated string 
with an eastern circuit, thus giving the 
Lincoln combination an opportunity to 
route acts clear across the continent. 


LWELLYN JOHNS HERE. 


Lwellyn Johns, a very important 
person in the Oswald Stoll offices in 
London and quite close to his chief 
there, reached New York this week, 
probably to personally negotiate with 
American artists to appear on the Stoll 
tour in England. 

Mr. Johns was over last about six 
years ago. He knows the American 
market and actor. Following several 
English managers who have visited 
New York for the same purpose with- 
out marked success, it is believed Mr. 
Johns came over for a protracted stay, 
during which he wil! speak to the acts 
chosen by him for exportation. 


CHOOS’ SAVING SYSTEM. 
Springfield, Ill., Jan. 26. 

George Choos, who was reported 
“in” on the “Blue Pierrots” in New 
York (the heaviest frost of the season), 
tried to recuperate at the expense of 
chorus girls in his act, “Little Miss 
UU. & ar 

While the act was playing here, no- 
tice was received by six of the chorus 
girls their salary had been cut $2 a 
week, as Choos had lost some money 
in a deal in New York. All of the girls 
stood for the cut. 

The act’s three principals will receive 
the same salary. One threatened to 
leave if his salary was toyed with. 


PHILADELPHIA SHIFT. 
Philadelphia, Jan. 26. 

A shift in local bookings has occurred 
with the Allegheny theatre. Jos. C. 
Dougherty, who also books the house 
he manages, Bijou, is taking care of the 
Allegheny’s bills. There is a report 
the Allegheny may go to three-a-day 
before long. 

The Broadway added a feature film, 
“The Battle Cry of Peace,” to its pro- 
gram this week, sending the top ad- 
mission price up to 30 cents. Monday 
the house did $700, about $300 over the 
normal, The Broadway changed man- 
agement last week, John McCarron re- 
tiring. Jos. Cohen who had purchased 
an interest in the Broadway Amuse. 
ment Co., stepped into the managerial 
chair. 


U. B. O. ORDERS. 

The United Booking Offices, through 
its law department, this week issued 
instructions to agents regarding the 
prompt completion of contracts be- 
tween the office and the acts. The 
instructions informed agents to pro- 
cure contracts from the U. B. O. with- 
out delay for acts booked, having the 
acts sign them, or the agent if author- 
ized. The letter suggested to the agents 
they secure a written authorization 
from the acts to sign contracts in order 
to expedite the matter. 

An order was issued for those who 
use “the floor” of the agency upstairs 
to cease all useless noise, keep their 
conversational tones in a minor register 
and otherwise regard the agency as a 
perfect business establishment. 


PANTAGES COMING EAST. 

Chicago, Jan. 26. 
According to latest advises received 
here from the coast, Alexander Pan- 
tages proposes to reach Chicago some 
time during the last week in February. 
It is quite possible Mr. Pantages will 
visit New York on this trip instead 
of holding a general conference in his 

Chicago office as on former visits. 


No Permanent Colored Policy. 
Chicago, Jan. 26. 

The Grand is not going to establish 
a permanent policy of negro musical 
comedies as originally announced, the 
“Smart Set” being engaged for a re- 
turn date during the week of Feb. 7, 
after which the house will resume with 
its vaudeville programs. 


BIG AGENCY PRODUCING. 
(Continued from page 3.) 
“War Brides,” for which Nazimova 
received $3,000 weekly, was reproduced 
by the United for the houses it books 
unable to afford the star and her salary. 
In those houses the “No. 2” “Brides” 
was first played at $1,200 a week, doing 
capacity business wherever appearing, 
and on a return date was charged 
against the management at $600, one- 
half the original salary. 

Just how the U. B. O. producers are 
securing their material doesn’t appear 
to be familiarly known. It seems to be 
a matter of selection in a guarded man- 
ner to determine possibilities, with the 
prospect of a very large production de- 
partment being organized before long. 
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ACTORS IN FINISH FIGHT 


—— = 


BATTLE FOR ENTIRE HOUR 





Phil Cook and Lou Clayton Settle Argument With Bare 
Knuckles Before Crowd of 300 Professionals. Cook 
Victorious After Gruelling Battle. 





What is claimed to have been one of 
the best private fights ever seen around 
New York was staged in a garage on 
8th avenue near 50th street Wednesday 
night of last week, when Phil Cook 
(Cook and Sylvia) administered a wal- 
loping to Lou Clayton (White and 
Clayton) following a formal challenge 
issued by the latter to Cook after an 


argument that began in a Times 
square cafe. 
With the preliminary matters dis- 


posed of, the principals, accompanied 
by oved 200 professionals, journeyed to 
the selected spot and the “battle” be- 
gan. Both men stripped to the waist 
and wore skin tight gloves, agreeing 
to fight to a finish without any resting 
periods and making it clear each con- 
testant must protect himself in clinches. 
A referee assumed charge of the mill 
and the scrap started with Cook some 


15 pounds lighter than Clayton. Little 
was known of Cook’s ability, but 
Clayton’s pugilistic reputation had 


preceded him to the garage and the 
gathering looked for a short but de- 
cisive slaughter, with Cook on the re- 
ceiving end. 

The fight lasted about 55 minutes 
during which time both battlers as- 
sumed the lead in points. Cook’s de- 
fense was equal to the cleverness of 
Clayton, but both received consider- 
able punishment. Toward the end of 
the affair, Clayton began to show signs 
of wind weakness whereupon Cook 
leaned a few healthy wallops in the 
proper location and Clayton selected a 
soft place to light. A few knockdowns 
soon convinced Clayton that Cook 
knew something beside dancing and he 
declared the matter ended, in so far as 
he was concerned, giving Cook the 
benefit of a clean victory. 

The men promptly shook hands, ad- 
justed their wearing apparel and re- 
sumed their former warm friendship. 


TANGUAY HEADING SHOW. 

“The Girl Who Smiles” will return 
to the road Feb. 14, with Eva Tanguay 
the big feature card of the musical 
piece. Miss Tanguay has signed an 
indeterminate agreement with A. H. 
& L. Pincus, at $3,000 weekly, together 
with all other expenses necessarily in- 
curred by her during the engagement. 

The Pincuses own the Longacre 
theatre, New York, where “The Girl 
Who Smiles” had a run in the early 
Current season. 

The Times Producing Company is 
the technical operator of the Tanguay 
show. Edward L. Bloom, the general 
manager of the company and attrac- 
tion, engineered the deal between Miss 
Tanguay and the Pincuses. “The Girl 
Who Smiles” lately returned from a 
road tour where it had done between 


$7,000 and $9,000 weekly but was 
“hooked up” with a $4,400 weekly ex- 
pense sheet that prevented a profit. 
The Tanguay transaction to head the 
piece never involved a_ percentage 
proposition, Miss Tanguay negotiating 
for a straight salary. 

Opening at the Bronx opera house 
Feb. 14, Miss Tanguay, then playing the 
comedy role of the chef (changed from 
male in the original to female for the 
star’s entrance into the cast), will be 
moved through Mr. Bloom’s routing 
swiftly westward, into what amounts 
to virgin territory for the Tanguay of 
today. During Miss Tanguay’s sensa- 
tional theatrical career of the past 
eight or nine years, she has never 
played west of Kansas City, and since 
becoming “Tanguay” has not been per- 
sonally seen in that section. When 
last going over the western territory, 
Miss Tanguay was in a musical com- 
edy that carried no special significance 
for herself or the piece. 

This week Tanguay is headlining the 
Keith house bill, Philadelphia. Last 
week she was at the Palace, New York, 
a ’steenth return for her there, and 
did a splendid week’s business for that 
big house. 

Mr. Bloom, who will direct the 
Tanguay forthcoming tour in person, 
declares in his press announcement 
Tanguay in this engagement will be 
the highest priced musical comedy star 
ever playing in a legitimate production 
on this or the other side of the waters. 
Miss Tanguay is reported to have re- 
ceived a contract signed personally by 
the Pincus brothers. 

Before accepting the production of- 
fer, Miss Tanguay had declined two- 
film proposals, one offering her $2,500 
weekly for 104 consecutive weeks. 

Another vaudeville act engaged for 
the show is Haydn, Borden and Haydn. 

Nana has been engaged to replace 
Grace Leigh with the production. There 
is also a possibility the title may be 
changed before the company goes on 
tour. It is understood Natalie Alt has 
a contract to the effect she is to play 
the leading role with the piece as long 
as “The Girl Who Smiles” remains out. 


BEST “CLUB” SEASON. 

The present will be the best season 
the Club Department of the United 
Booking Offices (under the direction 
of Frances Rockefeller King) has had 
since it was organized. 

Miss King was reluctant to make the 
admission and gave the information 
only when pressed on the grounds an 
increase of private entertainments 
would indicate improved business con- 
dition. 





If you don’t advertise in VARIETY, 
don’t advertise. 
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“MINSTRELS” 25TH ANNIVERSARY. 

The 25th anniversary of “The 
Georgia Minstrels” is being celebrated 
this week at the Palace, New York, by 
McIntyre and Heath, who have been 
stage partners for 40 years or more. 

“The Georgia 
edy blackface act running between 50 
minutes and one hour. McIntyre and 
Heath have never used anything in the 
turn not original with them, though 
changing the dialog often, retaining 
however “those phrases from the act 
when first produced and which have 
become of common usage throughout 
the country, such as “I’m feeling pretty 
rocky but I’ve got to laugh at that.” 

John R. Rogers, through his attorney, 
Franklin Bien, has served papers upon 
McIntyre & Heath in a suit for $2,000, 
claiming commissions for having book- 
ed the team at the Palace, London. 
The comedians afterward, according to 
Rogers, played the Hippodrome, Lon- 
don. 


Minstrels” is a com- 


KEITH’S COLONIAL, DAYTON. 
Dayton, O., Jan. 26. 

Commencing Feb. 14 Keith’s vaude- 
ville will play at the Colonial. This 
house of late has been holding bur- 
lesque, which will move to the Lyric. 
Hurtig & Seamon held the Colonial 
lease. They surrendered it and the 
Keith people assumed it under differ- 
ent terms, it is said. 

The Keith house that held the big 
time vaudeville bills and was closed for 
necessary fixing, may not be repaired 
for some time. It seems the altera- 
tions will include a new roof before 
they are completed, and the court may 
have to decide who must pay the bill of 
costs, Anderson & Ziegler, the first 
lessee, or the Dixon & Talbot con- 
cern that owns the property. 


BENDIX MUSIC BUREAU. 


Max and Theodore Bendix have 
combined forces under the trade title 
of the Bendix Music Bureau, and pro- 
pose to cover every branch of the 
music line from grand opera to cabaret 
material. 

Max Bendix is one of the best known 
musical directors in the country and 
was recently official conductor of the 
Panama-Pacific Exposition, where he 
gave 25 symphony and 250 popular 
concerts. He also directed the tours 
of Paderewski and Kreisler. Theodore 
Bendix is well known as the head of 
the Bendix Quartet and Bendix Players, 
recently of vaudeville. 


VIOLINSKY’S WINDFALL. 
Violinsky, the prominent confection- 
aire, whose name has been enrolled 
in the Prohibition party’s hall of fame, 
was handed a pleasant jolt early this 
week when a New York music publish- 
er summoned him to receipt for a roy- 
alty statement on a song that Violinsky 
planted with him a few years ago. The 
number had reached the “hit” division 
while Violinsky was dabbling with his 
ice cream experiment on the coast. 
Violinsky has been offered a berth 
with one of the local musical shows, 
but is inclined to favor a vaudeville 
route and will open in the east next 
week with his former specialty. 


CHORUS BOY PRINCIPALS. 
Washington, Jan. 26. 
When “Maid in America,” a Shubert 
the Winter Garden, 
New York, left here Sunday to play a 
split week in 
carried 


production from 
Pennsylvania, the show 
most of the 
form of former chorus boys with the 
company. 


its principals in 


Sunday about 25 members of the 
troupe left for New York. Several 
principals left the company here. 


Among them were William Halligan, 
Sam Adams, Coogan and Cox, John 
Sparks and Harold Robe, besides ten 
or more chorus girls. 

The 


Harry 


“nance” stage manager of the 
the when at 
the Garden, has been assigned to take 
the role created by Qharles J. 
of “Mare Antony” 


formance. 


Fox bit in show 
Ross, 
in the original per- 


The show will probably remain out 
four weeks or longer, maybe going into 
New England. 

Dazie was another of the principals 
who quit the show. One of the girls 
who has been appearing in vaudeville 
with the Morgan Dancers is reported 
to have replaced her. 


HELEN WARE REFUSES. 

Helen Ware has turned down $650 
for an opening date at the Colonial in 
a new sketch. Miss Ware on her last 
appearance in vaudeville at the Palace 
received $1,000 for the week, and did 
not continue because the bookers 
would not increase the price to $1,250 
on a route. 

This time she has a sketch written 
by the secretary to J. J. Shubert, anil 
in which she was to be supported by 
Howard Estabrook, who was to co- 
star with her, but even the combina- 
tion of names would not convince the 
bookers that they should hand over 
more than $650 for the offering at the 
Colonial, 

Miss Ware will continue in picturés 
and in the meantime seek a play suite 1 
to her requirements. 

Mr. Estabrook has formed another 
combination with Leah Winslow, who 
has been appearing in “A Full House” 
and the two will be seen shortly in 4 
sketch entitled “Close Up,” which Esta- 
brook wrote. It is a detective tale. 


RUTH ST. DENNIS’ TEST. 

Next week at the Palace, New York, 
where Ruth St. Dennis will headline 
the bill, is looked upon as a test of 
Miss St. Dennis’ drawing powers, upon 
her return to vaudeville. 

The Palace engagement, secured 
through Charles Bornhaupt for the 
dancer, will determine whether Miss 
St. Dennis is to travel further in big 
time vaudeville circles, 





Remembering Harry Lauder. 
San Francisco, Jan. 26. 

Elftherios Sykeotis, a Serb residing 
in Vallejo, Cal., took the necessary legal 
steps last week to change his name to 
Liberal Scott. 

While the name was being changed, 
the renamed man, in response to a 
question, declared that he was chang- 
ing his name to Liberal Scott because 
ot his great admiration for Harry 
Lauder. 
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WITH THE WOMEN 


By The Skirt 





The audience on the Amsterdam 
Roof at the opening of the new Zieg 

“Frolic” became more interesting 
than the show. Tables were so closely 
placed together there was hardly room 
enough left for the chairs. There were 
many handsome gowns on the women 
and the men were also in evening 
dress, excepting Gene Buck, who seems 
to be able to get away with murder in 
tlothes. Mr. Buck had on a sport coat 


ind green tie but that didn’t seem to 
hother him as he danced frequently 
vith Billie Allen, who was resplendant 


1 a cloth of silver dress. The half 
xposed Mose Gumble was with that 
febonair Fred Belcher’s party. Eddie 

Yarling danced two dances and looked 
is though he had done a day’s work. 

he dashing Joe Schenck danced often 
sith a beautiful woman in black. Tyler 
srooke looxed very happy when 
Jancing with Dolly Hackett. A table 
urrounded by Cecil Lean, Cleo May- 
field, Duke Cross and Lois Josephine 
made up a merry bunch. Harry Fox 
and Jean Schwartz were en hand to 
see the Dolly sisters. With them were 
Mr. and Mrs. Reed Albee. Ethel Barry- 
nore had a large party and nearby her 
.eading man also entertained. Alan 
Dale confessed coming up in the ele- 
vator; it was his first experience at 
the “Frolic.” 

I wonder did he partake of the full 
meal handed out to the newspaper 
people? All newspaper tables could be 
identified by the grape fruit opening. 
Louis Bernstein had his wife and some 
friends at a floor table. They had a 
good time and when Mr. Bernstein 
wanted to pay the check he found he 
had been sitting at a newspaper table— 
grub and drinks free. The newspaper 
men on the Roof seemed to think they 
were cheating the house, but it is cus- 
tomary at restaurant revue first nights 
to have the house O. K. the check. 
That’s why I have always believed 
Variety started a Cabaret Department. 

And now for the show itself. But 
the least said the better. It doesn’t 
compare to the shows that have gone 
before on the same floor. The Dolly 
Sisters were the one high spot. Gowned 
in blue and gold dancing frocks these 
girls did some entrancing waltz and 
fox trot steps. There were only two 
or three gowns worthy of mention in 
the production, where they used to run 
riot. The Ziegfeld can’t make ghosts 
nor nurses of the “beautiful Ziegfeld 
girls” and expect audiences to be 
satisfied. 





The Monday matinee at the Colonial 
had one of the very top boxes occupied 
which means “a sell-out.” Each act 
came in for good applause, but it re- 
mained for Belle Blanche alone to get 
the familiar Colonial clap. Miss 
Blanche was becomingly gowned in a 
crystal lace frock with torquoise velvet 
and tulle for trimming. In Sylvia 
Jason, Harry Tighe has an _ excel- 
lent foil. Miss Jason is a tiny Miss, 
just reaching Mr. Tighe’s_ elbow. 
The audience liked this pretty girl, who 
appeared first in a white cloth skirt and 
coat trimmed in beaver. A_ second 


change was of white tulle over pink 
with panniers of silver cloth. A dainty 
frock of pale green made in four wired 
flounces had an edging of silver and 
little flowers. Irene Douglas (with 
Noel Travers) in a neat sketch wore 
a simple frock of rose taffeta. In the 
Morton and Moore act are two women 
who could better their present clothes. 
Mile. Stantone (with Mercedes) is 
wearing a yellow velvet and chiffon 
gown. 

The American theatre was packed 
to the doors Tuesday afternoon. The 
audience was kind to the several acts. 
Paul Armstrong’s sketch, “To Save 
One Girl” caught the fancy of the 
house. Cunningham and Clements, a 
young man and girl, do a pretty danc- 
ing act with some clever whirlwind 
steps. The girl wears two ballet cos- 
tumes, one in black, with a steel over- 
dress, and the other was pale blue. 
Marie Hart is a clever girl with 
plenty of go. Miss Hart is wearing a 
white cloth coat trimmed in blue fur. 
A French song is done, carrying a huge 
muff. Clad in a black and _ silver 
shawl Miss Hart does a bit on a slack 
wire. She strips to white tights and 
then, while still on the wire, dons a 
white and blue dress. Hazel Mann 
(Ben and Hazel Mann) has the laugh- 
ing habit, like many of her big time 
sisters. A white coat and skirt and a 
huge satin sailor hat is followed by 
a sombre dress of lilac and black. 





Billy Watson’s “Beef Trust” at the 
Columbia, if judged by Monday night’s 
audience, is going to do a tremendous 
business. The 20 or so chorus “girls” 
sure are heavyweights. It is fat that 
comes with middle age as there isn’t 
a chicken in the bunch. Tights were 
the order, of course, and the enormous 
limbs weren’t pleasant to see. Pink 
tights were followed by red ones, and 
then blue. It is wonderful that tights 
can be made strong enough to hold in 
the flesh. The principal women were 
there with the size also. Kathryn Pearl 
is a clever performer and by far the 
best dressed woman in the troupe. One 
dress of blue satin combined in gold 
brocade on chiffon was especially 
pretty. A black sequin gown was also 
good looking. Jean Leighton looked 
weil in white tights and one yellow vel- 
vet dress was worthy of mention. 

ware 

When a star will walk to the foot- 
lights, saying: “You can’t fight the 
newspapers,” it is fair to accept that 
as a confession he is in a bad play. 
And “The Pride of Race” with Robert 
Hilliard at the Elliott is a badly writ- 
ten piece. Some of the dialog given 
Mr. Hilliard sounds childish, coming 
from this middle-aged man. In book 
form the story may have been interest- 
ing, but dramatized it is unpleasant. 
Even a younger man in the star role 
could not have saved it. Kathlene Mac- 
Dowell is a combination Ruth Chatter- 
ton-Natalie Alt-Ann Murdock. She 
was sweetly pretty. The Elliott held 
about one-quarter of a house last 
Thursday night. 


Viola Dana, a young girl in the 
feature film, “The Innocence of Ruth,” 
dresses daintily throughout, but in 
riding breeches Miss Dana is at her 
best. A scene showing a ball room full 
of dancers brings to light very poor 
dressing of the women present. 
Hearst’s Weekly disclosed a fashion 
number showing one girl in a tailored 
suit made with a coat full over the 
hips, falling over a double skirt. An 
evening frock was of charmeuse. The 
bodice was square cut and the skirt 
was caught up in several places disclos- 
ing a lace petticoat. 


Nella Walker, with Wilbur Mack 
this week at the Palace, looks so well 
in evening dress it is strange she never 
attempted it before. A white tulle 
combined with crystal set in points was 
very pretty. In a tan tailored two- 
piece suit Miss Walker was her fa- 
miliar self. The stage set in wicker 
with rose-colored hangings is very 
artistic. 

Edna Mayo in the serial picture, 
“The Strange Case of Mary Page,” 
wears an evening dress made in the 
latest panier effect. A handsome even- 
ing cloak, very full and having a fur 
collar, was another of Miss Mayo’s 
gowns in this first episode. 

The Paramount is showing some 
good looking clothes in its fashion 
review this week. A two-piece suit 
showed a tendency toward narrower 
skirts. The evening dresses remain 
full. A street dress having a taffeta 
skirt, with chiffon top, was practical. 





Myrtle Stedman as a society girl 
in the Dustin Farnum picture, “The 
Call of the Cumberland,” could have 
dressed her role far much ‘better in 
sartorial effect. 


RAPF INTERESTED. 

Harry Rapf wishes it understood 
he still retains a financial interest in 
vaudeville and is also continuing his as- 
sociation with Lew Golder in the 
conduct of the booking office of Golder 
& Rapf. 

Mr. Golder is attending to the details 
of the vaudeville branch of the busi- 
ness while Mr. Rapf is assuming the 
management of the Premo Feature 
Film Corporation. 





Frank Bohm Getting Better. 
Frank Bohm, the agent, remained at 
home for nearly three weeks, strugg- 
ling with his old friend, la grippe, be- 
fore he got a scissors hold on la. 
Then Mr. Bohm came back to work, 
looking wobbly but digging up a smile 
when Singer’s Midgets came into the 
conversation. 


CON PRESS WORK. 
Cincinnati, Jan. 26. 

During her visit in Cincinnati last 
week in a condensed version of “Za- 
za,” Mrs. Leslie Carter was quoted by 
one critic as saying she intended to 
retire from the stage. Two days later 
she stated to another paper that she 
had no intention whatsoever of doing 
so. 





If you don’t advertise in VARIETY, 
don’t advertise. 


ALHAMBRA SATISFACTORY. 

The change in admission policy at 
Keith’s Alhambra in Harlem, now in 
its second week, has proven satisfac- 
tory according to the comment in the 
United Booking Offices, which books 
that theatre. 

Last week the Alhambra did a con- 
tinual capacity business at the lowered 
scale and it has held up this week. 

The success of the Alhambra’s 
change may induce a like switch in 
prices at Keith’s Prospect, Brooklyn, 
to come sooner than was at first ex- 
pected, though this has not been set- 
tled upon. 

Keith’s Royal, Bronx, once a high- 
price vaudeville theatre, has been play- 
ing the Keith big time vaudeville at 
small time prices also for a long time 
back, with the result there as well as 
at the Alhambra, that, instead of tak- 
ing a weekly loss as the houses did 
with their dollar top scale, at the low 
admissions they have been enabled to 
break even at least. To do this, how- 
ever, the U. B. O. claims it is a matter 
of saving money on the stage as well 
as drawing it into the box office. The 
artist calls the Alhambra and Royal 
“cut weeks” through being asked to 
play them at a salary below their nor- 
mal one, and it is this the managers re- 
fer to by “saving money on the stage.” 
The Royal pays about $1,500 weekly 
for its program that would otherwise 
(at regular salaries) cost in the neigh- 
borhood of $2,800. The Royal charges 
5-10-15, matinees, and 10-15-25 at night, 
with a week-end scale of 25-35-50. 

The Alhambra’s weekly bill under its 
present scale runs to about $2,000, get- 
ting a $3,500 ordinarily priced show for 
that amount. 

It is said the Alhambra since playing 
to capacity has somewhat decreased 
the gross of Keith’s Harlem opera 
house, just around the corner, and 
which also plays a pop price vaude- 
ville show, of a still lower scale than 
its neighbor. Loew’s 7th Avenue has 
felt the opposition of low prices at the 
Alhambra, which makes the second 
contest in Manhattan between Keith 
and Loew houses. The other is in 
the Bronx (Royal-National). 

It is not disputed in some quarters 
there is an impending change at 
Keith’s Colonial, which is struggling 
with a big time policy against the 
keen competition of Keith’s Palace, not 
far enough away for the Palace with 
its mighty vaudeville bills not to 
strongly attract from what would 
otherwise be a Colonial clientele. Just 
what may be done with the Colonial 
isn’t reported, though either a lowered 
admission scaled vaudeville bill or a 
permanent stock company are among 
the rumors. In pop vaudeville the Co- 
lonial would oppose Loew’s Lincoln 
Square theatre a couple of blocks 
away. 


Hoboken’s Strand Playing Eight Acts. 
Hoboken, N. J., Jan. 26. 

The Strand, pop vaudeville, will play 
eight acts to each half, commencing 
Monday. The house is booked by Joe 
Goodman in the United Booking 
Offices. The increase from five to 
eight for the program appears to be 
a move in opposition against the 
United States, another pop vaudeville 
theatre here. 
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Vaudeville managers have had thrust 


upon them within the past weeks two 
instances of the results of liberties al- 
lowed acts upon their stages, through 
too familiar an attitude toward an au- 
dience. It is wrong for the act, the 
manager and the audience. 

The audience in any theatre should 
and must be protected. The manager 
provides his audience with everything 
from a seat to safety-first instructions, 
then neglects to notify the player on 
the stage, he or she, too, as well, must 
protect the patron. 

















The best and surest way to protect 
an audience is to prohibit any player 
on the stage in any way, shape or 
manner, from doing an act excepting 
upon the stage—to not address an au- 
dience nor allow an audience to ad- 
dress an act, and to prevent any person 
engaged to give an act upon a stage 
from leaving that stage, or enter or 
leave the stage excepting from or 
through the wings. The only possible 
exception is the turn that must ask for 
a committee. The act requiring a mem- 
ber to go into the audience, such as a 
“mind-reading” turn, should be includ- 
ed in the prohibition, not alone to pre- 
vent that act getting into the audi- 
torium, but for the better reason that 
when a member of the act is off the 
stage, three-quarters of the audience 
sees only the remainder of the turn 
given upon the stage, not knowing what 
the member in the audience is doing, 
though perhaps hearing what is said. 
Acts of this nature tend toa restless- 
ness on the part of the audience in the 
balcony and gallery. 

‘Familiarity between the player and 
the audience in vaudeville may have 
been begotten through the monologist, 
who must face the audience when de- 
livering his remarks, but the monolog- 
ist, story-teller or singer does not ad- 
dress the audience, they merely deliver 
something over the footlights for en- 
tertainment in the only recognized 
stage position that it may be done in. 

This idea may have been further im- 
planted in the variety player’s mind 
through the looseness of player and au- 
dience contact permitted in some mu- 
sical comedies, but vaudeville has no 
concern in what musical comedy does, 
it should act for itself. 


When a patron pays for a seat at the 
box office of a theatre there is an im- 
plied obligation on the part of the 
management that goes with the ticket. 
It is that, that paying patrons are to be 
received with every possible courtesy, 
and cannot be annoyed, insulted or 
abused by anyone connected with the 
theatre. If the patron becomes ob- 
jectionable for any reason, he or she 
is subject to ejection. Therefore the 
patron is helpless, excepting at the 
behest of the management, either for 
protection or ejection. 


The musical comedy producing man- 
ager, as a matter of fact, when about 
to consider a vaudevillian for an en- 
gagement, mentally wonders whether 
he can “handle” that person, in the be- 
lief the vaudevillian will not follow 
a book part, but improvise or other- 
wise act as he or she sees fit. The 
producing manager did not obtain that 
impression from the vaudevillian he is 
considering, but from others whom he 
had noticed doing what he thought was 
as they pleased, he accepting there- 
from that as with one, with all. 


When in vaudeville, Harry Fox said 
as a part of his act, pointing pro- 
miscuously at a section of the orches- 
tra’s front: “Look! Mrs, Meyers, you’re 
not listening!” That by itself and in 
itself was humorous and always 
brought a laugh from the entire house. 
Admitting that sometime perhaps there 
might be a “Mrs. Meyers” seated in 
the vicinity, Mr. Fox pointed at as in- 
consequential, would not or could not 
the example of an intelligent Fox talk- 
ing to the audience “for a laugh” be 
seized upon by someone else who could 
not fit a sentence to a situation, and 
who might, which is the real danger, 
eventually arrive at the conclusion he 
or she could ad lib in such manner 
as might be chosen, without previously 
consulting the resident manager of the 
theatre as to the wisdom of the re- 
marks? 


The stage manager should be invest- 
ed with a certain authority, and this 
authority should extend to he inform- 
ing an act whether a speech could be 
delivered from the stage. How many 
“speeches” are necessary or actually de- 
manded? In 999/10 of the cases where 
a “speech” has been added in vaude- 
ville, lowered lights or the change of 
cards would have answered the samé 
purpose. If speed is the aim of the 
stage manager, he should be allowed 
authority through which he may obtain 
it, for the “stolen bows” to lead to a 
“speech” assuredly holds up a vaudeville 
program as badly as does a “wait.” We 
have seen two hardy hand-clappers 
compel a “speech” when doubtlessly 
everyone else in the theatre was dis- 
gusted with the jockeying tactics. The 
stage manager appears to be the per- 
son to whom the final say on the stage 
should be given as to the running of 
the bill during a performance, since 
the house manager or his assistant may 
not always be in front, and if they 
are, they cannot quickly enough com- 
municate with the back of the house 
in an emergency to order sudden ac- 
tion. 








Within the past two or three seasons 
the familiarity has grown (and this in- 
cludes burlesque) until a player be- 
lieves through permission given or tak- 
en without remonstrance by others that 
he or she may about do as they please 
upon the stage, and if “an act” is to 
be helped by “audience work” there is 
no hesitation in attempting that. 





The request for an audience to men- 
tion a favorite song for a singer to 
use should never have been permitted 
in the first place. The advancement of 
the arkument on the Harry Fox remark 
is found in this. Norah Bayes did it 
early this season, as only a_ Bayes 
could, and no one found fault with it, 
Then, Sophie Tucker tried to imitate 
Miss Bayes, with the recent resultant 
mess at the Palace, New York. 
Though it might be claimed that dis- 
crimination by permission could be ex- 
ercised, the only way is to make it 
universal, make the actor or actress or 
turn do their act solely upon and with- 
in the limits of the stage, in actual 
work, dialog or conversation, not even 
allowing a “Hello” to an imaginary 
person beyond the footlights. 

Vaudeville has a dignity and should 
maintain it. It cannot be maintained 
or upheld against a free license that 
may run riot. It’s not what may be 
done in the big or little houses of New 
York and Chicago, it doesn’t make any 
difference if this or that house man- 
ager is known as a strict disciplinarian, 
let the fountain heads of all vaudeville 
circuits issue a strict ruling on these 
points that will protect houses and 
patrons of houses in cities that may 
not be under the immediate eye of any- 
one in higher authority. 

Once a theatre audience under- 
stands what is and what is not to be 
stood for there will be no call from the 
gallery, and if there is, in a way to 
benefit the player, the house manager 
may depend it is from someone who 
was “planted” up there for that pur- 
pose. If a house manager cannot con- 
trol his gallery he cannot properly run 
his house. And any efficient house 
manager, who finds, after exhausting 
all reasonable means, that th: gallery 
audience is impossible, will close the 
gallery until he believes he can re- 
open it with safety. The gallery mat- 
ter is simply mentioned to forestall 
the customary excuse. 


Burlesque managements, in addition, 
should stop the practice of the shows 
that parade the aisles. The hurrah 
thing, excepting upon the stage, could 
be stopped at once with profit in fu- 
ture, for it tends to make an unruly 
and rough audience that nothing there- 
after can control, probably in time driv- 
ing out the nice clientele which goes 
to the theatre to be entertained or in- 
terested only, for no other thought is 
in their minds when paying for their 
tickets, 


Proctor’s 125th Street resumes its 
vaudeville bill next Monday. For the 
current week the house is showing 


“The Birth of a Nation” which has been 
traveling over the Proctor Circuit as a 
show. 


The Masked Marvel of the Wrestling 
Tournament at the Manhattan opera 
house has turned out to be Mort Hen- 
derson, who received $100 weekly for 
his work there. 


T. Roy Barnes (Barnes and Craw- 
ford) is mourning the loss of his sum- 
mer home at Baldwin, L. I., following 
a blaze on Monday night that burned 


the building to the ground. Barnes 
was week-ending at Baldwin and had 
spent Sunday at home. The janitor, 
somewhat nervous because of the pres- 
ence of the famous actor (Barnes is 
now with “Katinka”) over-loaded the 
furnace with wood and upon applying 
the match, the affair blazed beyond 
control, Mrs. Barnes was accompany- 
ing the comedian to the railroad sta- 
tion when the accident occurred and 
upon her return found the Barnes cot- 
tage well on its way to destruction. 
Mr. Barnes returned to Baldwin Tues- 
day morning and viewed the remains, 
his inventory of unburned household 
goods comprising one tooth brush and 
half the family piano. The cottage 
was valued at $15,000 and carried in- 
surance for less than half that amount. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 

It’s doubtful if ice skating will be as 
great a craze as society dancing. (Not 
so easy to get around on skates after 
the waiter has made his fifth or sixth 
trip). 





Mary Pickford’s new salary con- 
tract should have a caption at the 
finish reading, “Passed by the National 
Board of Bankers.” 





What has become of the old fash- 
ioned advertisement that used to tell 
how much money the So-and-So-Bur- 
lesque Company took in last week? 





Haven’t seen any of those moving 
pictures lately showing how popular 
songs are written. Maybe the truth 
was too terrible. 

The Auto Show was on in New York 
recently. It gives people a chance 
to see a lot of machines that they'll 
never be able to buy. 

Johnnie Jones he went on the stage, 
His mother said, “He’s all the rage, 
They like John’s act so much they say 
That he goes on six times a day.” 


Signs of Success—Sometimes. 
“Seats selling eight weeks in ad- 
vance,” 
“The wife’s diamonds,” 
“Did you see the new car?” 
“Tlow do you like this fur coat?” 
“Loud Overcoats.” 





No truth in the rumor the “Masked 
Marvel” is Lew Leslie. 





It’s too bad Henry Ford was not the 
success in Europe he has been in 
vaudeville. 





“Mother” and “Father” songs may 
come and go but after all when folks 
really need anything badly “Uncle” 
is the fellow they usually go to. 
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“Oklahoma,” a new American play in three 
acts and a prolog by George Scarborough, 
was produced for the first time by David 
Belasco in association with the C. H. Froh- 
man Company at the Stamford theatre, 
Stamford, Conn., Jan. 20 in the cast are 
John Miltern, Lenore Ulrich, Lowell Sher- 
man, William Courtleigh, Edward L. Snader, 
Curtis Cooksey, H. G. Carleton, George West, 
Isabel O’Madigan, Ethel Benton and others. 
The piece is playing at the Hollis Street, 


Boston, before coming to Broadway. 


The Hippodrome Usher’s Gazette is the 
latest theatrical periodical to make its appear- 
ance. It is to be published fortnightly by 
the attaches of the Hippodrome. The first 
issue looks as though the Hip boys were 
aided and abetted by Mark Luescher in get- 


ting out their paper. However it is interest- 
ing and should prove a space grabber for 
Mark and the Hip Publicity Department with 


the out of town papers. 





Alice Brady is to be featured in a new play 


entitled “The Will-O-The-Wisp,” a comedy 
with an underlying vein of romance. The 
initial production will be made in Wilming- 


ton in April and then come to one of the Shu- 
bert theatres in New York. Miss Brady is at 
present in North Carolina completing a fea- 
ture for the World Film Corp. 





“The Master Spy” is the title of a war play 
by Dr. Armgaard Karl Graves, who for twelve 
years was in the Secret Service Intelligence 
Department of the German Government. The 
play is based on his two successful books, 
“The Secrets of the German War Office’ and 
“The Secrets of the Hohenzollerns.”’ The play 
is to be produced the first week in March. 

Sir Herbert Beerbohm Tree has engaged 
Edith Wynne Matthison for the role of 
Queen Katherine in the revival of “Henry 
VIII” in which play he will appear in New 
York during the Shakespearean Tercentenary 
in New York next March. 


William B. Mack has been added to the cast 
of the new play “Any House,” by Owen Davis 
and Robert H. Davis, which is to be given a 
hearing in New York early next month. 





Mr. and Mrs. E. H. Sothern sent Daniel 
Frohman a check for $500 for two seats to 
the Actor’s Fund Benefit. 


“The Greatest Nation,” William Elliott's 
new production, is playing in Washington 
this week prior to coming into New York. 


STRONG FOR JOHNSON. 


Theatre managers of New York are 
watching with more than ordinary in- 
terest the contest over the New York 
City Postmastership. This interest *s 
due to the presence in the race of Jo- 
seph Johnson, Jr., former Fire Com- 
missioner. During Mr. Johnson’s ad- 
ministration of the fire department, it 
was his duty, among other things, to 
exact compliance with the laws, regu- 
lations and rules governing the safety 
of theatres, and this brought him into 
personal contact with practically all of 
the managers. 

Frequently it became necessary for 
the commissioner to issue orders call- 
ing for appliances of one sort and an- 
other, calculated to minimize the dan- 
ger to life in the event of a fire in the- 
atres, entailing an outlay of money, 
and in those situations it was invar- 
iably observable that Commissioner 
Johnson carefully prepared himself 
with specifications by which managers 
could carry out those orders at a min- 
imum cost. He did not merely pro- 
nounce the edict and compel com- 
pliance with it, regardless of the mone- 
tary consequences, but he made a point 
of drawing upon his own knowledge 
and the resources at his command to 
arrive at the lowest possible expendi- 
ture consistent with the complete ac- 
complishment of his idea. 

In this and in other ways Mr. John- 
son succeeded in establishing a system 
of fire prevention that has proven of 
great value not only to the theatre- 


going public, but to the owners and 
lessees of theatre buildings. It was 
Commissioner Johnson who wrote and 
requested the publication in all thea- 
tre programs of the following terse 
caution which has since been adopted 
not only by his successor, but by prac- 
tically all of the fire department heads 
throughout the country: “Look around 
NOW and choose the nearest Exit to 
your seat. In case of fire, walk (don’t 
run) to THAT Exit. Do not try to 
beat your neighbor to the street.” 

Without resorting to harsh methods 
and without an ostentatious display of 
authority, Commissioner Johnson com- 
manded the hearty co-operation and 
the admiration and respect of theatre 
managers, every one of whom would 
be mightily pleased to learn of his 
selection by President Wilson for the 
distinguished position of Postmaster of 
New York. 





CHAPINE ATTACHES. 
Cincinnati, Jan. 26. 

Sheriff Schott tied up $1,500 at the 
box office of the Lyric last Thursday 
evening, part of the week’s receipts of 
“The Road to Mandalay,” after Mrs. 
Helen Benedek, an opera singer, 
known to the stage as Helen Chapine, 
had filed suit for $9,750 against Oreste 
Vessella, musical director of the show 
and its composer. 

The plaintiff alleges Vessella broke 
a contract. Attorney Paul Connolly, 
who filed the petition, said that she 
was to have had the role of primz 
donna, but Vessella dismissed her with- 
out a fair trial. 

“I engaged Miss Chapine,” explained 
Vessella. “She became ill with throat 
trouble during rehearsals and could 
not attend them, as I thought she 
should. I was sorry that J had to dis- 
miss her, but it was the only thing to 
do.” | 

The money is still in the hands of 
the Sheriff, although Vessella stated 
that he ‘vould settle the difficulty be- 
fore he left town. The plaintiff is the 
wife of Paul Benedek, an agent in New 
York. 


’ 
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THOMAS AND HENDERSON 
TWO BLACK STEPPERS 
Booked solid on the Loew Time. 


“OKLAHOMA” PRESENTED. 


Boston, Jan. 26. 

“Oklahoma,” the new George Scar- 
borough play, given its metropolitan 
premiere at the Hollis Street theater 
Monday night as a Belasco-Frohman 
production, was enthusiastically  re- 
ceived, although the audience did not 
really wake up until Belasco made a 
brief curtain speech in which he re- 
gretted “Marie-Odile” cannot be pro- 
duced in Boston. 

“Oklahoma” is a tense and highly 
sustained narrative, that makes a grip- 
ping play but would probably make a 
better novel. It lacks the big punch 
for a grand climax which the rank and 
file of patrons seem to believe vitally 
essential to modern drama. 

The two scenes are not as extra- 
ordinarily effective as many of Belas- 
co’s settings. There is room for a few 
comedy touches to keep away the 
gloom. 

The plot is an maiden, 
wronged by a cad of an army lieuten- 
ant, confessing she is not fitted to act 
as a vestal virgin at an Indian holy 
ceremony. Threats of torture and 
death wiil not wring from her lips the 
name of the man. An uprising is 
threatened. 

The white agent of the reservation, 
who loves the girl, weds her to pre- 
vent it, the ceremony being in name 
only. Ultimately he finds the betrayer 
and he is shot by the girl’s father, a 
Comanche chief, and the girl realizes 
she loves the agent she has married. 

The problem comes in the determina- 
tion of the agent to make her fight 
out her own love for the cad and her 
womanhood wins over her infatuation 
when the actions of her lover in her 
husband’s house prove him bestial 
rather than sincere. She then re- 
nounces him. 

Leonore Ulrich with a broken Eng- 
lish dialect was irresistible and John 
Miltern proved a surprise as a big- 
hearted hero of an unconventional type 
rarely seen in life or drama. William 
Courtleigh as a Comanche chief had 
@ surprisingly arduous part because of 
its simplicity and difficult dialect. 

The Belasco offstage effects of an 
army camp with militant bugle calls 
and the beating of tom-toms was a 
pleasant feature. 


Indian 





“MOTHERHOOD” TOO TALKY. 
Los Angeles, Jan. 26. 


The Berkwith Producing Co. pre- 
sented a new play entitled “Mother- 
hood,” by Charles Bolles and Lillian 
Langdon, at the Little theatre Mon- 
day night. Blanche Hall, Jack Brice 
and George Conway are in the leading 
roles. 

The play is a plea for motherhood 
and deals with illegitimate children. 
At present it is entirely too preachy 
and argumentative, failing to con- 
vince, though fairly well played. 





Costume Play For Tellegen. 
“The King of Nowhere” is the title 
of the new play in which Lou Tellegen 
is to appear. It is a costume play of 
the period of Henry VIII and it will 
be staged under the managenrent of tire 
Garrick Producing Co, 


MANAGERS’ PAPER CRUSADE. 

The United Managers’ Protective 
Association is to start a crusade against 
the abuses of the bill rooms in the 
out-of-town theatres. Hereafter, all of 
the men back with the shows will be 
instructed to check up on the bills for 
paper left behind by the agent and 
check up on the billing in the town 
and to pick up any paper of their at- 
traction that may be left on the bill 
room shelves. 

The fact that the out-of-town bill 
posters were holding out on paper and 
reselling it, was brought home to the 
managers rather forcibly last week 
when a letter which had been sent 
broadcast from New York to the out- 
of-town bill posters was brought to 
their attention. This letter advised 
the men that there was a market in 
New York for whatever paper they 
might have left over on their shelves. 

M. J. Tully, a_ billposter in New 
York, was responsible for the letter 
and when the matter was brought to 
the attention of the Billposter and Dis- 
tributors’ Union, of which he was a 
member, that body acted at once, and 
Sunday at the meeting of the Union, 
Tully was expelled from the organiza- 
tion. 


N. Y. PLAY PIRATE CAUGHT. 


John R. Price has the distinction of 
being the first play-pirate to be in- 
dicted and arrested in New York City 
by the United Managers’ Protective 
Association. Ligon Johnson, the at- 
torney for the Association, acting with 
the attorney for the American Play 
Co., succeeded in fastening on Price 
that he had been pirating the manu- 
script of “Within the Law.” 

Assistant United States District At- 
torney Hershenstein, after the facts had 
been laid before him, secured the in- 
dictment and arrest of Price Saturday 
last. He is at present under $500 bail 
and will be tried in the present term 
of the United States Court under the 
copyright laws. 





MIDDLE WEST 30 PER CENT BETTER 


Indianapolis, Jan, 26. 

Prosperity is with us, according to 
a number of theatrical managers who 
have been touring the Middle West 
territory since the first of the year. 
The general reports have it that con- 
ditions are improvd about 30 per cent. 

The attractions that have played the 
territory last season are reporting busi- 
ness increase of about that rate on re- 
turn dates. 


REVISED “LETTY” A HIT. 
Los Angeles, Jan. 26. 

The revised edition of “So Long, 
Letty,’ with new faces in the cast, 
opened here at the Mason Monday 
and was greeted by a capacity house 
which made the return engagement a 
veritable triumph. The house is sold 
out for practically the entire week. 

The Cameron Sisters, Burrell Barba- 
retto, Frances Cameron and Jack Hen- 
derson are the new members. 

The show leaves here for Chicago. 
Oliver Morosco and Elmer Harris, the 
authors, are working night and day 
improving dtateg and situations, 
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~ AMONG OTHER THINGS --- --- 


By ALAN DALE 





“Why do I never find front row 
seats for sale at the box office of a 
theatre?” queries an infuriated corre- 
spondert, in a let- 
ter full of cantan- 
kerous English. 

Because, dear 
one, you and 
yours are always 
foolish enough to 
ask for front row 
seats. Try clam- 
oring for back 
rows. Insist upon 
the very last row in the house. The 
back seats are excellent precautions 
against hearing, and they are delight- 
fully near the exits. If you all ask for 
back seats, you'll get front ones. 








“It is a fad among discerning women 
in Paris,” said Margaret Namara, “to 
have perfumes made exclusively for 
themselves.” 

I always think that women here 
have perfumes made exclusively for 
me. I can never escape them. I don’t 
call it a fad, but a disease and a malig- 
nant one at that. 

“Mary Pickford will write on all 
sorts of vital and absorbing subjects.” 
—Advertisement in evening paper. 

M’ yes, she will write about Mary 
Pickford, and Miss Pickford, and Miss 
M. Pickford, and Miss Mary Pickford. 
That will keep her busy. Ladies of the 
legitimate, vaudeville and pictures are 
always “vital and absorbing’ when 
they are autobiographical—bless ’em! 

I wanted to know what “Les Syl- 
phides” was all about when I went to 
see the Russian ballet at the Century. 
I read this: “The generous regisseur 
hands us a lovely old-fashioned nose- 
gay in which the central male blossom 
is surrounded by the most fragile 
rosebuds of the corps de ballet, and, 
the whole is set in a toot of rarest 
lacework of Chopin’s masterpieces.” 

Then I knew! Morris Gest, who 
was in the lobby, said it was perfectly 
correct, especially the toot. 





Mieczysas Pianowski, Leocadia Klem- 
entovitch, M. Tchaoussowsky and Lu- 
bow Tchernichewa are at the Century. 
They'll stay there forever if they wait 
till I call them forth. Don’t they 
sound insulting? 


“Camille,” as she is filmed, has the 
added joys of “Bertha, the Sewing Ma- 
chine Girl,” and “Nellie, the Beautiful 
Cloak Model.” You see the poor er- 
ring lady at various imaginary phases 
of her career, and even out in the best 
kind of snow. Always kissed by impu- 
dent man! I suppose that if “Romeo 
and Juliet” were screened, we should 
perceive Mommer Capulet giving little 
Julie a bath! Pictures are such rubber 
neck arrangements. 





You get “cut rate” tickets for bad 
plays, and “cut throat” tickets for good 
ones. You pays your money, and you 


f 
takes your choice. In either case, you 
usually sign yourself “Constant Reader” 


and kick. 





William Faversham and Margaret 
Anglin “will combine forces beginning 
with the three-hundredth anniversary 
of the death of Shakespeare.” How 
pleasantly mortuary! Really, the prep- 
arations we are making to celebrate 
Shakespeare’s death are extraordinary. 
It is almost devilish. One would think 
that certain theatrical managers who 
have been bitten by the production of 
his plays were at the bottom of it all. 
To me, it is quite ghoulish. It is as 
though they were all frightfully glad 
that he couldn’t write anything more. 





How perfectly wonderful the various 
sets of “war pictures” must have been 
according to the effusions in the news- 
papers that sponsored them! Each was 
surely more marvelous than the other. 
It all depended upon the paper you 
read. One set of films, it was proudly 
announced, would “have a place in the 
archives of the German government.” 
What a tableau—the Kaiser “all 
wrought up” about the movies. 

Henri de Vries, who is at the Palace 
this week with “A Case of Arson” did 
it exactly ten years ago, at the extinct 
Madison Square theatre. The sketch 
might now be called “A Case of As- 
bestos.” 





The purposes of the New York centre 
of the Dramatic League of America 
are, among other things, “to spread in- 
formation concerning the drama.” 
That sounds like an awful menace to 
the press agent industry, though you 
may say—I hope you won’t—that the 
press agent industry is principally con- 
cerned with spreading mis-information. 
Never try to be bright and cynical at 
anybody’s expense. 

As soon as a man acquires a bank 
roll, affectionate friends love to tell of 
his cunning stingy ways. We all know 
Harry Lauder’s. And now one of 
Charlie Chaplin’s intimates has a deli- 
cious story to relate of how Chaplin 
positively refused to patronize a nice, 
yet expensive hotel in Chicago, pre- 
ferring a boarding house at fifteen per. 
The only thing to do is to remain poor, 
and be left at peace at the St. Regis. 
A good hotel is the finest advertise- 
ment of poverty—regular, old-fashioned 
picturesque poverty. 

Reem oe 

E. H. Sothern is going to “buy a 
piace” near Stratford-on-Avon, in Eng- 
land, and relax. He wants to think 
over things! He has chosen an excel- 
lent spot. The principal thing I thought 
over whenever I was there, was the 
precise time the next train left. After 
you have written your name among 
those of the drummers and “traveling 
gents” who frequent Shakespeare’s 
’ouse, there is really nothing more to 
do but relax. And relaxing is awfully 
tiring. 


SHOWS IN CHICAGO. 
Chicago, Jan. 26. 
Among the new shows opening in 
Chicago is David Warfield, making his 
first appearance here Monday night at 


Powers’ in “Van Der Decken.” There 


was a big audience and it was most en- 
thusiastic. The critics gave Warfield 
splendid notices. 

Supplanting “Within the Loop,” at 
the Chicago, is “Two Is Company,” 
openipg Sunday night. Critics let the 
show down easy. Little chance of 
it remaining long at this big thea- 
tre. 

“Young America” doing unusually 
good at Cohan’s Grand, where a sell- 
out at the Saturday matinee was out of 
the ordinary. Successful engagement 
now certain. 

“A Pair of Silk Stockings” at the 
Princess sold out Monday night with 
a big sale on for the remainder of the 
week. Show has caught on strongly. 

Ziegfeld’s “Follies” (Illinois) packing 
them in last week and the advance in- 
dications for the Montgomery and 
Stone show, “Chin Chin,” point to 
great business for the Dillingham at- 
traction. 

“Experience” got some additional 
publicity on its “morning matinees,” 
the first given today, and business is 
on the increase at the Garrick. 

“His Majesty Bunker Bean,” at the 
Cort, and “Twin Beds,” at the Olympic, 
are doing well, the former showing no 
slump in its former box office drawing 
power. 

All the shows are profiting by the 
presence of the Auto Show visitors this 
week. 


SHOWS IN ’FRISCO. 


San Francisco, Jan. 26. 

Local business fell off markedly 
early this week because of the long 
spell of bad weather. 

“It Pays to Advertise,” at the 
Columbia, had a reasonably large open- 
ing attendance. 

“Peg” opened to a fair house at the 
Cort. 

The Alcazar is playing to its regular 
crowds, but the weather crimped the 
attendance of the Savoy war film to 
some extent. ° 


SHOWS IN NEW ORLEANS. 
New Orleans, Jan. 26. 

William Faversham in “The Hawk” 
this week at the Tulane is attracting 
large business. 

The Dauphine held capacity at the 
opening this week. 

Business at the Crescent where Tri- 
angle picture programs are shown is 
continuing good. 


REVIVING “MOVIE QUEEN.” 

It looks as though “The Queen of 
the Movies” is to be revived. Felix 
Adler and Joe Gluck have the proposi- 
tion before them. Mr. Adler was out 
in the musical comedy for several 


months as principal comedian and re- 
tains an abiding faith in the merits of 
the piece for a draw. 

If the show goes out once again a 
cast will be gathered and rehearsals 
started immediately. 


SHUBERTS’ THREE STARS. 
The Shuberts, moved by the con- 
tinued success that has attended the 
Frohman tri-star combination in mu- 
sical comedy—Julia Sanderson, Joseph 
Cawthorne, Donald Brian—and espe- 
cially aroused over latest box office tri- 
umph the trio have achieved in “Sybil,” 
have about decided to frame a three- 
star combination of their own. 

The matter was under lengthy dis- 
cussion in the Shubert office this week, 
and at present there is but one hitch 
to a consummation. The hitch is 
Eleanor Painter, at present in “Prin- 
cess Pat.” The Shuberts want her as 
the female star of their proposed com- 
bination. If John Cort will release her, 
the Shuberts will then announce that 
they are about to present John Charles 
Thomas, Eleanor Painter and Clifton 
Crawford as a tri-star combination in 
a new musical piece. 


NEW PIECE UNDER WAY. 


The chorus rehearsals for “See 
America First,” the new Comstock- 
Marbury production, evidently intended 
to follow “The Blue Paradise” at the 
Casino for a summer run, have been 
started under the direction of Benrimo. 

So far, Roger Gray, Clifton Webb, 
Zelda Sears, Wm. Danforth and Gypsy 
Spain have been engaged. It is said 
the management is trying to secure 
Adele Rowland for the principal fe- 
male role in the piece. 


SUSPENDED BY LAMBS. 

A once prominent theatrical man- 
ager has been suspended from the 
Lambs Club for having violated the 
house rules. 

The manager had been drinking and 
invited another member and his two 
guests (who are English actors) to 
join him at a table in the club’s cafe. 

When they declined the manager or- 
dered four drinks, took one for himself 
and ranged the other three opposite, 
as if the trio were his guests. Then 
he began a running fire of sarcastic 
remarks to the liquid refreshments, 
audible to all present, the gist of which 
was insistent inquiry as to why his im- 
aginary guests were not in the trenches. 


“PAT” TOURING. 
“Princess Pat,” the John Cort pro- 
duction at the Cort theatre, is to leave 
for the road in two weeks. The first 
stops out of town will be in Washing- 
ton and Baltimore. 
The show played to $7,600 last week. 





WEIL DENIES SALE. 

E. A. Weil denies reports he has dis- 
posed of the rights of “A Bare Idea,” 
to Raymond Hitchcock or to any one 
else. 

The manager states he will produce 
the piece in the near future as soon as 
he may secure a new version of the 
book which is at present being re- 
written, 

Reporter Getting Information. 

A reporter for a daily newspaper in 
New York City called on Clarence 
Hyde for news. Clarence said: 
“Townsend Walsh has just written a 
fine life of Dion Boucicault.” 

“Is he dying?” asked the reporter. 
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Eva Tanguay Will Appear Feb. 14 in New York City in 


Philadelphia “Press,” 
Jan. 25, 1916. 


SHE’S HERE AGAIN! 
WHO? EVA TANGUAY 


Old-time Throng Jams Keith’s to 
See Vaudeville’s Highest 
Paid Artist. 


Take about a ton of “pep’’; add to it several 
carloads of ginger; mix the two with a cargo 
of individuality; stir in a reservoir of genius— 
and presto, just like that—you behold Eva Tan- 
guay. Ask anyone of the throng which jammed 
F. Keith’s to the guard rails "yesterday. She 
is described as being “cyclonic.” The descrip- 
tion is too modest; a plain, ordinary cyclone 
would hide itself in shame if it ever found 
Eva in its path. And just to show appreciation 
a regular old-time Tanguay crowd filled the 
theater to see and hear this happy, care-free, 


“I.Don’t-Care” star—the highest paid artist in 
vaudeville. ; 
Her costumes, what there is of them—must 


The whole wardrobe 


have cost a lot of money. J 
with a postage stamp, 


could be covered—almost 
but her apparel is marvelous, none the less. 
Her songs and sayings, most of which are 
about herself (she is her own press age nt) are 
bright and crisp, each sparkling with Tanguay 
lyrics, Tanguay personality and Tanguay 
sprightliness. And while she sings, or while 
she talks she trots, or prances up and down, 
across and back, in and out, as only Eva Tan- 
guay can. She is never still. No wonder she 


is called, truthfully, “Cyclonic Eva.” There 
can be no doubt about what the patrons of 
vaudeville want after yesterday’s demonstra- 


tion at Keith’s. Rarely has such a hearty wel- 
come been given a star at this playhouse—and 
many notables have appeared here in the past. 


“The Evening Star,” 
Jan. 25, 1916. 


MADCAP COMEDIENNE 
RETURNS TO KEITH’S 


Eva Tanguay Headed Bill of 
Sparkling Vaudeville Displayed 
Yesterday Afternoon. 


The return of Eva Tanguay to the stage and 
to Philadelphia filled Keith’s yesterday after- 
noon. There is no contradicting what the 
cyclonic comedienne herself so oft repeats: 
that the people like her and come to see her. 
The “personality” of which she boasts makes 
her one of the largest drawing cards vaude- 
ville has. And she will erobanly continue to 
draw the crowds, for, in one of her songs yes- 
terday, she announced that “I’m here to stay.” 
Recit atively, preceding the chorus of this song, 
she narrated how a manager had tried to ad- 
vise her, after her first appearance, to go back 
to the farm. The song went on to tell of her 
resolve to be a star, and of her having informed 
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this manager that he was making a_mistake x 
if he thought she would quit; for, “I’m here | 
to stay,” she sang. 


Although she returns from a period of rest, 
mé ade necessary by her exertions in amusing, | 
“Madcap Eva” showed the same dynamic force 
and brain-storm energy as before. She had a } 
collection of new songs, all sung, or rather | 
shouted, in her familiar manner. The songs 
were as usual, all about herself, and the per. 
sonal pronoun was their refrain, But the popu- 
larity Eva Tanguay enjoys makes her egotism 
forgivable. 
In one of her songs she spelled out her last 
name, each letter standing for some attribute 
or characteristic she claims. And finally she 
had to yield to grey clamor and sing a 
couple of verses of her greatest song, “I Don’t 
Care,” the ballad of abandon which carried her 

to the pinnacle of success. 

Miss Tanguay’s costumes were as outre.as 
ever, but withal so lavish that they excited 
admiration. They were mostly of jet, so that 
she was a shimmering mass of color. Her 
headgear was most amazing, rising way above 
her hair. She soon shed the jet dresses and 
appeared in tights, proving that she has been 
able to retain the shapeliness for which she has 
always been noted. 





Philadelphia “Record.” | 


RETURN OF TANGUAY 
AWAKENS INTEREST 


Eva Tanguay Attracted Great 

Crowds Yesterday to B. F. 

Keith’s Theatre, Where | 
She Was the Headliner. 


t 











There was no occasion for disappointment 
yesterday with respect to Eva Tanguay at B. F. 
Keith’s Theatre. First of all, she was welcomed, 
after more than a year’s absence, by crowds that 
filled the auditorium both in the afternoon and * 
in the evening, and, more importantly, she 

was truly a scintillant star, giving full value 
to every song she offered, fascinating every 
beholder and extending across the footlights 
that personal touch whiel is so distinctively 
her own. Her songs were never better, and, 
although they sound the personal note in every 
line, they are so wholly ingenious, too, as to 
make the widest appeal. There was one espe: 
cially clever ditty in which the singer’s name : 
was analyzed so as to give her characteristics— 
such as “T” stands for temper. Another sone 
dealt with the ending of the European war 
the organization of a regiment of Tengusye 
and still another told of the fact that the effer- 
vescent entertainer was “built for speed—not 
comfort.” Of course, there had to be that “I 
don’t care” classic for good measure. Through 
it all Eva was in the finest fettle. She pranced 
with evident enjoyment, she sang so not a word 
was lost and she cavorted with an energy that 
never lagged. Two bizarre costumes, with an ‘ 
enormous hat in one instance and a metallic 
array of leaves, almost sufficient to be two 
heavy bushes, in another, gave way in time to 
less elaborate and more revealing costumes, 5° 
that when she was nearing the close of her act 
there were no hindering skirts, and a_ bodice 
she wore was almost as close-fitting as were 
her well-filled tights. She had a little recitation 
to vary her offering. That she was as great 4 
success as ever in the past was patent to every r 
one, 
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Philadelphia “Inquirer,” 
Jan. 25, 1916. 


THE CYCLONIC EVA 
A KEITH FEATURE 


In New Songs and Costumes Tan- 
guay Headed a Good Bill 
There Yesterday. 


Personality— —yes, that’s the definition of Eva 
Tan uay’s magnetism. She came to B. F. 
Keith’s yesterday, after an absence of some 
little time, and exploited her personality and 
individuality in a group of songs which were 
mostly about Eva, explaining why she had been 
successful since the time when she eters! 
as an amateur—at least that is what she inti 
mated in one of her songs. The cyclonic bundle 
of nerves attracted large audiences, showing 
that her popularity is still at the flood tide. 
One must admire this woman for her audacity, 
because one with less self-assurance would 
hardly score the unquestionable success that 
is hers. With little voice, yet full of that 
vivacity which appeals strongly, Miss Tanguay 
sings songs written around herself, and does 
it in such an inoffensive way that one really 
admires her. She has the knack of wearing 
gowns which, while generally of a tropical na- 
ture, nevertheless win the women folk—and the 
men, too, And they are all creations of her 
own fertile brain. One is almost flabbergasted 
after she sings the third song, and the ap- 
plause is great, owing to the fact that in this 
song she wears a costume which conceals lit- 
tle of her person. What might the next son 
develop? owever, she stops right here an 
sings several of her old-time successes in the 
same outfit, which would not be considered good 
form (the costume) in frigid weather. iss 
Tanguay renders three new songs and gives 
a recitation—but the audience wanted some of 
her older ones, and she pleasantly obliged. 








Philadelphia “Public Ledger,” 
Jan. 25, 1916. 


TANGUAY AT KEITH’S 
IS AS WILD AS EVER 


Eva Has New Songs and Bizarre 
Costumes, but Is Modesty 
Itself. 








Tanguay—Eva, the perpetuall tage gg 
retains her marvelous power at being able to 
‘pack ’em_in’” every time she comes to B, F 
eith’s. She is there again and as a conse- 
uence yesterday’s audiences were both of 
the ca acity, variety. “I don’t see what there 
is to her,” is the commonest comment heard 
about the Se yet the very ones who say 
it are those who flock to see her whenever she 
is billed. She is quite as wild and as raucous- 
voiced as ever, with modesty her distinguishing 
characteristic, since she only mentions herself 
in her songs and otherwise about a dozen times 

in the course of her presentation. 

“That’s My Specialty,” her opening num- 
ber, describes her varied accomplishments, in- 
cluding her “personality”; “I’m Here to Stay,” 
tells of her earlier vaudeville experiences; a 
new one, “I Was Built for Speed,” also has to 
do with herself, while “If I Only Had a Regi- 
ment of Tanguays” and the more lomiller 
“T-A-N-G-U-A-Y” are hardly to be dissociated 


from this particular artiste. And, to be sure, 
the famous “I Don’t Care’’ had to be included. 
The recent operations on her throat have not 
modified in the least the quaintly characteristic 
qualities of her voice, while her “‘nervousness”’ 
is even more accentuated. She must be a 
soothing little person to have about the house, 
if she acts that way at home. Then there are 
her costumes, a different one for each song and 
each outdoing its predecessor in outre effect. 
Think what you may about Tanguay, there is 
no doubting her drawing power. 


Philadelphia “Ledger” 
Jan. 25, 1916. 


Add effervescence to a cyclone, throw in a 
dash of hurricane, flavor this with a 42-centi- 
metre gun—and you will have Eva Tanguay. 
Adjectives became exhausted some time ago in 
describing her. Broadway booking experts pre- 
dicted her retirement time and time again, but 
a packed house at Keith’s last night showed 
that their prophecies have slipped a co The 
answer is—the people want “Eva” and it’s the 
people who foot the bill. 

And as for those who don’t like her—well, 
there’s no escape. She told those who welcomed 
her last night that she would stay on the stage 
till the sexton rang the bell on the final cur- 
tain. 

Upon her first entrance the cyclonic come- 
dienne announced, in song, that “personality” 
brought all her fame. This admission was 
made in a dazzling costume of peacock blue, 
bedecked with jewels, which no mere man 
would dare describe. then she popped on with 
a_shimmering creation of red with a foliage 
effect. It seemed as though she were singing 
from a jeweled forest. Amid this environment 
Miss sangenr declared “I’m here to stay.” 
And she did. 

She was no sooner off than she was on again 
in dotted black and white costume, which em- 
mgt sey the graceful lines of her athletic figure. 
n this comfortable gon the meaning © the 
word “Tanguay” was explained. In this, the 
candid comedienne declared, the people made 
her what she was and she thanked them. 

At this point Miss Tanguay indulged in a few 
epigrams, and finally offered to settle the war 
with a regiment of Tanguays. Incidentally, 
she made Charlie Schraeder, the leader, help 
her out from the trenches. 

Continuous applause meant that the audience 
wanted “I Don’t Care,” and she sang it with 
all her former gusto. 

Miss Tanguay finished with a flourish and a 
crash of approval. 


Philadelphia “North Ameri- 
can,” Jan. 25, 1916. 


EVA TANGUAY RETURNS 
TO STAGE AT KEITH'S 


Noted Vaudeville Star Has Same 
Whirlwind Ways That Won 
Her a Place. 











Eva Tanguay’s return to the stage was marked 
by a great demonstration by the devotees of 
vaudeville yesterday at Keith’s. She retains 
the whirlwind ways that caused her to be 
known everywhere as “the girl who made 
vaudeville famous,” and she continues the same 
clever artist, in a collection of original songs 
and sayings and beautiful costumes, all Tan- 
guay throughout. 

There have been many imitators, but never 
but one Eva Tanguay, and she captures her 
audience the moment she appears on the stage, 
and carries the house by the very force of her 
personality and vivacity. 


“The Girl Who Smiles,” A Musical Comedy 





EVA TANGUAY RETAINS HER MARVEL- 
OUS POWER OF BEING ABLE TO PACK 
THEM IN. — “Morning Ledger.” 
THE ANSWER IS THE PEOPLE WANT 
EVA AND IT’S THE PEOPLE WHO FOOT 
THE BILL. 
ke. 
~ EVA TANGUAY ATTRACTED GREAT 
CROWDS YESTERDAY TO B. F. KEITH’S 
THEATRE. — “Record.” 
ee 
THE CYCLONIC BUNDLE OF NERVES AT- 
TRACTED LARGE AUDIENCES, SHOWING 
HER POPULARITY IS STILL AT FLOOD 
TIDE. 


— “Evening Ledger.” 


— “Inquirer.” 


RARELY HAS SUCH A HEARTY WELCOME 
BEEN GIVEN ASTAR, AND MANY NOTABLES 


HAVE APPEARED HERE IN THE PAST. 
—“‘Pregs.” 


THERE HAVE BEEN MANY IMITATORS, 


BUT NEVER BUT ONE EVA TANGUAY. 
— “North American.” 


THE RETURN OF EVA TANGUAY FILLED 
KEITH’S YESTERDAY. —“Star.” 


Presented by 
A. H. & L. Pincus 
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VARIETY 








SPECIAL NOTICES 


NEW YORK 


Regular meetings of the Lodge 
are held every Tuesday night 
at 11:15 P. M., at 227 West 46th 
Street, New York City. 














Are you a Parasite or a 


White Rat? 











CHICAGO, ILL. 


Branch No. 9 


President—Arthur Beauvais 
Vice-President—Jack Davis 
Recording Secretary—Charles Norman 
Sergeant-at-Arms—Dan Roby 
Financial Secretary and Organizer— 
Will P. Conley, 411 Tacoma Bldg. 
Meetings every Friday night, 11.15 
P. M., at the Grand Pacific Hotel, 
Jackson Boulevard and Clark Street. 








Are you a Grafter or a 
White Rat? 








BOSTON, MASS. 


Branch No. 10 


President—Thomas Kennette 
Vice-President—John Bohan 
Recording Secretary—Al Coleman 
Sergeant-at-Arms—Barney Flynn 
Financial Secretary and Organizer— 

Geoffrey L. Whalen, 665 Washington 

Street. 

Meetings every Friday night, 11.15 
P. M., Commercial Hall, 694 Washing- 
ton Street, next to the Globe Theatre. 








ST. LOUIS, MO. 
Branch No. Il 


President—Willis Hall 
Vice-President—C. Frederick Hiestand 
- Recording Secretary—Jerry H. Herzell 

Sergeant-at-Arms—Chas. Koeder 
Financial Secretary and Organizer— 

Geo. W. Searjeant, 604 Carleton Bldg. 

Meetings every Thursday night, at 
11.38 P. . in the T. M. A. Lodge 
Room, 16 South 6th Street. 








Are you a Sponger on the 
Profession or a White Rat? 








SAN FRANCISCO, CAL. 
Branch No. 12 


President—Ben Black 
Vice-President—E. L. Buechler 
Recording Secretary—Claude N. Hard- 
ing 
Sergeant-at-Arms—Wm. Devan 
Financial age! | and Organizer— 
I Barry Conners, Continental Hotel 








WINNIPEG, MAN. 


Financial Secretary and Organizer— 
H. Hayes, St. Charles Hotel 
Meetings every Thursday night in 

St. Charles Hotel 








Cycle Racing Men’s 
Union of Newark, N. J. 


Branch No. 14 


President—Alfred Goulet 
Secretary—Peter Drobach 
Address 227 West 46th St., N. Y. City. 

















In Affectionate Memory of 


Wynn Douglas 


W.R. A. U. No. 2413 

Died Jan. 25, 1916 
Our sincere sympathy is extended 
to his family and relatives 
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Special Notices 





To Old Members 


rhe reinstatement fee will be $10, commencing on February 12th. That means that all old 
members, male and female, who.wish to become members, and who wish to take advantage of the 
$9 reinstatement fee, must do so before Februar y 12, 1916. 


THIS MEANS AND INCLUDES ALL, AND NO ONE NEED BE AFRAID OF THE 
BLACKBALL, for THAT AND THE BALLOT HAVE BEEN ABOLISHED. 


We wish to make it as easy as possible for all old members to return, and therefore we give 


this, THE LAST AND FINAL NOTICE. 


REMEMBER, IT WILL COST YOU TWICE AS MUCH TO COME BACK AFT 
FEBRUARY 12th. at 


To Non-Members 


The initiation fee at the present moment is $10, but, by virtue of the power given to the 
Board of Directors or International Board, THIS FEE MAY BE INCREASED, at any time 
without notice, UP TO AND INCLUDING $100. . 


This means that, when you next see these notices, the INITIATION FEE MAY BE $25, 
may be $35, may be $50 OR EVEN $100. 


So take advantage while there is yet time. 


We do not wish to keep anyone out because of financial conditions, or because the initiation 
es > > > > : : ; A ‘ ~ ¢ 
e may be too large, but there is a limit to our patience, and persuasion must soon cease. 


It is your duty to belong to these Organizations, and WHEN YOU BELONG YO 
FIND IT IS A PLEASURE. sehr 


P ma no good opposing our policies from the outside. The only way to change them, to 
modify them or to crush them is to come inside. SO COME INSIDE WHILE Y 
A MODERATE COST. Bais 


* * K * * 


The Special General Meeting was again adjourned last Tuesday night until next Tuesday 
at 12 midnight, when it is hoped the constitution will be completed. 
All male and female members are earnestly requested to attend. 


* * * * * 


THE ANNUAL MASQUE AND CIVIC BALL WILL BE HELD FEBRUARY 
ron “4 AT THE AMSTERDAM OPERA HOUSE, 44TH STREET AND 8TH AVE- 


FOR THE FIRST TIME IN THE HISTORY OF THE ALLIED ORGANIZA- 
TIONS, THERE WILL BE A LADIES’ COMMITTEE IN CHARGE 
THE DEPARTMENTS. Pa See 


MEMBERS OF THE AAA DESIRING TO SERVE ON THAT COMMITTEE 
ARE REQUESTED TO NOTIFY EITHER IN PERSON OR BY LETTER, THE 
HEADQUARTERS OFFICE. 


; aah ; , 
We are going to publish a list of acts that managers can cancel without danger to them- 
selves. Do you want your name to be on that list? If not, make instant application for 


membership. 
HARRY MOUNTFORD 
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VARIETY 


ARTISTS’ - FORUM 





Confine letters to 150 words and write on one side of paper only. 


eld in strict confidence, if desired. 


A a oa communications will not be printed. Ndme of writer must be signed 
and wilt © h 
Le 


} to be published in this column must be written exclusively to VARIDPY. 
Duplicated letters will not be printed. 
Forum, either before or after it appears here, will not be again permitted the priv- 
ileges of it. 


The writer who duplicates a letter to the 











New York, Jan. 25. 
Editor VARIETY: 

I have never availed myself of the 
privilege of using your column in an 
effort to make myself conspicuous, but 
I feel Variety fell into an unconscious 
error in the last issue. The item to 
which I refer was given no particular 
prominence, but it caught my eye, as 
I am given to reading your paper thor- 
oughly. It is asserted Mr. Percy Ham- 
mond, of the Chicago Tribune, recently 
“broke a traditional barrier” by attend- 
ing a “burlesque show,” and it is further 
assumed that the reason therefore must 
have been either “a bet or a dare.” 

I happen to know this is not Mr. 
Hammond’s first visit to what the writ- 
er of that paragraph is pleased to cail 
a “burlesque show.” During the week 
beginning May 24, 1914, a company, of 
which I am a member, gave a perform- 
ance at the Columbia theatre in Chica- 
go, which was reviewed by Ashton 
Stevens, of the Examiner; Amy Leslie, 
of the Daily News, and Mr. Hammond, 
of the Tribune. Mr. Hammond did it 
on neither bet nor a dare, and I am 
afraid the fact of its being a condescen- 
sion on his part was lost on us. 

When David Belasco can sit through 
our performance and remark that he 
has spent “a very enjoyable evening,” 
and critics of such established reputa- 
tion as Louis Sherwin, of the New 
York Globe, and Mr. Goodale, of De- 
troit, can give extended space to prais- 
ing our work, you can readily see that 
we failed to appreciate Mr. Hammond’s 
“traditional barrier.” 

And, by the way, I wonder if the 
writer of the paragraph concerning 
Mr. Hammond knows the unflattering 
discrimination implied in his mention 
of a “burlesque show,” is quite obso- 
lete. No longer does this form of 
entertainment have to offer an apology 
for its existence, any more than does 
the so-called “musical comedy.” 

Lew Keily. 

(Mr. Kelly is the star of Jack Sing- 
er’s “Behman Show.”) 


Editor VARIETY: 

I am writing you in regards to a 
man and wife by the name of Clay 
Stone and Marie Bell, who worked 
with my wife and myself in the Max- 
well stock company. 

C. M. Maxwell, who owns the Max- 
well stock company, sent us tickets to 
join, also sent tickets to Mr. Stone and 
wife. He told us in his letter that if 
we hit the booze in any way we would 
be closed without notice. 

We came on and rehearsed three 
days. My wife got the fever and had 
to go to a hospital, therefore we could 
not open with the company. Mr. Max- 
well had advanced us $50, besides the 
tickets, and when he saw my wife was 
sick he simply told me I was welcome 











to the price of the tickets, also the $50. 

Now, I want to say that Mr. C. M. 
Maxwell is a gentleman in every way, 
as many a manager would have been 
sore under the circumstances, but Mr. 
Maxwell did not get sore. 

Now, Mr. Stone is knocking Mr. 
Maxwell, and Mr. Stone is sore be- 
cause Mr. Maxwell threw him out of 
the theatre at rehearsal, trunk and all, 
and he deserved to be throwed out, as 
we had all been warned and I want 
to say Mr. Maxwell done right. 

James Wilder. 


Chicago, Jan. 21. 
Editor VAaristy; 

On behalf of Joe Buckley, who has 
been in burlesque for years, | wish to 
call upon his friends and fellow artists 
to assist him to regain his health. 

Dr. Thorek, of Chicago, has advised 
him to go away, as that is his only 
chance. 

We are selling a diamond ring at 
$1.00 a ticket. A dollar is a small 
amount, but by their united efforts the 
friends of Joe Buckley will be able to 
save a life. So, all those who are in- 
terested are respectfully requested to 
send in their remittance of $1.00 as 
soon as possible, as it is desired to 
send him away at the earliest possible 
moment. 

Send money to Al Harrison, care 
“Me, Him and I” Company, Marion 
Hotel, Canal and Madison street, Chi- 
cago. Al Harrison. 





“TOWN TOPICS” REOPENS. 


“Town Topics” called “the second 
edition,” to square its appearance at a 
$2.50 scale at the Winter Garden (after 
having been seen in the original at 
the €entury for $2) opened in the Shu- 
berts’ place Monday night. 

Those present said the people 
laughed at the show, about the only 
laughter the Winter Garden has heard 
for a long while, and the receipts Mon- 
day night were $2,000. Tuesday mati- 
nee it is said the show got $1,100 and 
Tuesday night, $1,980, 

It is generally accepted the Shu- 
berts put “Town Topics” into the 
Garden as a stop-gap (until Al Jolson’s 
show is ready), regardless of the con- 
sequences to “Town Topics,” and also 
to cleanse the befouled atmosphere of 
the house that “A Whirl of Pleasure” 
(Shuberts’ own production) left there. 


MARRIAGES. 


Walter McGhee (professionally 
known as Walt Du Barry of Du Barry 
and Leigh) was married in Berlin, 
Ont., on Dec. 27, to Nellye Newman. 

Toronto, Jan. 26. 

Eugene La Rue of New York mar- 
ried Dorothy Fern French of Toronto 
Monday, in that city. 
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SMOKVIL SHO TROUP. 
By Miller and Lyle. 





Ump. Um., Tenn., Jan. 20. 
Mr. VARIETY, 

I are riting to you recerning a sho 
troup I are tooking out on the rode. 
I mint to done it lass year an I had my 
bank rol all redy but Jim Jackson 
throwed 7 on me one nite an took the 
bank so I had to go back and git an- 
uther rol. 

Now as I as it an is redy to put the 
troup gut an sees bi your papur that 
you nos al abot show troups an as I 
fore sed I are riting you fore pinturs. 
Let me say rite hear I are willing to 
spen $20 on the troup. My bos tole 
me it wood take bout $100 but I re- 
formed him I isn’t tooking out a starv- 
ergansay but jes a plane sho troup bout 
18 or 20 thick. I all sow rit to New 
York recerning sum bils an they rite 
back to git sum 3 shets or sum 8 shets 
so I rit them back agin I isn’t goin 
to run a hotelle an if I was I can git 
al the shets I want frum a polman 
portur. 

I nos my comeedjun will be funni as 
he works at the barbur shoppe an las 
week shind mr al Jolesums shues so 
cumin into clothes contack with comee- 
juns lik he is hes bund to be a funni 
man. 

I call practiz tu da at one but nun of 
the foles was thear caus the men was 
waten tabl at the hotell and the wimin 
was cuking an wood not git of frum 
wurk but will be al hear tu nite wen 
the hotelle clothes. 

My troup wil play a pece “Dodging 
the Wheathur” an wil take gud hear 
caus so miny of the boys is playen it 
in reel lif hear this wintur. It taks 
sum of the boys 4 hurs to wak 2 blucks 
caus they stop in evry othur durway 
to git wurm. 

I has my i on matilda Butler fur my 
hi singun, but it mite be hurd to git 
hur caus she is ahed of the quir in the 
churk (but she oughte to sing wel 
caus hur legs are like a kanary burd) 

As I specks to start nex weak I giv 
my add vanc man $3 to bil the tuwne 
tu day an tu nite I sawed him drunk 
on the 3th bier kg in ol mans Burke 
saylun fas a slepp. I axed him whear 
was the bils for the tuwn an he tole 
me evrybudy wood no bout it caus he 
tole bil Jones old ladi. 

A yunk ladi cald on me tu da an sed 
she were with sum darky doomed 
troup that run in New York con-sec-i- 
cute-ly fur days at a wile. She sed 
she can sing danc an talk so I hird hur 
rite a waye caus with hur duen so much 
I doesnt need no more wimin but hur. 

Wel, they is cumin now fur practis 
an I are goen to rite you perticklers 
tu morruw bout it. 

Mr. Variety, I hope you sel mure 
papurs then you print. 

Bisneslikyunrs 
Punk Willis. 





AGED ACT FORMS. 


Chicago, Jan. 26. 
Norcross and Winters are a vaude- 
ville combination just formed after a 
separation of 25 years, when they were 
first together. 
Mr. Winters is 79 years of age; Mr. 
Norcross, 74. The latter was formerly 
with the late Col, Sam Holdsworth. 


— — 


OBITUARY. 

George W. Allen died at the Hotel 
Kalish, Los Angeles, of heart failure, 
Jan. 9. He is survived by a son, George, 
and a daughter, who is Mrs. Felix Is- 
man of Philadelphia. He was 54 years 
of age at the time of his death. For 
years he edited the Northwest Dra- 
matic Review of Portland, Ore., and 
conducted the Allen Booking Agency 
in San Francisco. He was the founder 
of the store show and the originator 
of the Electric Girl. He had three 
store shows running here at the time 
of his death. 


IN MEMORIAM 
Died April 21, 1913 


Cliff Gordon 


Who has gone but is not forgotten 


May we who knew him always keep 
his memory green. 


GEORGE LE MAIRE 


(Conroy and Le Maire) 





The body of Lloyd Bingham, theatri- 
cal manager and husband of Amelia 
Bingham, who died while in Europe 
with the Ford Peace Party, arrived in 
this country Sunday and was laid to 
rest in the family vault at Woodlawn 
Wednesday. Funeral services were 
held in the Masonic Temple Tuesday 
evening under the joint auspices of 
the Masons and Elks. A private ser- 
vice was held at the Bingham home 
on Riverside drive Wednesday morn- 
ing. 


In Loving Memory of My 
Dear Mother 


Ellen Donegan 


Who Died Jan. 29th, 1913 
Mourned by Her Devoted Daughter 
MAUDIE (MRS. H. MALLIA) 





Glenn Aldrich, the Chicago photoplay 
promoter, who had a chain of picture 
theatres through Iowa and Nebraska, 
succumbed to heart failure Monday 
at his home in Clarinda, Ia. The de- 
ceased, film man, 38 years old, was at 
one time officially connected with the 
Ziegfeld productions. A widow and 
child survive. 


_—- 


Clinton Hamilton died, Jan. 19, of 
pneumonia at the Cheltenham Hotel, 
Buffalo, N. Y, The deceased succeeded 
Martin J. Cody as stage manager of 
“The Melody of Youth,” Mr. Cody 
dying from the same disease. James 
Hagen is now stage manager for that 
show. 


The wife of M. D. (Danny) Simmons 
(booking manager for B. S. Moss) died 
Jan. 22 in New York, having returned 
to the city from Saranac, N. Y., some 
weeks ago. The deceased had been 
suffering from a lingering illness. 


Heinie Haack, whose death was re- 
ported last week, had been stage man- 
ager at the Orpheum, Memphis, and 
not New Orleans, as stated. Eddie 
Mather is stage manager at the Or- 
pheum, New Orleans. 





P. R. Rhodes, a well-known theat- 
rical and fair man, died at Los An- 
geles Monday, after an operation. He 
was 40 years old. 
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CABARETS 

















Blackmail in its most aristocratic 
form was thoroughly exposed last week 
through the arrest of Don Collins (now 
held on a Federal charge in $50,000 
bail), and the limelight of the accom- 
panying notoriety has been centered 
on the various restaurants and cabarets 
in and around New* York where the 


gang of alleged extortionists are said 
to have frequented in the course of 
their activities. Several weeks ago it 
was pointed out in the Cabaret De- 
partment of VARrieTy that an organized 
bunch of “grafters” were operating a 
new “racket” in the better class 
cabarets in New York, but the plan of 
their work was not exposed until the 
apprehension of Collins. The latter, 
as far as is known, had no connection 
with the “mob” referred to in the story 
printed in Variety, but his arrest and 
the attending publicity has permanently 
crimped all future possibilities for fur- 
ther operations in the east and many 
faces familiar to the head-waiters of 
some of New York’s best restaurants 
have suddenly and strangely disap- 
peared. The cabaret connection came 
through the nightly attendance of a 
number of fashionably dressed 
“chickens” who acted as “steerers” 
for the bunch. The “steerer” would 
loll around the first-class hotels and the 
exclusive restaurants. While she was 
ready at all times to acknowledge any 
sort of a friendly overture, no time was 
lost on single fellows, the married 
men proving the most “generous” t» 
subsequent demands. After the pre- 
liminary of getting acquainted was 
over, the victim’s advances were met 
with the suggestion of a trip to At- 
lantic City or Philadelphia. After the 
trip the “mob” assumed charge of the 
affair and the come-on was visited by 
a businesslike gent with a Federal offi- 
cer’s badge of authority. A phoney 
warrant was flashed on the victim and 
he was “placed under arrest.” This 
farce was often carried to a point 
where the “boob” was walked right to 
the door of a station house and occa- 
sionally to the corridors of the Federal 
building, when the “copper” would sug- 
gest it might be fixed for a “little 
sugar.” The boys were not pikers in 
any sense of the word, the “touch” gen- 
erally running up as high as $50,000 or 
as strong as the victim could stand. 
Occasionally a “reporter” came along 
to get his bit for keeping the story 
suppressed to prevent a domestic 
wrangle. The suspicion that any hotel 
or cabaret men stood in with the game 
is ridiculous, the “steerer” having such 
a soft method of approach, no assis- 
tance was required. The men seldom 
frequented the cabarets where pros- 
pective victims were to be found, for 
diplomatic reasons, but it might be well 
for the cabaret managers to weed out 
the “steerers” and prohibit the reckless 
system of “introductions” now in 
vogue. The Collins incident, whether 
he “rides” or not, has had the effect of 
killing the “racket” around New York, 
temporarily at least, and for self pro- 
tection or the maintenance of an ac- 


cumulated business reputation, the New 
York cabaret proprietors might make 
a practice of closely scrutinizing the 
well dressed “fillie” and her girl friend 
who are subject to suspicion, and at the 
first sign of action give her the “air.” 
The New York bunch Varterty’s story 
referred to had a manner of work- 
ing more simple than the Atlantic 
City-Philadelphia complicated affair 
which brought the phoney “Mann Act” 
charge. They did just as well with- 
out leaving New York, and there were 
so many “chickens” in league with the 
gang they could not miss a man who 
wanted to take a chance. It wouldn't 
have made much difference anyway be- 
fore the arrest and attending publicity 
last week. There are so many “wise 
suckers” in New York that were one 
to inform them of what they were go- 
ing up against with that bunch they 
would have kept right on going to 
prove the information was wrong. The 
“chickens” regularly reported who they 
had landed and the head of the gang 
found out all about them. The play 
was not too frequently made and the 
victim was selected after a thorough 
research. Up to the time of the Fed- 
eral arrest the New York bunch had 
not once fallen down when they started 
after the easy money. 





Ziegfeld’s “Midnight Frolic” in its 
third edition or series, first shown on 
the Amsterdam Roof Monday night, 
lacks the snap and ginger of the prev- 
ious “Frolic” productions. The revue 
may have been brightened up by now. 
Two or three of its faults were quite 
evident at the opening performance, 
but with the strangers in town or New 
Yorkers who visit the Roof for the first 
time, this show may strike them as 
the other “Frolics” struck others—a 
unique way to compress a wordless 
musical comedy into 40 or 50 minutes. 
The current Roof show is not equal to 
the one it replaced, and from accounts 
there was no necessity for Mr. Zieg- 
feld to have produced this new show 
at an initial cost, according to report, 
of $18,000, when the revue taken off 
Saturday night had finished its run to 
the best week since the Roof opened, 
barring New Year’s week. But prob- 
ably Ziegfeld grew tired of seeing the 
other performance so forth came this 
one that was staged by Ned Way- 
burn with songs by Gene Buck and 
Dave Stamper, and Joseph Urban 
scenery, besides 24 chorus girls and a 
few principals, some of the latter do- 
ing specialties. It was these “special- 
ties” that slowed up the performance, 
especially a harp solo by Genevieve 
Warner in the first part. Neither did 
Odette Myrtil, the French “nut” with 
her violin start anything, nor Will 
Rogers, who commenced singing and 
couldn’t get over it. Even a_ waltz 
with Sybil Carmen inside the lariat 
could not stand off Rogers’ song. To 
climax the show, “a flag was pulled.” 
It was as funny as terrible to see the 
flag thing on the Roof. Something of 
account must have been expected in 
an Ida Fuller fire and flame effect, but 


that wise first night house that was 
packed in too closely for comfort no- 
ticed nothing about it to enthuse 
though the result obtained is about one 
of the best Miss Fuller has accom- 
plished. Neither are the chorus girls 
collectively as good looking as in the 
former Roof revue. Some of the “old 
girls” have held over. The bright par- 
ticular moments of the midnight revel 
were when the Dolly Sisters came on 
the floor. These girls ran away with 
all the class of the show, even the 
choristers’ stunning gowns that must 
have dug so deeply into that reported 
$18,000. The Dollys first did a golfing 
dance that didn’t mean much excepting 
the Dollys were in it, and later they 
scored the hit with their fox trot to 
“Underneath the Stars.” 

Those Doilys can look, dance and 
dress, and if they can talk on the stage, 
Al Woods’ six-peopled comedy is over 
before it is put on. 

Nothing startlingly novel in numbers 
broke into sight. A phosphorescent 
bit was too recently reminiscent of the 
same place. About the best was the 
Hula number, “Luana Lou” as the first 
part finale. Its music may become pop- 
ular. Opening the show was when the 
clothes display first started. It ran to 
the air of “The Girls of New York 
Town” that had a very pretty “Annie 
Rooney” strain to its own music. “The 
Indian Fox Trot Ball” sounded like an 
air from an Indian opera. “A Girl’s 
Trousseau” loomed up as the first thing 
in ideas, the Hula thing having been 
tried singly on a revue floor by Reisen- 
weber’s. The balloon number is again 
there to a new tune. “Preparedness” 
was funny or not, according to the way 
you felt at that time. It was a matter 
of nurses and soldiers, and it dissolved 
into the flag finale. In the second part 
Paul Gordon scored decisively with his 
dandy wire walking. Among the spe- 
cialists he stood out as the one best 
after the Dollys. Principals new to the 
Ziegfield revue were Oscar Shaw, a 
juvenile of appearance who took the 
number leading well enough, and Mar- 
ion Harris, who had a couple of rags 
of her own besides the “Indian” song 
of the score. Miss Harris left no sur- 
prised impression. She was dressed up 
like a million dollars, but it didn’t help 
her ragging that hardly reached the 
heights of her surroundings. Paul 
Frawley appeared for a moment in the 
“Trousseau” affair, not long enough to 
assert himself. He was also in the 
dark with the “Will O’ the Wisp,” the 
phosphorescent song. A pretty setting 
was designed by Mr. Urban. 

“A Girl’s Trousseau” is staged for 
about five girls in various stages of 
undress to break through white paper 
panels as the song proceeds, the last 
panel holding a hooded masked man, 
as a travesty on the Masked Marvel in 
the Wrestling Tournament. 


er 


“Wasped By a Millionaire” might be 
an appropriate title for the experience 
a foreign female dancer went through 
recently. The dancer accompanied by 
a male partner, came to this country a 
little over a year ago and while danc- 
ing at one of the many functions a cer- 
tain publisher gives, the dancer met 
the millionaire, who is one of the de- 
scendants of ultra-ultra Knickerbocker 
set who own a large stretch of Broad- 


way below 59th street. The millionaire 
handed the dancing girl a check for 
$1,000 in lieu of a card after the intro- 
duction was made. A short while af- 
terwards the girl ceased dancing pub- 
licly and seemed to have an independ- 
ent income, but as in most of these 
cases rows caused by petty jealousies 
cropped up, and when a final parting 
was arranged the millionaire with 
much craft, evidently inherited, told 
the dancer she might safely provide 
herself with all that she needed in 
the way of gowns and he would stand 
the expense. The parting of the ways 
came and the girl had managed to con- 
tract enough debts with modistes and 
milliners to make an ordinary bank 
roll look ill. But the real crash ar- 
rived when she forwarded the bills to 
the millionaire. He politely returned 
them with a note to the effect he did 
not know the lady. Now she is danc- 
ing in a restaurant trying to keep up 
the payments on the gowns and hats. 
The moral is: Never take a million- 
aire’s word unless it is in the form of 
a check. 





The “Frisco bear” style of dancing 
seems to be slowly but surely working 
itself into the best of the Broadway 
dance places. It is the peculiar hug- 
ging, rocking way of dancing that first 
came east when the Texas Tommy was 
new, the show people bringing it with 
them from the Barbary Coast of San 
Francisco. It struck Chicago as the 
proper thing, but New York never 
would stand for it, although the road 
houses around New York often saw 
couples dancing in this manner. Of 
late, however, there has been just a 
bare perceptible beginning of the style 
and the couples seem to enjoy it, with- 
out the close hugging of the original 
way. 


MUSIC FIRMS CONSOLIDATE. 
The music publishing firms of Kal- 
mar & Puck, Inc., and Maurice Abra- 
hams, Inc., were consolidated this week 
and will begin activities Feb. 1 as one 


firm, uniting their combined catalogs 
under the business name of the 
Kalmar-Puck & Abrahams Consoli- 
dated Music Publishing Co., Inc. The 
headquarters will be established at the 
present address of the Abrahams Co., 
on the corner of 47th street and 
Broadway, with Mr. Abrahams, presi- 
dent, and Mack Stark, treasurer and 
general manager of the new concern. 
Maurice Abrahams will assume charge 
of the professional department. 

Both the Kalmar & Puck and Abra- 
hams Music Co. have been in the field 
for the past three years and both firms 
have had a rather successful career de- 
spite intense competition. The 
Kalmar-Puck Co. has published sev- 
eral big sellers, including “California 
and You,” “Lonesome Melody,” “Am- 
erica, I Love You,” “Where Did You 
Get That Girl?” etc., while the Abra- 
hams concern has handled the output 
of “Get Out and Get Under,” “Pull- 
man Porters,” “Million Dollar Doll,” 
etc. Since both firms were supplied 
with their material by practically the 
same list of composers, the arrange- 
ments for a consolidation of their in- 
terests was considered an advantage- 
ous business move. 
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To Brother’ White Rats at Home and Abroad 


By BERT LEVY 


I want the managers of this country to know that I 
am a loyal White Rat. 


- Loyal to the benevolent and fraternal principles orig- 
inally laid down by the founders of the Order. I claim 
to have worked faithfully to do my duty, as I saw it, to 
the organization. I am deeply indebted to the Order for 
it has saved me hundreds of dollars in legal expenses, 
and has been a protection to me. I display no “W.-R.” 
button, I am not capable of roof-raising, blatant 
speeches, but I claim to be as true a White Rat as any 
man living. 


I have been asked many times by strong factions in 
the Order to run for office, but I prefer to wait till I have 
“quit the road,” in order the better to serve my follow- 
ers, who believe with me that the White Rats will event- 
ually fulfil its destiny and happily become a vast benevo- 
lent and fraternal order, eliminating strife, accomplish- 
ing much by diplomacy and at the same time helping the 
vaudevillian in sickness and distress. 


I am a trained craftsman, with my ten fingers I can 
earn a living in any city in the world. I have worked in 
every language and in every clime. I have no grievances 
against, no favors to ask, of any manager in the world. 


In spite of my independence and my loyalty to the 
Rats I am not unmindful of the manager’s side, for a 
good part of my living has been earned through the 
United Booking Offices. I am fully aware that our busi- 
ness is in a chaotic condition and that a lot of prominent 
houses in big cities are losing money. I know that there 
is a great deal of real distress among vaudevillians, 
brought about by the hard times. It is for these reasons 
that I regret that our Order is stirring up a lot of unnec- 
essary strife. 


Inability to attend the weekly midnight meetings of 
the White Rats organization compels me to say in print 
what I would prefer to say “on the floor,” and that is, 
“as a life member of the Order I think I have the right 
to protest against the words, put into the unwilling 
mouths of many working and traveling White Rats (per 
the Order’s uncensored page in Variety) by Mr. Harry 
Mountford. 


I sincerely regret Mr. Mountford’s Variety articles 
for they are proving a setback to the progress of the 
vaudeville actor toward a better understanding with his 
employer and they are reminiscent of the strife engen- 
dered by him in the days of the ill fated “Player.” 


I am in favor of the Order maintaining its official page 
in Variety, but I think that it, the page, should be used 
exclusively for the news of the Order, not to air the 
personal grievances of a salaried officer, and the page 
should be contributed to by various members of the or- 
ganization—in a word, Brother Rats, you and I have as 
much right to contribute to the official news as “the 


late” Mr. Cooke and Mr. Mountford. 


Many abuses exist in our business; I believe that they 
can be successfully swept away in time by diplomacy 
and friendly intercourse with the managers, rather than 
by threats. 


Many times during the last few years a prominent 
manager (who is a big factor in vaudeville) has confided 
to me that it is the ambition of Mr. Albee together with 
Messrs. Beck, Loew, Pantages and all the other promi- 
nent managers, to set aside one day’s receipts of all the 
vaudeville houses throughout the country for the up- 
keep of a great and beautiful home for the broken down 
vaudevillian. 


The present attitude of Mr. Mountford as spokesman 
(per Variety) for our Order postpones indefinitely the 
day when such a dream may be realized. 


I have a personal knowledge that the heads of the dif- 
ferent circuits have righted many wrongs. I do not 
think that they know or are responsible for the many 
evils that still exist, and I feel sure that the time is ripe 
for the real vaudevillian to get into closer touch with 
the manager and speak for themselves. 


Personally I do not propose to allow Mr. Mountford 
to speak for me without authority. I am with Mount- 
ford heart and soul in any constructive work he may 
undertake for the good of the Order, but I am against 
his present policy of looking for a fight. 


Vaudeville conditions here (in spite of the hard times) 
are better than anywhere else in the world. Act-thieves 
can’t live long here. Our managers and our agents are 
as “clean” as they are anywhere—I know, I have met 
them all. 


I am in the Order to stay; I want all those who believe 
in me and who have urged me to “do something” to have 
their courage of their opinions and to come out into the 
open and state exactly where they stand. 


BERT LEVY. 
1104 East 21st St., Brooklyn, N. Y. 
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fl NEW ACTS THIS WEEK 








NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 
Mews WY ? 

George Nash and Co., Palace. 
Maude Fealy and Co., Colonial. 
Beatrice Morell and Co., Orpheum. 
Jamie Kelly, Orpheum. 

James Leonard and Co., (new act), 
Orpheum. 

Marie and Irene, Royal. 

Collier and De Wald, Royal. 








Frazer, Bunce and Moran. 
12 Mins.; One. 

Columbia (Jan. 23). 
Songs. 

A three-man singing act that mixes 
up pop numbers with ballads, to its 
belittlement with the ballads, for 
although the trio secures harmony from 
the more classier numbers, there isn’t 
much doubt an audience prefers pop 
or novelty songs only from singers 
such as these. The best they did with 
a ballad came through a new one, “Oh 
God, Let My Dreams Come True,” 
that seems to be an _  ad-mixture 
of very high grade music and lyrics. 
It brought the trio recognition at 
least, but they walked away to a 
slow final reception with “Home 
Town,” though a couple of the boys 
had done quite big previously with a 
baseball number that was gingerly put 
over. Also one had a laugh song in 
“Love and Other Things,” a sort of 
semi-conversational verse sung by 
George Whiting this summer at his 
Island place. The trio opened with a 
fast rag, then went into a ballad, doing 
singles, doubles and trios. The act is 
there for small time and should make 
the big time with a proper repertoire 
of numbers. But before doing that 
they mustn’t wear straw hats with win- 
ter suits in the winter and stop this 
manner of symphonic dressing so 
many of that kind of turn has fallen 
into the habit of wearing. There is no 
more need for three singing boys to 
dress exactly alike, from shoes to neck- 
ties, than there would be for three 
straight characters in a play to garb 
themselves thus. And these acts, in 
vaudeville and burlesque, dress alike 
regardless of whether in so doing it is 
becoming to all. If they are wearing 
sack suits they might wear the one that 
looks the best and let the othcr fellow 
take care of himself as well, also the 
same with hats, evening dress or any 
old dress at all. It’s not a bad way 
to start with tod put individuality of 
some kind at least into an ensemble 
turn. Sime. 


Heburt’s Seals. 
12 Mins.; Full Stage. 
Royal. 

The conventional seal act comprised 
of juggling and balancing with a few 
improvements over the _ stereotyped 
form. One seal walks up a flight of 
stairs while balancing a ball atop a 
cane, while another follows, juggling a 
pigeon on the cane. The ball tossing 
and juggling are well done, but not new. 
It runs along the groove of. similar 
turns and where it doesn’t stand out as 
a feature it should satisfy Wynn. 


Noel Travers and Irene Douglas. 
“Meadowbrook Lane.” 

16 Mins.; Full Stage (Special Set). 
Colonial. 

Edgar Allan Woolf this time has writ- 
ten a “cute” little sketch with comedy 
possibilities that seemed to please ex- 
tremely Monday night. The little play- 


let is enacted by a cast of five people, 
of whom two are former stock favor- 
ites, They are starred in the offering 
and there are moments when they show 
the effects of the stock training to a 
degree that is rather marked. This 
slight defect will undoubtedly wear off 
as the sketch continues playing. The 
cast, named in the order of appearance, 
is evidently a working one, for every- 
one works for something or somebody. 
Marian Larkins (Irene Douglas) is a 
school teacher who has been working 
to keep up the installment on a little 
house in Meadowbrook Lane. C. Hor- 
ace Winters (Reynold Williams) is the 
installment real estate shark, who works 
for himself and incidentally is trying 
to force the little school teacher to 
meet a payment on the property, which 
for her is an utter impossibility, so 
that it will revert to him because he 
thinks a railroad company is going to 
cut through that very lane. Percival 
M. Hicks (Noel Travers) comes to her 
rescue as a canvassing linoleum sales- 
man and rescues the maiden from her 
distress by impersonating the repre- 
sentative of the railroad company and 
hoodwinks the grasping old shark into 
giving the girl the property without 
further payment. There is but one 
other character that amounts to any- 
thing, a fresh delivery boy, played by 
Lee Essex, who gives one of the best 
performances in the piece. There is a 
pretty touch of sentiment and the tag 
speech by Hicks brings the act to a 
close with a laugh. The scene is a 
rather neat exterior, representing the 
little house on Meadowbrook Lane 
which the girl has been trying to pay 
for. It is a set house, planted in the 
center of the stage. The character of 
the old man is rather too laxly played 
to create the sympathy necessary for 
the girl. The man in the role is far 
too youthful for the character and the 
makeup affected shows from the front 
of the house rather too plainly. Withal, 
“Meadowbrook Lane” will play along 
nicely placed just about where it was 
on the Colonial bill, with comedy re- 
sults. Fred, 





Dunbar’s Old Time Darkies. 
Colored Quartet. 

12 Mins.; One. 

Colonial. 


Dunbar’s Old Time Darkies were one 
of the early hits of the bill at the 
Colonial Monday night, in the second 
spot, with a melange of old-time mel- 
odies and more modern compositions, 
closing with an imitation of P. T. Bar- 
num’s steam calliope and offering 
“Come Back, Dixie” as an encore. 
Four men comprise the act with the 
lead tenor resembling the late George 
Walker. All four members work hard 
and there is quite some comedy to the 
act through “mugging.” For early spots 
on the better bills it will serve. Fred. 


Florence Hardeman. 
Violiniste. 

12 Mins.; One. 
Palace. 

Florence Hardeman is a newcomer to 
vaudeville. She plays classics upon 
the violin. Mr. Program man remarks 
Miss Hardeman was formerly soloist 
with Sousa’s Band. William Reddick 
is her accompanist in vaudeville at the 
piano. Could she have Sousa’s Band 
with her there as well—; which leaves 
Miss Hardeman the same as 100 others 
who have come and gone in vaudeville 
and 1,000 others who would like to, and 
may. Those who prefer their music 
straight may take to Miss Hardeman, 
and she may be an excellent violiniste, 
having been a soloist with Sousa’s Band. 
Doc Steiner says he is the best versed 
man in America on grand opera. 

Sime. 


Manning, Sloane and Co. (1). 
Dramatic Sketch. 

19 Mins.; Full Stage. 
Jefferson. 

“Honesty Is the Best Policy” may 
or may not be the title of this sketch, 
but it would at least be an appropriate 
one. It is the kind of a title that they 
expect on small time, and that is about 
all that this act will ever see, despite 
the rather clever playing of the man in 
the role of the aged city clerk. Wag- 
ner has been a faithful city employee 
for 25 years, and has never touched 
a “dirty dollar.” A new administra- 
tion is in and the old man is about to 
lose his job. He visits the home of 
the mayor to make a personal plea 
and the new official decides to test 
his honesty. Finding the old man is 
all he claims to be, he retains his job 
and gets a raise. There are but two 
parts in the sketch, that of the mayor 
and the old clerk, a girl playing the 
third part that is but a bit. The mayor 
needs to have several of his speeches 
toned down. There are also a number 
of profane expressions that could go 
out. Another fault is several super- 
fluous anti-climaxes. Fred. 





Togan and Geneva. 
Wire. 

Full Stage. 
Columbia (Jan. 23). 

Two young people, boy and girl, do 
a neat tight wire turn, the boy clinch- 
ing the act at the finish by a fast 
somersault on the thread, much faster 
and more swiftly backward than this is 
usually accomplished, most wire walk- 
ers taking the turn high to come down 
straight. The boy dances on the wire 
and is thoroughly at home there, while 
the girl goes through a more simple 
routine, also doing a Russian dance on 
the ground that doesn’t belong. There 
is personality to the couple; they talk 
and kid a little while working and the 
act can go in the opening spot 
on the big bills. Togan and Geneva, 
while wearing silk suits at the Colum- 
bia Sunday afternoon, had not selected 
a good looking material nor did the 
boy’s suit become him. If this were 
but one of several costumes worn it’s 
immaterial of course, but if the only 
one they should be changed to bring 
out the value and help the turn’s ap- 
pearance, Sime. 


Warren and Templeton. 
Comedy, Songs and Dances. 
14 Mins.; One. 

Royal. 

This two-man combination, recently 
formed, will eventually develop into a 
sterling comedy turn, working as they 
do in “one” with good comedy, a few 
songs and superb dancing. The latter 
at present is the real strength of the 
repertoire, their acrobatic ability shad- 
ing it off nicely into a feature. Both 
wear evening clothes, opening with a 
comedy song, after which Mr. Temple- 
ton offers a “song” without words, 
lowering’ the picture curtain with a 
verse and chorus of comedy slides in 
different languages, the while implor- 
ing the audience to sing. It’s a bit 
extreme, but sure-fire. Templeton’s 
high kicking stood out in contrast to 
Warren’s excellent tumble dancing 
with a descriptive ballad of comedy pro- 
portions introducing the final dance. 
The finish could be improved some- 
what, but they have the nucleus of 
a big time offering, and scored a hit. 

Wynn. 


Sylphide Sisters. 
Aerial. 
7 Mins.; Full Stage. 


These two girls seem to be more or 
less in need of some one to handle the 
apparatus for them. The act is of a 
series of flights while suspended from 
the aerial apparatus by teeth holds. 
They open fully dressed and disrobe 
while suspended in mid-air. This is fol- 
lowed by flight representing an archer 
pursuing a bird and then several 
pretty flights with the aid of gauze 
flowing robes. The girls seemed to 
have a rather difficult time making their 
landings and on one of the flights one 
of the palms at the back of the stage 
was knocked over. With the finishes 
smoothed the act will make a neat 
sight opening turn. Fred. 


Maude Fealy and Co. (2). 
“When the Tide Turned.” 
15 Mins.; Exterior (Special Setting). 
Maude Fealy is a stock and legiti- 
mate actress of wide experience. She 
has also taken several plunges into 
vaudeville. The author of her pres- 
ent offering, “When the Tide Turned,” 
is Hugh Herbert, who created several 
vaudeville successes. How in the name 
of common sense these experienced 
people could have gone to the trouble 
of presenting so inane a sketch is not 
easy to imagine. An effective back 
drop and set cottage (or hut) is shown 
with a watchman there. Enter young 
woman (Miss Fealy), intent on walk- 
ing into the quicksands beyond for the 
purpose of committing suicide. Her 
fiance had neglected to pick up a ball 
of yarn which she had dropped while 
knitting, hence the proposed self- 
murder. She and the old man talk 
steadily for ten minutes. Picture a 
quicksand watchman pulling such 
classical speeches as “There is so much 
good in the worst of us, so much bad 
in the best of us,” etc. Enter the 
young man and then the remaining 
five minutes is consumed in patching 
up the quarrel. “When the Tide 
Turned” won’t do. Jolo, 
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DAINTY MAIDS. 


Why pay $2.50 a seat at the Winter Garden 
to see a second-handed show when a brand 
new sort of entertainment for New York may 
be viewed for 50 cents at Daly’s? It is ‘“‘Sam 
Rice and His ‘Dainty Maids’ in Wrong,” or 
something like that. 

The probability is that if Mr. Rice were 
asked what kind of a show he is giving, he 
would answer ‘‘burlesque.”” Mr. Rice is the 
principal comedian, also the author of the 
piece ‘“‘At the Cafe Boulevard,” and acts as 
announcer during the olio section that is not 
divided from the first part. 

To anyone with an imagination there is 
plenty of sentiment in connection with the 
Rice company. It starts a thrill when one 
thinks how embarassing it might be were a 
young fellow and his fiancee to visit the Rice 
show, to hear the girl say to her young man: 
“Isn’t that your mother, the fourth one from 
this end?” It may be accepted for granted, 
however, that the 12 or 13 chorus girls when 
signing gave Mr. Rice their home towns, and 
the show will likely miss those stands this 
season. All of the choristers may not be 
mothers, one, two or more appear old maid- 
ish in their ways and display little anima- 
tion, but still they must have been obliged to 
accept the job, for there could be no other 
reason for a chorus remaining with this show 
to listen twice daily to Dolly Sweet singing 
“My Little Pussy Cat.” 

Mr. Rice announced the Sweet young woman 
would give an imitation of Anna Held with 
her latest novelty and Miss Sweet appeared 
carrying a little kitten. It’s a neatly worded 
song, such as Marie Lloyd might have made 
her reputation with in London before they 
refined some of the halls over there. 

Early in the entertainment someone recited 
a bit of a verse that said a mother informed 
her daughter she could go near the water, but 
not in swimming, although she might remove 
all her clothes, and to be certain she charged 
the boys a quarter. 

It’s little things like these that make a 
show odd, and an odd show is worth seeing. 
Daly’s has only had its license suspended 
once and the supposition is the house liked the 
experience, 

In the second part Princess Olga was billed 
to appear in her “sensational Oriental dance.’ 
To protect the auditors who might leave be- 
fore that happened the show management in 
its thoughtfulness had one number in the first 
part where the girls walked down to the foot- 
lights, one at a time with the number leader, 
turning their backs to the audience and show- 
ing how a wiggle looks when executed in that 
position. Just why ‘Princess Olga” should be 
featured in an “Oriental dance” over the 
choristers who seemed quiet adept is beyond 
comprehension. 

Among the principals besides Mr. Rice and 
the Sweet young woman are Russell Hill, 
Helen Bond, Ed Markey, J. McCauley, Lulu 
Beeson and Dot Le Verne. Miss Beeson has 
a cute little way with her when speaking, but 
she sings with a tremolo as though in fear 
the show might not remain the week out, al- 
though it was still there Tuesday night after 
opening at the Monday matinee. 

Mr. Markey imitates Harry Lauder and he 
got some applause for it. In the piece he 
plays an Irishman. He, with Mr. Rice, Miss 
Beeson and Miss Le Verne put over a “Bibbs 
and Babbs” bit in the opener that is as well 
played as it is original. No doubt Mr. Rice 
wrote that with the rest of this musical 
comedy. 

Before going further it might be men- 
tioned that the Sweet young woman has an 
oval face beneath blonde hair that should take 
well in pictures. And if the Sweet young 
woman concludes some day to fight the films, 
she may be happy in the thought that before 
the camera a player is neither required to 
sing nor talk. 

The commencement of the olio was an- 
nounced by Mr. Rice as a parody on ‘Hello 
Frisco,” sung by Mr. Hill and the Sweet 
young woman. A large map-drop was let 
down and afterward through this map the 
audience was again obliged to look at the 
chorus. The map had the different states 
mentioned, all names spelled correctly except- 
ing that’ between Hawaii and Califcrnia the 
space was marked ‘‘Pasific Ocean.” 

Before that someone had sung about it be- 
ing tulip time in Hollin, wherever that is, 
and after the parody passed away (it was a 
rave on Wilson) Mr. Rice again came on the 
stage to let the house understand perhaps he 
was yet running the performance, and said 
West Side Jimmy McCauley would whistle. 
Mr. McCauley did, not to much applause, but 
he’s a persevering fellow and returning for 
the imaginary encore, Mr. McCauley assured 
the audience thusly: ‘‘Ladies and gentlemen. 
In case you have any doubt whetber I used 
reed instruments or anything else for this 
whistling I wish to say that I employ only 
what nature has endowed me with, my tongue, 
my lips and my teeth.” It was pathetic, this 
lack of confidence in the audience by Mr. Mc- 
Cauley, but no one disputed him and so he 
proceeded to imitations, always whistling, a 
pecullar fluttering whistling that was half a 
whistle-chuckle and the other half pure 
whistle. 

After Mr. McCauley consented to leave the 
house alone by retiring, Mr. Rice once more 
pushed himself into view, stating that Ben 
Hardy would next amuse by playing on a 
one-string violin. Mr. Rice remarked as he 
started to exit that Mr. Hardy was known as 
“The King of the G String.” It seemed news 
to the audience and they remained stunned 
even after Mr. Hardy had attempted to prove 
it. In order those in front should hear him, 
Mr. Hardy played his first composition on a 
one-string something and made the noise go 
through a phonograph horn. It may have 
been silent magic, it seemed so wonderful, but 


then it was not to have been unexpected after 
the remarkable whistling Mr. McCauley did. 
When Mr. Hardy had finished his first num- 
ber, someone shifted in their seat and Mr. 
Hardy accepted that for an encore, this time 
doing even more extraordinarily with a long- 
er travesty fiddle which had but one string. 
As he cgncluded someone else coughed to re- 
lieve the tension and again returned Mr. 
Hardy, this time with what seemed to be an 
amateur cello. Yes, he played it, in a sort of 
soft gray evening dress that didn’t have a 
mark on it anywhere, and if Mr. Hardy was 
surprised by the enthusiasm either the play- 
ing or his dress suit aroused, he expressed no 
astonishment. 

Then Mr. Rice, politely becoming a stage 
hand for the nonce and deftly removing the 
chair Mr. Hardy had sat upon, stated that 
the Sweet young woman would imitate Miss 
Held. And after the Sweet young woman had 
passed away, Mr. Rice again appeared, this 
time to say Miss Beeson would sing. It was 
the first time Miss Beeson had sung, and 
after that came intermission, which had to 
happen sometime. 

It’s well worth watching “The Dainty 
Maidens,” if only to secure another angle on 
show business, and the title is alluring. Mr. 
Rice’s adaptability to circumstances in se- 
lecting the title must evidence his ingrained 
sense of humor, although it seemed to end 
right there. Sime. 


BILLY WATSON SHOW. 


Billy Watson and his retinue of feminine 
“beef” are making their initial bow to the 


Columbia Wheel audiences this season with 
the immortal “Krousemeyer’s Alley” as a 
vehicle, the familiar farcial burlesque being 


condensed to occupy the first section with a 
four-scene affair added as an afterpiece. 

“Krousemeyer’s Alley’’ has long since been 
recorded a life membership in the annals of 
burlesque, the flexibility of the book and the 
versatility of Watson having established rec- 
ords throughout the circuits. 

Coming to the Columbia, the Watson show 
with its monstrous chorus, was an acceptable 
novelty, the comedy running at a high tension 
throughout both sections and to the auditor 
familiar with Watson’s stage methods, his 
deportment in the current show might be con- 
strued as remarkable, the fine line of sug- 
gestiveness and the equally fine line of 
“ginger” being respectfully honored. His 
dialog was ‘“‘smart,’”’ yet strictly clean and 
while the fine Italian hand of Billy himself 
was temporarily cuffed, he demonstrated his 
ability to carry off several lengthy comedy 
scenes without clutching at the famous Wat- 
sonian ‘‘pep.”’ 

On one occasion Bill overstepped the bounds 
of burlesque license, going far beyond the 
limit in the burlesque with a table scene 
wherein he consumed a small loaf of bread, 
going through the disgusting gestures (facial 
and otherwise) of an ill stomach and finally 
climaxing the orgie by dispelling the food 
about the stage after acquainting the audience 
with the fact he had been eating roaches and 
mosquitoes. This filthy section eclipsed all 
the better and more legitimate impressions 
scored earlier in the evening and dampened 
at least one good and favorable opinion of 
Watson’s business and stage sense. 

But returning to the more acceptable por- 
tion of Watson’s entertainment, it runs heavy 
with comedy, all led by the principal comic 
whose working partner for the current season 
is Frank Bambard, a close copy of his pre- 
decessor, while his former vaudeville part- 
ner, Wm. Swan, does a comedy bit here and 
there, becoming prominent in the opener 
where he essays the role of policeman. 

The principal women include Katherine 
Pearl and Jean Leighton, two excellent types 
for this particular show and to whom much 
credit belongs for whatever the troupe at- 
tained. Miss Pearl exhibited some pretty 
gowns, carried her several numbers to en- 
core successes and shouldered the large per- 
centage of the appearance honors. Margaret 
Newell has been promoted to the principal 


* division, for no apparent stage reason, gam- 


boled around with an occasional speech, but 
never accomplishing anything. Miss Newell 
was attractive at one time, but apparently 
left her entire stock of personality back on 
the Western Wheel where she became con- 
spicuous on the extreme end of a front line. 
She is too light for the Watson chorus and 
likewise too light for the Watson principal 
list, but why discourage a childish ambition? 
The song division has been carefully at- 
tended to and Watson had added a semi-flash 
to his production. The afterpiece, divided 
into four sections, brings a chorus display in 
tights at the finale, and while the expenditure 
doesn’t suggest recklessness, it shows up 
nicely and registered the desired impression. 
Watson is a burlesque magnet and his 
“Beef Trust” aggregation will satisfy, but 
many a burlesque patron must yearn for the 
temporary suspension of the ‘lid’ for no one 
could ever dispense the old “blue line” like 
the Billy Watson of former days. Wynn. 


COLUMBIA. 


A noticeable thing on inside vaudeville 
cropped up Sunday at the Columbia, where 
Dickie Kearney put over about the best vwa- 
riety bill the Columbia has ever had, and 
” the Sunday record matinee house of the 

eatre. 


It was in a “gag,” and a very simple 
one, used during the performance by two 
acts. During the Rice and Francis turn, 


the girl asked Rice if he swore, amongst 
the usual formulas of ‘‘staying out late,” 
“not drinking,” and so on. Rice replied he 
did not, but he knew all the words. When 
Lazar and Dale (New Acts) appeared next 
to closing (the other team were on “No. 4”), 


they used the self same ‘gag’ to the self 
same words. Perhaps Lazar and Dale had 
not heard Rice and Francis. That is quite 
possible and as likely, but it tended to show 
the commonness of a wheeze and the avidity 
with which any sort of a good gag is seized 
apparently by anyone without question of 
priority or prior rights. It often happens 
two turns will sing the same song at open- 
ing day shows anyway, but “gags” are dif- 
ferent, though the Columbia’s is but a one 
day (Sunday) bill. 

The hit of the very good program Sunday 
was carried away by Kitty Francis and Co 
It was the laughing as well as the applause 
success. Miss Francis carries a company 
of 12 people (10 women) and the turn is 
called ‘‘Mrs. O’Malley’s Reception.” As Mrs. 
O’Malley, Miss Francis receives the chorus 
girls. She is seated on a throne with a 
comic opera crown upon her head, The guests 
are announced as ‘“‘Mrs. Harry Payne Whit- 
ney, “Mrs. Anthony Drexel,” and so on, the 
names taking in the most prominent of 
society’s leaders. This would be funny in 
a regular house and the Columbia crowd 
got it in part. The comedy is rough but 
laughable and the act looks large through 
its ensemble. The opening in “one” is all 
wrong, with the girls singing a_ Salvation 
Army song dressed burlesquy and not any 
too well at that, while carrying Alpine stocks. 
They are met in ‘‘one” by the juvenile, who 
tells them his mother, Mrs. O’Malley, is go- 
ing to give a reception that evening and he 
wants them to impersonate the various so0- 
ciety people he has told his mother were 
invited and would be there. Then into full 
stage for the jas. Nothing strikingly hand- 
some about the girls. Most look womanly. 
Maybe selected for their adaptability to the 
society dames impersonated. Miss Francis 
carries the turn which will do well on the 
small big time and should fill a comedy hole 
some place on the largest bills. 

The other applause success was the Five 
Metzettis, with acrobatics of the first grade, 
closing with a triple to the shoulders, the 
same filer missing one trick earlier four 
times. It didn’t look so exceptionally hard, 
and the misses were not in the nature of a 
stall, yet the troupe kept pounding at it 
successively until accomplished. That trick 
could have been deferred after the first miss, 
if the Metzettis had another in stock besides 
their finishing one. This trying a trick five 
times in a row is beyond anything that 
could be called showmanship. The Metzettis 
closed the program, not losing a customer, 
also a Columbia record. 

A hit of no little proportions was made 
by Clemons and Dean through the loose 
dancing of James Clemons, though this team 
has a couple of corkingly well written lyrics, 
evidently fitted to them. Rice and Francis 
also have a special lyric, about one of Dick- 
ens’ works, altogether out of place before a 
pop audience, who still thinks ‘Dickens is 
a sort of amateur curse exclamation. Miss 
Francis had a hard cold. It interfered. The 
Rice in it was formerly of Rice and Cady. 
They carry a special drop. An encore had to 
be declined through dress confusion by reason 
of two Francis ladies on the same program. 

The sketch was the late Paul Armstrong's 
“Bank’s Half Million.” It’s full of ‘“‘types,’ 
neatly fitted in and made to draw laughter 
at moments where it means the most. This 
is especially true of the deaf A. K. The 
playlet is a well written comedy drama of 
quite some strength, and well played, barring 
the over-stagey work of the young fellow 
and girl. The girl particularly drew out a 
crucial moment to its longest length. The 
bank cashier could be improved upon, but 
there are about seven or eight people in 
the act and it would be extremely expen- 
sive to cast it for the very best results. 

The revival of the Midgeley and Carlisle 
act in the principals themselves were “No. 3. 
Sager Midgeley evidences no change with the 
passing years, but it’s rather difficult for 
Gertie Carlisle to become the kidlet she was 
of old. ‘The matter is much the same with 
“Sammy” and “Sa-rah,” the act finishing 
with the same ‘“‘Teach Me to Love” song. It 
will go very much better before matinee 
audiences in neighborhood houses, and will 
appeal to the children of today, as the couple 
did to children of years ago. 

Togan and Geneva (New Acts) opened the 
show. Frazer, Bunce and Moran (New Acts) 


were next. Sime. 
COLONIAL. 


Good vaudeville at the Colonial this week 
and if the attendance Monday night can be 
taken as a criterion the house is due for a 
big week’s business. The night show was 
played to one of the biggest audiences that 
the Colonial has had on a Monday night ip 
some time. There was no especial reason for 
the unusual turn out unless a combination of 
events can be blamed for it. 

If the management of the house wishes any 
assurance that the Colonial is on the road to 
make money from this time on, there fs but 
one thing that needs to be brought to their at- 
tention and that is that the Poillion sisters 
have placed their stamp of approval on the 
shows being shown there, and that will be 
enough. As a matter of fact the two sisters 
were an audience in themselves Monday night, 
applauding everything on the bill without fa- 
vor. 

Herbert’s Canines opening the show got 
away to an early start with the lower floor 
but sparsely seated. Dunbar’s Old Time 
Darkies (New Acts) garnered applause in the 
second position. Noel Travers and Irene 
Douglas presented ‘Meadowbrook Lane” (New 
Acts) and scored a number of laughs. 

Harry Tighe should feature Sylvia Jason, 
his present partner, equally with himself in 
the billing, if that sort of emolument fs to 
be decided upon and meted out according to 
the actual work done on the stage and the 


success attained in putting it over. The team 
were on next to closing the first part and 
despite that both seemed to be suffering from 
a handicap imposed by a cold they scored 
heavily. Miss Jason looks pretty, sings charm- 
ingly, works hard and scores successfully. She 
is a personality that is well worth watching 


develop, for she is of production calibre. As 
for Tighe, well, he is Harry Tighe. W. Hor- 
lik’s Ensemble Dancers with their extremely 


showy and 
closed the 
awarded applause. 

Morton and Moore were given the task of 
opening the second half of the show. The 
two work like fiends and in the end the ap- 
plause justifies the effort. Their offering is 
the same as in the past with the exception 
the box plant is no longer carried, nor do the 
boys work in white face make-up, but neither 
of these absentees has injured their laugh 
and applause winning abilities. Mercedes as- 
sisted by Mlle. Stantone managed to mystify 
in the usual manner and the selection of the 
national anthems of the various warring coun- 
tries brought applause interruption to the 
act. | 

Belle Blanche down next to closing the bill 
was the real applause hit. She was first to 
be honored with the concerted applause for 
which the Colonial audiences are well known. 
The little impersonator offered character 
studies of voice and mannerisms of Irene 
Franklin, Nora Bayes, Emma Trentini, Jack 
Norworth, Eddie Leonard, Elenore Painter, 
her familiar ball game bit and last, an im- 
personation of Eva Tanguay, that brought so 
big an applause return she was forced to de- 
liver the Tanguay speech, “God Love You,” 
after what seemed like two minutes of con- 
tinuous noise, 

The final act was Ameta, the mirror dancer, 
who held the audience so that there were but 
few walk-outs. Fred, 


ROYAL. 


A singular air of prosperity about the Bronx 
these days, the several theatres located around 
the 149th Street section doing extremely well 
judging by exterior appearances. Monday 
night the Royal carried practically a capacity 
house while the Bronx Opera House and Na- 
tional theatre held equally large crowds. At 
the Royal the vaudeville policy recently in- 
augurated seems to have struck the public’s 
fancy, a big time program at bargain rates 
going far toward the construction of a per- 
manent patronage. The Bronxites Ike comedy, 
but vaudeville of an artistic brand is ap- 
preciated. 

“The Passion Play of Washington Square” 
headlines the current bill with Alma Tell in 
the debutante’s role. While not quite as versa- 
tile as her predecessor Miss Tell does well 
in the duel part although to the uninitiated 
the similarity in both dialects might not be 
noticeable. The skit is well balanced with 
an ideal climax of the surprise specie and 
practically plays itself. It scored an em- 
phatic hit. 

Mignon was a feature turn, offering her 
repertoire of stage impressions, the arrange- 
ment bringing out her ability perfectly. A 
bit of Trentini, Sanderson, Eddie Leonard, 
Marie Dressler, Bernard Grandville and Blos- 
som Seeley comprise the specialty. Mignon, 
unlike the majority of impersonating vaude- 
villians, can dance, her Granville imitation at 
the close earning her a popular hit on its de- 
livery proper. 

Charles Grapewin and Anna Chance in 
“Ponghkeepsie’’ were also prominent in the 
electric lights, holding down the finale of the 
first portion of the show. In “Poughkeepsie” 
Grapewin has a genuinely good comedy, doubly 
valuable because of Grapewin’s natural de- 
livery. It was thoroughly enjoyed. 

Barabon and Grohs opened the show with 
modern dances. The lighting scheme is de- 
cidedly faulty and should be rearranged. The 
dances measure up with the big time average 
and the turn on the whole should please as 
long as the dance craze maintains. 

Dunbar’s Singing Ding Dong Five, a No. 2 
combination of the original Bell Ringers is 
close to the Dunbar standard and seemed to 
fit nicely into the program arangement. 

Harry and Anne Seymour were on rather 
early and did well with what material they 
have. The girl is especially clever in handling 
comedy, but should eliminate the Anne Held 
impersonation, filling the period with another 
comedy song, if procurable. Harry Seymour 
dances reasonably well, but this team should 
look around for a suitable vehicle. They should 
earn professional promotion with the right 
skit, retaining nothing of this effort but the 
comedy talk which held up the whole. The 
gir! will bear watching. erbert’s Seals, and 
Warren and Templeton (New Acts). 


Wynn. 
PALACE. 


McIntyre and Heath headline the Palace 
program this week. They closed the show 
Monday night, their act running 50 minutes 
or so. It gave the performance a laughing 
ending for those who can see McIntyre and 
Heath this week without laughing must have 
been patronizing some of the Broadway $2 
shows. The great blackface comedians are 
playing “The Georgia Minstrels.” Besides 
some new material there is a new bass drum 
and the trunk looks new, also. As “The 
Georgia Minstrels” unwind a vaudeville regu- 
lar will hear several sayings which have sug- 
gested themselves or variations of them- 
selves to other vaudevillians. It doesn’t mat- 
ter though, for the M & I team have a rep 
they will leave behind them. 

The Palace program had 
comedy in the second half. The first part 
dragged along, and was made draggter 
by Henri De Vries in his protean “Case of 


(Continued on page 82.) 


strenuous terpsichorean’§ efforts 
first part and were generously 
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BILLS NEXT WEEK (JANUARY 31) 


In Vaudeville Theatres, Playing Three or Less Shows Daily. 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 

Theatres listed as “Orpheum” without any further distinguishing description are on the 
Orpheum Circuit. Theatres with “S-C” and “A-B-C” following name (usually “Empress’’) are on 
the Sullivan-Considine Affiliated Booking Company Circuit. 

Agencies booking the houses are noted by single name or initials, such as “Orph,” Orpheum 
Circuit—“U. B. O.,”’ United Booking Offices—“W. V. A.,”” Western Vaudeville Managers’ Associa- 
tion (Chicago)—“M,” Pantages Circuit—‘‘Loew,” Marcus Loew Circuit—“Inter,” Interstate Circuit 


(booking through W. v. 
VARIETY’S Bills Ne 


ure taken off the books 
New York. 

PALACE (orph) 

Ruth St Dennis 

Geo MacFarland 

Sam & Kitty Morton 

Geo Nash Co 

Belle Blanche 

“Discontent” 

Dainty Marie 

Milo ; 

Crossman Entertain 
ALHAMBRA (ubo) 

The Schmettans 

Holmes & Buchaman 

Geo Howell Co 

Mignon 

John Jarrott Co 

Rockwell & Wood 

Bancroft & Broske 

Ben Welch 


deal 
ROYAL (ubo) 
O’Donnell & Blair 


Marie & Irene 
Moran & Wiser 
Abe Attell 


Clara Morton 
Cantwell & Walker 
Geo Howell & Co 
(Doubling from 
Alhambra) 
Rockwell & Wood 
Collier & DeWold 
COLONIAL (ubo) 
Masconi Bros 
Riggs & Witchie 
Ben Welch 
“Passion Play” 
Pp & L Bruch 
Maude Fealy Co 
Norton & Lee 
H DeSerris Co 
PROCTOR’S 
Roder & Dean 
Collins & Clark 
4 Slickers 
Midgie Miller & C 
Sullivan Keough Co 
Dealy & Kreamer 
“Birthday Surprise 
Jerome & Carson 
2d half 
Winsome Harmonists 
Shaw & Culhane 
Joe Bernard Co 
King & Ward 
Raynor’s Dogs 
Evans & Vidocq 
Rackett Hoover & M 
“Color Sea” 
PROCTOR’S 58TH 
Winsome Harmonists 
George Yeoman 
Lester 3 
Shaw & Culhane 8 
“Everybody” 
Marshall & Trible 
The Seebacks 
2d. half 
Neulesco & Hurley 
Rawls & V Kaufman 
Chas Wilson : 
“Birthday Surprise’ 
Edwina Barry Co 
Jerome & Carson 
AMERICAN (loew) 
Howard & Syman 
Bauers & Saunders 
Reed Bros 
Jane Lawrence 
“Handicap Girls’ 
O’Neal & Gallagher 
Kingsbury & Munson 
Joe Welch 
Helene & Emilon 
2d half 
Mildred Haywood 
Sabbott & Wright 
Pearl Bros & Burns 
Moretti C-era Co 
Connolly Sis & Berger 
“Silver Threads” 
Joe Welch 
Bruno & Kramer 
(One to fill) 
LINCOLN (loew) 
Weber & Day 
“Black & White” 
Forrester & Lloyd 
M Spellmeyer Co 
Courtney Sisters 
2d half 
Vanderhoff & Louie 
Kay Bush & R 
Frank Terry 
Chas Mason Co 
Courtney Sisters 
7TH AVE (loew) 
Ford & Urma 
Stanley & Gold 
Moretti Opera Co 
Quinn & Mitchell 
Catherine Hayes Co 
Rita Gould 
“Sinking Lusitania” 
(One to fill) 
2d. half 
Burns & Foran 
Reno 
Kelly & Pollock 
“Handicap Girls” 
Emma Stevens 


125TH 
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1 
re as reliable 


Kingsbury & Munson 
Lew Cooper 
Pauline Leopards 
GREELEY (loew) 
Thomas & Henderson 
Sallie Fields 
Nat Nazarro Co 
Cranston & Lee 
Mulally Pingree Co 
Pearl Bros & Burns 
Ruth LaMar 
2d half 
Johnson & Mitchell 
Will H Fox 
Cadets de Gascoyne 
Hal Crane Co 
Stanley & Gold 
Roberto 
(One to fill) 
DELANCEY (loew) 
2 Brownies 
Emma Stevens 
Wm O’Clare Girls 
Lew Cooper 
“Paid with Interest”’ 
Stone & Marion 
Giuran & Newell 
(One to fill) 
2d half 
Whittle 
Jane Lawrence 
Reed Bros 
White Sisters 
M Spellmeyer Co 
Ed Dowling 
(Two to fill) 
NATIONAL (loew) 
Roeber & Gibson 
Will H Fox 
Golding & Keating 
Hal Crane Co 
White Sisters 
DeWar’s Circus 
2d half 
Murphy & Foley 
Duffy & Montague 
Elwood & Snow 
Bessie Remple Co 
Lee Tong Foo 
Selbini & Grovini 
ORPHEUM (loew) 
Elwood & Snow 
Morris & Wilson 
Master Longacre Co 
Lockett & Waldron 
Kelly & Francis 
(One to fill) 
2d half 
2 Brownies 
Williams & Held 
Cotton & Long 
Cummings & Gladding 
Marie Fenton 
Lodi Troupe 
BOULEVARD (loew) 
Norton & Allen 
Jimmie Fletcher 
Cadets de Gascoyne 
Fiddler & Shelton 
“Ships Pass In Night” 
2d half 


DeWar’s Circus 
Forrester & Lloyd 
Lockett & Waldron 
Schwartz Co 
Oscar Lorraine. 

PLAZA (loew) 
Bert Earle 
4 Singers 
“Night in the Park” 
(Two to fill) 

2d half 

Frish H & Toolin 
Swann’s Animals 
(Three to fill) 


Brooklyn. 

ORPHEUM (ubo) 
Merian’s Dogs 
White & Clayton 
Beatrice Morrell 6 
Jamie Kelly 
Wm Morris Co 
Herbert Clifton 
McIntyre & Heath 
Tighe & Jason 
Ameta 

BUSHWICK (ubo) 
Erford’s Sensation 
John Cutty 
Harry Grand Co 
Harris & Manion 
Chas Grapevine Co 
Welsh McMon 
Josie Heather Co 
Morton & Moore 
Scotch Lads & L 

PROSPECT (ubo) 
Martin’s 4 Roses 
Roxy LaRocca 
Loughlin’s Dogs 
Lightner & Alex 
C Vincent Co 
Edwin George 
Jas Leonard Co 
Eva Tanguay 
5 Statues 

FLATBUSH (ubo) 
Lew Fitzgibbon 
Miller & Lyle 
Mary Gray 
Cartmell & Harris 


ies Wed 


Matthews (Chicago). 


as it 1S poss 


Laddie Cliff 
Herbert’s Seals 
(One to fill) 

BIJOU (loew) 
Gilbert Losee 
Dayton Family 
Lawrence & Edwards 
“Best of Friends” 
Jones & Johnson 
Sabbott & Wright 

2d half 
Banjo Bill 
Weber & Day 
“Act Beautiful” 
“To Save One Girl’ 
Golding & Keating 
Anderson & Pony 
DE KALB (loew) 
Janjo Bill 
Johnson & Mitchell 
Frank Terry 
Bessie Remple Co 
Melody Four 
Selbini & Grovini 
2d half 
Alton & Allen 
Ruth LaMar 
Bernard & Shaw 
Master Longacre Co 
Rita Gould 
Kelly & Francis 
PALACE (loew) 
Maori Sis 
Bernard & Shaw 
Williams & Held 
Anderson & Evans 
Oscar Lorraine 
2d half 
Bauers & Saunders 
Moss & Frey 
Cunningham & C 
Stone & Marion 
Nat Nazarro Co 
FULTON (loew) 
Burns & Foran 
Silbert Threads 
Cummings & Gladding 
Jack Marley 
Moss & Frey 
Pauline’s Leopards 
2d half 
Lawrence & Edwards 
Marie Hart 
“Best of Friends” 
Newsboys’ Sextet 
Zita Lyons 
(One to fill) 
BAY RIDGE (loew) 
Nelson & Kennedy 
Port & DaLacey 
Marie Hart 
Schwartz Co 
Kelly & Pollock 
Cunning & Clements 
2d half 
Follis Sis & LeRoy 
Jones & Johnson 
Cranston & Lee 
“Ships Pass In Night’ 
Wm F Meyers 
Prevost & Brown 

Albany, N. Y. 

PROCTOR’S 
Morin Sisters 
Will Armstrong Co 
Lee Barth 
Mabel Ford Co 
Wolff & Brady 
“Leap Year Girls’”’ 
Barnes & Robinson 
“Color Sea’ 

2d half 
Shadow Ford 3 
The Krelles 
Pelham & Lynton 
LeRoy & Harvey 
Jean Tyson Co 
“On the Veranda” 
Marie Russell 
Rose Troupe 
Allentown, Pa. 
ORPHEUM (ubo) 
Whitney’s Dolls 
Elinore & Carleton 
“Which Shall I M” 
Lucas & Lucille 
Namba Bros 
2d half 
Cliff Bailey 
Quinn & Lafferty 
Millard Bros 
(Two to fill) 
Altea, Tl. 
HIPPODROME 
Mae Curtis 
Morris & Allen 
2d half 
Seymour’s Family 
Brown & Jackson 
Alteena, Pa. 
ORPHEUM (ubo) 
Dempsey & Lovera 
Laurie & Bronson 
Mr & Mrs Robyns Co 
Cunningham & Marion 
Girl From Kokomo 
2d half 
Rhoda & Crampton 
“School Master” 
Kelly & Pollock 
Adroit Bros 


(wva) 


ible to be at the time gathered. 
nesday of the current week published. 


Most 


Amsterdam, N. Y. 

LYCEUM (ubo) 
Odone 
Daniels & Walters 
Leona Lamar 

2d half 

Holman Bros 
Lane & Harper 
Leona Lamar 


Ann Arbor, Mich. 
MAJESTIC (ubo) 
Corrigan & Vivian 
“Between Trains”’ 
Kenny & Hollis 
Bobker’s Arabs 
(One to get) 
2d half 

Florence Rayfield 
Herman & Shirley 
Roach & McCurdy 
Melody Fiends 
(One to fill) 


Appleton, Wis. 
BIJOU (wva) 
Mankin 
3 Rozellas 
2d half 
Agnes Kane 
Osaki Trio 


Atlanta. 
FORSYTHE (ubo) 
Fagg & White 
Kajayama 
Britt Wood 
“Society Buds’’ 
Lyons & Yosco 
Gautier’s Toy Shop 
(One to fill) 
Auburn, N. Y. 
AUDITORIUM (ubo) 
Wood Melville & P 
Loney Haskell 
“Fashion Shop” 
2d half 
Challis & Lambert 
“Fashion Shop” 
Armstrong & Ford 
Briscoe 4 


Aurora, Ill, 
FOX (wva) 

2d half 
“All Girl Revue’”’ 


Austin. 
MAJESTIC (ubo) 
(31-1) 

Queenie Dunedin 
Weber D & Frazer 
“Which Shall I M” 
Chief Caupolican 
Met Girls 

Ball & West 
Pipifax & Panlo 


Baltimore. 
MARYLAND (ubo) 

Adonis & Dog 
Webb & Burns 
Bernard & Phillips 
Fred Bowers Co 
Lucy Gillette 
Isabelle Lowe Co 
Be Ho Gray 
Anna Chandler 
Frank North Co 

HIP (loew) 
Nathano Bros 
‘‘Master Move” 
Ben & Haze] Mann 
Consul & Betty 
Alice Cole 
Ed Blondell Co 
Park R @ Francis 
Wm Morris 


Battle Creek, Mich. 
BIJOU (ubo) 
Hanlon Dean & H 
Barto & Clark 
Diploducus 
“Broadway Revue” 
(One to fill) 
2d half 
Francesco & ‘Jackie’ 
Cross & Doris 
Boris Firdkin Tr 
4 Volunteers 
Fink’s Mules 
Bay City, Mich, 
BIJOU (ubo) 
“Around Town” 
2d half 
Bennington Sis 
Rothali & Shelli 
Great Howard 
Bryan & Hardy 
Primrose Minstrels 


Binghamton, N. Y. 
STONE O H (ubo) 
Great Leroy Co 
Lane & Harper 
“Auto Girls” 
2d half 

Adele 
Nevins & Erwood 
Sterling Highlanders 
Birmingham, Ala. 

LYRIC (ubo) 
Kerville Family 
Yhe Turpins 
J-C Nugent Co 


Rae Elinore Bali 
Welch’s Minstrels 
2d half 
Elizabeth Baker Co 
Ruth Curtis 
Bronte & Aldwell 
Welch’s Minstrels 
Bloomington, Ill. 
MAJESTIC wva) 
“September Morn” 
2d half 
Merle’s Cockatoos 
Fisher & Rockaway 
Remick’s “Song R” 
Barnes & Barron 
Le Grohs 


Boston 
KEITH’S (ubo) 
The Gladiators 
6 Am Dancers 
Julia Blane Co 
‘Chas Olcott 
Moon & Morris 
Chas & Fannie Van 
Mr & Mrs Barry 
Gruber’s Animals 
GLOBE (loew) 
Melba & Ricardo 
Telegraph Trio 
Whittle 
Billy Hall Co 
Craig & Irving 
“Black & White R” 
2d half 
Roeber & Gibson 
Koster 
Gordon & Posti 
“Yellow Peril” 
Mary Rocho Co 
(One to fill) 
ST JAMES (loew) 
Frisco 
Holden & Herron 
“Yellow Peril’ 
Nowlin & St Clair 
Martini & Fabrini 
2d half 
Julia Edwards 
Tyler & Crolius 
Billy Hall Co 
Reed & Bassi 
Ismed 
ORPHEUM (loew) 
Koster 
Tyler & Crolius 
Reed & Bassi 
Ismed 
McCormack & Irving 
Singer’s Midgets 
Harry Cutler 
(One to fill) 
2d half 
Cecil BE & Carr 
Florence Timponi 
Smith & Kaufman 
Martini & Fabrini 
Nowlin & St Clair 
Singer’s Midgets 
Rogers Hughes & F 
Frisce- 


Brandon, Can, 
SHERMAN (wva) 
Bert Coleman 
“Fashion Shop’ 
Haney & Long 
Davies & Romanelli 
2d half 
Clark Sisters 
Ethel May 
(One to fill) 


Bridgeport, Conn. 
POLI’S (ubo) 
Benedetto Bros 
Biglow C & Rayden 
“Which Shall I M” 
Hope Vernon 
Keno & Green 
DeWitt B & Torrence 
2d half 
The Winkles 
Amy Lesser 
Corinne Snell Co 
*Toylanders”’ 
Frozini 
Matthews & Shayne 
PLAZA (ubo) 
Yoshi Bros 
Fred Clinton 
@Muniley & Merrill 
“Rom of Underworld” 
2d half 
Ali Rajah Co 
Pasquale & Mario 
“A BC Girls” 
(One to fill) 


Buffalo, N. Y. 
SHEA’S (ubo) 
Myrl & Delmar 
Knapp & Corvalla 
Kingston & Ebner 
Mercedes 
P J Ardath Co 
} Belmonts 
Beatrice Herford 
OLYMPIC (sun) 
Janes Read Co 
Napoli Duo 
12 Feet of Comedy 
Art Adair 
Silbon Sisters 


Rutte. 
EMPRESS (scé&abc) 
Harry Sterling 
Carl & Rhiel 
Cora & Robt Simpson 
Musical Kuehns 
Geo Lee Girls 
Ray Conlin 

Calgary, Can, 
GRAND (orph) 
Dorothy Jardon 
Mirano Bros 
James H Cullen 
McCormack & Wallace 
Sam Barton 
Sharp & Turek 
“7 = wan 


PANTAGES (m) 
“Board School Girls’’ 
Reed & Wood 
Norton & Earl 
Al Fields Co 
Cooke & Rothert 


Canton, Ill. 
PRINCESS 


Clare & Flo Gould 
Frank Gabby 
Newhoff & Phelps 
Evans & Sister 
Canton, O. 

LYCEUM (ubo) 
Mueller & Mueller 
Demarest & Collette 
‘Dr Joy” 
Marguerite Farrell! 
Great Leon 


Champaign, Ill, 

ORPHEUM (wva) 
Eiler’s Circus 
Greene & Parker 
“Southern P Party”’ 
Brooks & Bowen 
Aus Wood Chopvers 

2d half 

Smith & Farmer 
“Flirting Widow” 
Huling’s Seals 
2 Georges 
(One to fill) 
Chattanooga, Tenn. 

MAJESTIC (ubo) 
Martin & Manville 
Helen Veola 
Panrell & Farrell 
Capitol City 3 
6 Water Lilies 

2d half 

Tom Kuma 
Von Hampton & S 
Dolly Mack 
Bert Fitzgibbon 
6 Water Lilies 


Chicago 
MAJESTIC (orph) 
Norah Bayes 
Eddie Leonard Co 
Vanderbilt & Moore 
Don Pong Hue Co 
Else Wms Co 
Quigley & Fitzgerald 
The Sharrocks 
Olga 
4 Londons 
PALACE (orph) 
P Neilson Terry 
“Bride Shop” 
Reine Davies 
Williams & Wolfus 
“Girl in Moon” 
Milt Collins 
Kirk & Fogarty 
Pierlot & Scofield 
KEDZIE (wva) 
Arnold @ Florence 
Wanzer & Palmer 
Hyman Adler Co 
(Two to fill) 
2d half 
Boothby & Everdeen 
Storm & Maursten 
Borsini Troupe 
(Two to fill) 
WILSON (wva) 
“All Girl Revue” 
Mabel Harper 
2d haif 
Lua & Anelika 
Neil Abel 
Milton & Delong Sis 
Weber & Elliott 
Royal Gascoignes 
WINDSOR (wva) 
Graham & Randall 
3 Vagrants 
“Little Miss U S A” 
(Two to fill) 
2d half 
“Junior Revue”’ 
ACADEMY (wva) 
Victorine & Zolar 
3 Ameres 
(Three to fill) 
4d half 
Lillian Sieger 
Buch Bros 
(Three to fill) 
AMERICAN (wva) 
Elrey Sisters 
Davis & Walker 
Lorraine Dudley Co 
Kilkenny 4 
Everett’s Monkeys 
2d half 
Willing & Jordon 
Paul Kliest 
Bixley & Lerner 
“The Coeds” 

(One to fill) 
LINCOLN (wva) 
“Prince of To-night’’ 
2d half 

Hettie Sherwin 
Sunset Six 
King & Harvey 
“The New Leader” 
(One to fill) 
AVENUE (wva) 
Claremont Bros 
Smith & Farmer 
Davis Castle 3 
Pau) Bowens 
“The New Leader” 
2d half 
“The Night Clerk’ 
GREAT HIPP (wva) 
Bill Pruitt 
Mosher Hayes & M 
Dolce Sisters 
Inez McCauley Co 
Fanton’s Athletes 
Harry Tsuda 
Mabel & Le Roy Hart 
Howard & White 


Norcross & Winters 
Symphonic Sextet 
Corridini’s Animals 
(Three to fill) 
McVICKER’S (loew) 
Ishakalba Bros 
Anna Eva Fay 
Clayton & Lennie 
Flo Irwin Co 
Rosie Lloyd 
5 Martells 
Weston & Leon 
Cincinnati 
KEITH’S (ubo) 
Heras & Preston 
Van Dyck 
‘‘Cranberries”’ 
Orange Packers 
Violet Dale 
Frank McIntyre Co 
Stewart & Donahue 
Meehan’s Dogs 
EMPRESS (sc&abc) 
Bean & Hamilton 
Tom Brantford 
West & Boyd 
Irene’s Circus 
Sam J Curtis Girls 
Scharf & Ramser 


Cleveland, O, 
HIP (ubo) 
Dainty English (3) 
Lambert & Frederick 

Avon Comedy 4 
Bert Levy 
Hunting & Shavers 
Weber & Fields 
Belle Baker 
Olympia Desval 
(One to fill) 
PRISCILLA (sun) 
Margaret Isles Co 
Grindell & Esther 
4 Hirschorns 
Armstrong & Odell 
“Midnight Motorists’ 
Prevost & Goulet 
MILES (loew) 
Leonard & Louie 
Devitt & Duval 
Larry Comer 
Scoville Dancers 
Clark & McCullough 
Kluting’s Animals 
GORDON SQ (sc&abc) 
(Liberty split) 
Kresko & Fox 
Gorman Bros 
Willie Bros 
Jean King 4 
Lew Pistel 


Clinton, Ia. 
ORPHEUM (wva) 
“Junior Revue” 
2d half 
F & C La Tour 
Benny & Woods 
Bertie Fowler 
Tun Chin Troupe 
(One to fill) 


Columbus. 

KEITH’S (ubo) 
McRae & Clegg 
Sherman & Uttry 
Gladys Alexander 
Chas Howard Co 
Morgan Dancers 
Hallen & Fuller 
Julian Rose 
Nijaves 
(One to fl) 


Dallas. 
MAJESTIC (ubo) 
Novelty Clintons 
Evelyn Cunningham 
Carson & Willard 
4 Marx Bros 
Bison City 4 . 
The Gaudschmidts 
JEFFERSON (inter) 
Henella 
LeRoy & Cahill 
Louis London 
“Princess Misses” 
2d half 
Pat Levola 
Dunn & Dean 
Senator Murphy 
L &H Falls 
Davenport. 
COLUMBIA (wva) 
Harry Hayward Co 
Empire Comedy 4 
Caine & Odom 
Bell Italia Troupe 
Valentine & Eell 
2d half 
Svengali 
Raymond Sisters 
Dunbar & Turner 
“Little Miss U S A” 
Lucky & Yost 


Decatur, Il, 
EMPRESS (wva) 
Wilton Sisters 
Colonial Maids 
Great Lester 
Bell & Eva 
Dorsch & Russell 
2d half 
“Junior Follies” 


Denver. 
ORPHEUM 
Ed Foy Family 
Fatima 
Mme Donald Ayer 
Freeman & Dunham 
lL & M Jackson 
Jean Challon 
Ballet Divertisements 
Des Moines, 
ORPHEUM (wva) 
Hopkins & Axtell 
Kennedy & Burt 
Kinzo 


Trovato 
Sig Franz Troupe 
The Sultanos 

2a half 
Castle Davis 3 
Grace De Winters 
Van & Hyman 
Carter 


Detroit, Mich. 
TEMPLE (ubo) 
V Bergere Co 
Quiroga 
Elinore & Williams 
Kath Clifford 
Dooley & Rugel 
Primrose 4 
The Grazers 
3 Floods 
ORPHEUM (loew) 
Manola 
Ashley & Morgan 
Bessie LeCount 
Edward Abeles Co 
Harry Breen 
4 Xylophiends 
MILES (sc&abc) 
Thompson’s Horses 
Boniger & Lester 
Housch & LaVelle 
Lorraine Buchanon 
Novelty 4 
John Higgins 
COLUMBIA 
Blakes Mule 
Fan Tan Trio 
Six Royal Hussars 
“Ten Forty West” 
Columbia Players 


(sun) 


Dubuque, Ia. 

MAJESTIC (wva) 

“Night Clerk” 
2d half 

3 Ameres 
Adolpho 
Graham & Randall 
Mr & Mrs H Emmett 
Wanzer & Palmer 
Torcat’s Novelty 


Dulath. 
GRAND (wva) 

Mr & Mrs McGreevey 
Morgan & Stewart 
Willing & Willing 
5 Romeras 

2d half 
J & G Omera 
Tom Davies Co 
Fred Lundv 
Bonessetti Troupe 


Kaston, Pa. 
ABLE O H (ubo) 
Cliff Bailey 
Dorothy Meuther 
“School Playground” 
Sylvester & Vance 
Millard Bros 
2d half 
Sadie Fondelier 
Elinore & Carleton 
Harry Brooks Co 
Lucas & Lucille 
Dunbar’s Dragoons 


E. Liverpool, O. 
AMERICAN (sun) 
“Dress Rehearsal” 
2d half 

Frears Homer Co 
Loraine & Cameron 
Tom Linton Girls 
Adeline Frances 
Peerless Troupe 


E. St. Louis, Til. 
ERBER’S (wva) 
Brown & Jackson 
Zoe Mathews 
Seymour’s Family 
2d half 
Great Lester 
The Debutantes 
(One to fil.) 


Ean Claire, Wis. 

ORPHEUM (wva) 
Emmett’s Canines 
Troy Comedy 4 
(One to fill) 

2d half 

3 Rozellas 
Mankin 
Archer & Carr 


Edmonton. Car. 

PANTAGES (m) 
“Dream Pirates” 
Dancing La Vars 
Packard 4 
Chris Richards 

EMPIRE (wva) 
Math Bros & Girl! 
King Black Face 
Jewel Citv 3 
Musical Vynos 

2d half 

Ruth Page 
“IT Died” 
Taylor & Howard 
Mabel Fonda 3 


Elgin, Til. 
GRAND (wva) 
1st half 
Lamb’s Manikins 

Horn & Ferris 
Chartre Sis & H 
Snencer & Williams 
Roy & Arthur 


INT 351 N. Y. 
MAJESTIC (ubo) 


Holder’s Mule 
Waterbury & Tenny 
Sterling Highlanders 
2d half 
Great Leroy & Co 
Loney Haskel 
Knight & Sarotell 
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VARIETY 21 
Erie, Pa. Lander Bros Claudius & Scarlet Milwaukee, New Rochelle, N.Y. Pittsburgh. Heron & Arnsman San Diego, 
COLONIAL (ubo) Alfonso Zelaya Reese & Basse MAJESTIC (orph) LOEW DAVIS (ubo E E Hawley Co PANTAGES (m) 
J Warren Keane Co Keno & Green Leon Sisters “Fashion Show” Xylo Maids Porter J White Co 24 half “Colonial Days” 


Earl & Curtis 
3 Lyres 
Hermine Shone Co 
Geo Loesner 
Martinetti & Sylvester 
Evansville, Ind, 
GRAND (wva) 
Wilson & Aubrey 
Ed & Jack Smith + 
“When We Grow Up 
Dorothy Herman 
Old Soldier Fivulers 
2d half 
“Tickets Please” 
Fairmont, W.- Va. 
COLONIAL (wva) 
tuart 
ae Comedy 4 
Al Harrington 
(Two to fill) 
Fall River, Mass. 
BIJOU (loew) 
Florence Timponi 
Smith & Kaufman 
Connolly Sis & Berger 
wana Bros 
_ 2d half 
Melba & Ricardo 
Eckhoft & Gordon 
Telegraph Trio 
H B Toomer Co 
Fargo, N. D. 
GRAND (sc&abc) 
Mills & Lockwood 
Allen Trio 
Burt & Lytton 
2d half 
Libby & Barton 
Strassell’s Animals 
Wm Lytell Co 
Flint, Mich, 
MAJESTIC (ubo) 
Bennington Sis 
Rothali & Shelli 
Bryan & Hardy 
Primrose — 
Howar 
is 2d half 
“Around Town” 
Fort Worth. 
MAJESTIC (ubo) 
Hooper & Cook 
Williams & Segal 
Dunbar’s Singers 
Harry B Lester 
1c & Coreene 
Al & Fan Stedman 
Han Ping Chien 
Galesburg, Il. 
GAIETY (wva) 
Max Bloom Co 
2d half 
Wilfrid Du Bois 
Mae Curtis 
James Grady Co 
Empire Comedy a 
Great Falls, Mont. 
PALACE (wva) 
Stroud Trio 
Victorsen & Forrest 
Day & Brown 
LeClair & Sampson 
2a half 


Harrington & Florence 

Westman Family 

Dick Ferguson 

Thomas Trio 
Hamilton, Can. 
TEMPLE (ubo) 

Kit Karson 

McCab Levee & Pond 

Hol Davis Co 

Meredith & Snoozer | 

“Pascinating Flora 
Hamilton, O, 
GRAND (sun) 

De Rossis Models 

Finley & Burke 

Dan Austin 

O’Brien & Daly 

Ned Norton Girls 

2d half 

Ed Reynard Co 

Ward & Fay 

Flying Mayos 

Florence Randall Co 

Jean McElroy 


Hammond, Ind. 
ORPHEUM (wva) 
Neuss & Eldrid 
Paden & Reed 
Tom & Edith Almond 
Berlo Girls 
(One to fill) 
2d half 
Mack & Williams 
Frisco 4 
Howard Chase Co 
Morton Bros 
(One to fill) 
Harrisburg, Pa. 
MAJESTIC (ubo) 
Canaris & Cleo 
Francis Bent 
Chung Wha 4 
(Two to fill) 
2d half 
Namba Bros 
Ward Sistcrs 
(Three to fill) 
Hartford, Conn, 
PALACE (ubo) 
The Pelots 
Stone & Lear 
Capeland Draper Co 
Antrim & Vale 
Frozini 
“Abe of the Army” 
2d half 
Keeley Bros Co 
Sterling Singers 


“Girls” 


Hoboken, N. J. 
STRAND (ubo) 
Altho Sisters e 
Amy Lesser 
Geo Randall Co 
Buedella Patterson 
3 Whalens 
Joe Towle 
Fred & Albert 
(One to fill) 
2d half 
Luken’s Winter Cir 
LYRIC (loew) 
Clara Illig 
Kay Bush & R 
Frish h & Toolin 
Zita Lyons 
(One to fill) 
2d half 
“Sherlock the 2d’”’ 
4 Singers 
McIntosh & Maids 
(Two to fill) 
HornelL N. Y. 
SHATTUCK (ubo) 
Adele 
Ward & Howell 
Knight & Lawiteile 
2d half 
Waterbury & Tenny 
Ryan & Ryan 
Bennett Sis 
Houston. 
MAJESTIC (ubo) 
Orpington Trio 
Bessie Browning 
Harry ‘Beresford Co 
Willie Weston 
“Red Heads” 
San Tucci 3 


Idaho Falls, 
REX (wva) 
La Vine & La Vine 
Marcuse & Whittle 
2d hale 
The Dares 
Edith Haney Co 


Indianapolis. 
KEITH’S (ubo) 
Tallman 
Stan Stanley 3 
Leo Beers 
Honey Boy Minstrels 
Chip & Marble 
Klass & Bernie 
Cycling Brunnetts 


Ithaca 
STAR (ubo) 
Nevins & Erwood 
Bennett Sis 
2d half 
Wood, Melville & P 
Emerson & Baldwin 


Jaekson, Mich. 
BIJOU (ubo) 
Florence Rayfield 
Herman & Shirley 
Roach & McCurdy 
Melody Fiends 
(One to Gll) 
2d half 
Corrigan & Vivian 
“Between Trains’’ 
Kenny & Hollis 
Bobker’s Arabs 
(One to fill) 


Jacksonville, Fia. 
DUVAL (ubo) 

(Sunday opening) 

Mariena N & M 

Pisano & Bingham 

3 Musical Brag 

Bissett & Scott 

(One to fill) 

2d half 

The Patricks 

Brown & Spencer 

Howard & F Minstrels 

Stevens B & B 


_—~= 


Janesville, Wis. 
APOLLO (sckabc) 
“Ye Old Song Revue” 
Rubin's Dogs 
(Two to fill) 


Johnstown, Pa. 
MAJESTIC 
(Sheridan Sq, Pitts- 

burgh Split) 

Ist half 
Gertrude Long Co 
Coakley Harvey & D 
Volant 
(Two to fill) 


Joliet, Ill, 
ORPHEUM (wva) 
2d half 
Lamb’s Manikins 
Horn & Ferris 
Harry Holman Co 
Spencer & Williams 
Roy & Arthur 


Kaiamazoo, Mich 
MAJESTIC (ubo) 
Francesco & “Jackie” 

Cross & Doris 
Boris Fridkin Tr 
4 Volunteers 
Fink’s Mules 

2d half 
Hanlon Dean & H 
Barto & Clark 
Diploducus 
“Broadway Revue” 
(One to fill) 


Kansas City. Mo. 
ORPHEUM 
Lillian Russell 
Lew Hawkins 
Gen Ed Lavine 


Arthur Barat 
Knoxville, Tenn, 
GRAND (ubo) 
Tom Kuma 
Dolly Mack 
Von Hampton & S 
Eliz Baker Co 
2d half 
Jack Onri 
Fanree & Farrell 
Capitol City 2 
Martini & Maximillian 
(One to fill) 
Lansing, Mich, 
BIJOU (ubo) 
Allen & Allen 
John Neff 
Hippodrome 4 
3 Lorettas 
“Song & Dance R” 
2d half 
Musical Stock 
Lima, O. 
ORPHEUM (sun) 
Ed Reynard Co 
Ward & Fay 
Flying Mayos 
Florance Randall Co 
Jean McHiroy 
2d half 
De Rossis Models 
Finley & Burke 


Don Austin 
O’brien & Daly 
Ned Norton Girls 
Lincola, 
URrHnuM 
(3-4) 


(Same Bill Playing 
Colo Spgs 31-1) 
3 Leightons 
Page Hack & M 
Conrad & Conrad 
Thurber & Madison 
The Casinos 
(One to fill) 
LYRIC (wva) 
Amoros & Mulvey 
Doree's Belles 
2d half 
Friend & Downing 
Bella Italia Tr 


Little Rock, Ark. 
MAJESTIC (ubo) 
Swor & Westbrook 
Libonatti 
Verna Merserau Co 
Burkhart & Kelso 
Camille Trio 
2d half 
Pipifax & Panlo 
Chief Caupolican 
“Which Shall I M’’ 
Ball & West 
Queenie Dunedin 
Los Angeles. 
ORPHEUM 
Moore & Haager 
Ruby Helder 
Comfort & King 
Victor Morley Co 
Harmony 3 
Ryan & Lee 
Harry Fern Co 
Gauthier & Devi 
PANTAGES (m) 
4 Casters 
Golden West Maids 
Knox Wilson Co 
Jarvis & Harrison 
Harry La Toy 
HIPP (scé&abc) 
Powell's Minstrels 
Singing Five 
Marimba Maniacs 
Billy Clark 
Nettie Carrol Tr 
Van Dalle Sisters 


Louisville. 

KEITH'S (ubo) 
Clown Seal 
McCloud & Carp 
C Perry Co 
Ketchem & Cheatem 
Van & Beaumont Sis 
C S & Donovan 
Mme Hermann Co 


Lowell, Mass. 

KEITH’S (ubo) 
Bonwells 
Elkins Faye & Co 
The Meyakos 
Patricola & Meyer 
Georgia Earle Co 
De Leon & Davies 
Willard 


Madison. Wis. 
ORPHEUM (wva) 
2d half 
Lampinis 
Embs & Alton 
Dolan & Lenharr 
Kilkenny 4 
Manchurians 


Marshalitown, Ia. 

ODEON (wva) 
Pierce & Knoll 
Mamie Gilmore 
Sigsbee’s Dogs 

2d half 

Leo Fillier 
Rose & Severns 
Montrose & Sardell 


Memphis. 

ORPHEUM 
“Saint & Sinner’’ 
Walter C Kelly 
Long Jack Sam 
Toot’s Taka Co 
Nellie Nicholas 
Donovan & Lee 
DeVole & Livingston 


“Dink’s Xmas” 
Al Herman 
Mazie King Co 
Rae Samuels 
Miller & Vincent 
Ben Beyer & Co 
Minneapolis. 
ORPHEUM 
George Damerel Co 
Harry Green Co 
Diamond & Brennen 
Gardiner 3 
Ed Morton 
Bolger Bros 
Flying Wuerntz 
UNIQUE (sc&abc) 
The Valdos 
Handers & Millis 
Casting Lamys 
Grant Gardner 
Ann Hamilton Co 
GRAND (wva) 
Seabury & Price 
Van & Hazen 
Jewel Comedy 3 
Melnotte La Nole Tr 
PALACE (wva) 
Hill & Sylvania 
Sidney & Townley 
Scoville Dancers 
Chas Semon 
Georgettes 
Missoula, Mont, 
BIJOU (wva) 
The Ziras 
Jackson & Florence 
2d halt 
Oakes & De Lour 
Abrams & Rose 


Molime, Ili. 
FAMILY (wva) 
Mus Geralds 
Browning & Dean 
Bertie Fowler 
Tun Chin Troupe 
(One to fill) 
2d half 
“Little Miss Mix Up” 
Montreal, Can. 
ORPHEUM (ubo) 
Norvelles 
Ennett & Tonge 
Homer Miles Co 
Ralph Smalley 
Ben Deely Cao 
Chas Kellogg 
(Two to fill) 
Muscatine, Ia. 
ORPHEUM (wva) 
Ramaza & Arno 
Leo Fillier 
Rose & Severns 
Alice Hamilton 
(One to fill) 
2d half 
Dacey & Chase 
Gladys Vance 
Mardo & Hunter 
(Two to fill) 
Nashville, Tenn, 
MAJESTIC (ubo) 
Onata Troupe 
Bronte & Aldwell 
16 Navassar Gifls 
2d half 
Kerville Family 
The Turpins 
16 Navassar Girls 


Newark, N. J. 
MAJESTIC (loew) 
Alton & Allen 
Bobbe & Nelson 
Nelson 
Mildred Haywood 
“To Save One Girl” 
Eddie Dowling 
Anderson & Pony 
2d half 
Howard & Syman 
Thomas & Henderson 
Wm O’Clare Girls 
Sallie Fields 
“Paid with Interest” 
Jack Marley 
Black & White 


New Haven, Conn, 

POLI’S (ubo) 
The Winkles 
Cotter & Boulden 
Corinne Snell Co 
Juliet Dika 
“‘Toylanders” 
Icelanders 

2d half 

“Princeton Girls’ 
Biglow C & Rayden 
DeWitt B & Torrence 
Hope Vernon 
“Rom of Underworld” 

BIJOU (ubo) 
Martin & Martin 
Ali Rajah Co 
Pasquale & Mario 
“A B C Girls” 
Allyn & Frances 
Geo Brown Co 

2d half 

Lillian Savoy 
Prince & Avis 
Telegraph 3 
Aubrey & Rich 
Eddie Foyer 
Lipinski’s Dogs 


New Orleans. 
ORPREUM 

“Telephone Tangle’”’ 
Rooney & Bent 
Wm Pruette Co 
Rochez Monkeys 
Payne & Niemeyer 
Glen Ellison 
Weimers & Burke 


Wm F Meyers 
(One to fill) 
2d half 
Ford & Urma 
Andrew Kelly 
The Berrens 


Norfolk, Va. 
ACADEMY (ubo) 
(Richmond Split) 
Ist half 
Great Celeste 
Gilson & DeMott 
J Kennedy Co 
Old Homestead 8 
DeWitt Young & Sis 
Ne. Yakima, Wash. 
EMPIRE (sc&abc) 
Aerial Mells 
Hyman Myer 
Lilly Lenora Co 
Ranous Nelson Co 
Blanche Colvin 
La Della Comique 
Gray & Graham 


Vakiand, Cal, 
ORPHEUM 

(Open Sun Mat) 
Nesbit & Clifford 
Tuscano Bros 
Gene Hughes Co 
Cantor & Lee 
Mack Rhoads 
Miss Leitzel 

PANTAGES (m) 
Maurice Samuels Co 
Princeton & Yale 
Toozoonin Arabs 
Hazel Kirke 3 
Arnold's Dogs 


Oklahoma City, Ok. 

LYRIC (inter) 
Pat Levola 
Dunn & Dean 
Sumiko 
Senator Murphy 
Rose & Bilis 

2d half 

Hermany’s Pets 
Finn & Finn 
Kelso & Leighton 
Gertrude Van Dycke 
Corr Amore & Corr 


Omaha. 
ORPHEUM 
(Open Sun Mat) 
Carolina White 
Hines & Wiibur 
Stone & Hayes 
Schiavoni Troupe 
Olga Cook 
Laura N Hall Co 
OshRkesh, Wis. 
MAJESTIC (wva) 
Chabot & Dixon 
(One to fil!) 
2d half 
Dresler & Wilson 
Rice Bros 
(One to fill) 


Ottawa. 
DOMINION (ubo) 
Newport & Stirk 
‘Munitions” 
Dooley & Sales 
Hloward’s Ponies 
(One to fill) 


Pawtucket, R. I. 
SCENIC (ubo) 

Elmina 

C & M Cleveland 

Archer & Belford 

Kramer & Norton 

2d half 

Marcou 

Geo Randall Co 

Victoria 4 

Diamond & Grant 


Peeria, Ill, 

ORPHEUM (wva) 
Merle’s Cockatoos 
Remick’s “Song R” 
Barnes & Barron 
Le Grohs 
(One to fill) 

2d haif 

Minnie Kaufman 
Watson & Flynn 
Frank Stafford Co 
Chinko 
(One to fill) 


Philadelphia, 

GRAND (ubo) 
Sid Baxter Co 
Foley & O'Neil 
Mr & Mrs G Wilde 
Brent Hayes 
B & B Wheeler 
Pauline 

KEITH’S (ubo) 
Robbie Gordone 
Bradley & Norris 
Alfred Bergen 
Willard Sims Co 
Morton & Glass 
Marie Fitzgibbons 
Mrs Langtry Co 
Santley & Norton 
Loughlin & Gaxton 

BWAY (ubo) 
Walton Bros & Geer 
Boyle & Patsy 
The Renaults 
Parilla & Frabito 
Nestor & Sweethearts 
(One to fill) 

WM PENN (ubo) 
Swan's Cockatoos 
Hartley & Pecan 
Werner Amoros Co 
Somers & Morse 
Sophie Tucker 
Leach Wallen 3 


Misses Campbell 
Madden & Ford 
Mille Calve 
Monroe & Mack 
(Three to fill) 
HARRIS (ubo) 
Wood Musical 3 
Southern 3 
Lelia Davis Co 
Emerson & Raymond 
Little Caruso Co 
Harry Wardell 
La France 3 
SHERIDAN SQ 
( Johnstown 
Ist half 
The MclIntyres 
Harmon 3 
Chas Mack Co 
4 Haley Sis 
Sansone & Delila 
Portland, Me, 
KEITH’S (ubo) 
The Faynes 
Gonne & Livsey 
Eddie Carr Co 
Walter Brower 
Una Clayton Co 
Cooper & Smith 
Sylvia Loyal 


Portland, Ore. 
ORPHEUM 

Howard & Clark 
Corelli & Gillette 
Emmet De Voy Co 
Olga Mishka 3 
Lamberti 
Kitamuras 
Dyer Faye 3 
EMPRESS 
Jacobs’ Dogs 
Carroll K & Fay 
Florence Modenna Co 
3 Alverattas 
Wally Brooks Co 
Fairman & Archer 
Geo B Alexander 

PANTAGES (m) 
“Mexico” 
Hugo B Koch Co 
Singing Parson 
Bremens 
O’Neil & Walmsley 


Providence. RFR. I. 
KEITH’S (ubo) 
Lunette Sis 
Orth & Dooley 
F Nordstrom Co 
M Burkart 
Tango Troupe 
Cressy & Dayne 
Farber Girls 
“New Producer’ 
EMERY (loew) 
Julia Edwards 
Eckhoff & Gordon 
H B Toomer Co 
Rogers Hughes & F 
Cecil B & Carr 
2d half 
Kawana Bros 
Craig & Irving 
Harry Cutler 
“Black & White R” 


Quincy, Il. 
ORPHEUM (wva) 
Clare & Flo Gould 
Frank Gabby 
Gordon Eldrid Co 
Newhoff & Phelps 
Joe De Koe Co 
2d half 
Dix & Dixie 
Adair &. Griffis 
Wm Thompson Co 
Simpson & Dean 
Trevitt’s Dogs 


Reading, Pa. 
HIPP (ubo) 
Kirby & Rohm 
Harry Brooks Co 
Dunbar’s Dragoons 
(Two to fill) 
2d half 
Whitney’s Dolls 
Chas Sweet 
“Which S I Marry?” 
Julia Curtis 
(One to fill) 
Richmond, Va. 
BIJOU (ubo) 
(Norfolk Split) 
1st half 
Keit & DeMont 
Belle Rutland 
McCowan & Gordon 
“War Brides’”’ 
(One to fill) 
Roanoke, Va. 
ROANOKE (ubo) 
Misses Stewart 
Henry Rudolph 
Mr & Mrs Allison 
Hager & Goodwin 
6 Musical Nosses 
2d half 
Gilson & DeMott 
Joe Daniels 
6 Musical Nosses 
(Two to fill) 
Rochester, N. Y, 


(ubo) 


(sc&abc) 


Van & Schenck 

M & M Curtley 

Bert Melrose 

Ned Erveld’s Monks 

Crawford & Broderick 

Alexander Bros 
LOEW 

DeLessio 

Roth & Jerry 

The Berrens 


Kratons 
E F Hawley Co 
Armstrong & Ford 
Carl Emmy’s Pets 
(One to fill) 
Reckferd, Ill. 
PALACE (wva) 
The Lampinis 
Dolan & Lenhar 
“School Days’ 
Lai Mon Kim 
Belmont & Creighton 
2d half 
Nichols Sisters 
Hardeen 
(Three to fill) 


Sacramento, 
ORPHEUM 
(Fresno Split) 
Ist half 
Mae Francis 
Mayo & Tally 
Les Yardys 
Thed Uttons 
Eva Taylor Co 
“Bachelor Dinner” 
Burley & Burley 
EMPRESS (sc&abc) 
Toki Murato 
Malone & Malone 
Leonard & Willard 
Cecilian Maids 
Belmont & Harl 
4 Juvenile Kings 
Marriott Troupe 
s aw, Mich. 
FRANKLIN (ubo) 
Musical Stock 
2d half 
Allen & Allen 
John Neff 
Hippodrome 4 
3 Lorettas 
“Song & Dance R” 
St. Cloud, Minn, 
NEMEC (sc&abc) 
Libby & Barton 
Allen Trio 
Wm Lytell Co 
Mills & Lockwood 
Strassel’s Animals 
St. Joe, Me, 
CRYSTAL (inter) 
Kremka Bros 
Elsie Fay 3 
“Oh You Daddy!” 
(Two to fill) 
2d half 
Eddie & Edyth Adair 
Kolb & Harland 
Mason & Murray 
Dudley Trio 
(One to fill) 
St. Louis. 
COLUMBIA (orph) 
Henry E Dixey 
Lubowska 
Irwin & Connolly 
Ray Dooley 3 
Lewis & McCarthy 
Garcinetti Bros 
Devine & Wms 
2 Tomboys 
GRAND (wva) 
Sprague & McNeece 
Frank Gabby 
Boothby & Everdeen 
Trevett’s Dogs 
Ed & Minnie Foster 
Mosher Hayes & M 
Wanzer & Palmer - 
Little Lord Roberts 
De Koe Troupe 
EMPRESS (wva) 
Weber & Elliott 
“The Debutante” 
2d half 
Mile Francois 
Norwood & Hall 
Bonnie Sextet 
St. Paul. 
ORPHEUM 
(Open Sun Mat) 
Julia Ring Co 
Umberto & Sacchetti 
Bankoff & Girlie 
Bert Wheeler Co 
Whiting & Burt 
Hallen & Fuller 
Dupree & Dupree 
EMPRESS (sc&abc) 
Edith Mote 
Young & Young 
‘Wallingford Outdone’ 
La Toy Bros 
(One to fill) 
PRINCESS (wva) 
J & G O’Mera 
Tom Davies Co 
Fred Lundy 
Bonessetti Troupe 
2d half 
G & B Forrest 
Hickman Bros Co 
Troy Comedy 4 
Emmett’s Canines 
Salt Lake. 
ORPHEUM 
(Open Sun Mat) 
Mary Shaw Co 
otuart Barnes 
La Mont’s Cowboys 
Reynold’s & Donegan 
The Crisps 
Florrie Millership 
Flavilla 
San Antonio. 
MAJESTIC (ubo) 
Brown & McCormack 
“6 Peaches & Pair’ 
Melodious Chaps 
Houdini 
Brenner & Allen 
Morin Sisters 


Les Arados 
Creo 

S H Dudley Co 
Dancing Davey 


San Francisco, 
ORPHEUM 

(Open Sun Mat) 
Tooney & Norman 
Van & Belle 
Marie Bishop 
Frank Fogarty 
Bouncer’s Circus 
Jno Gordon Co 
Rock & White 
The Bellringers 
Chick Sale 

PANTAGES (m) 
“Fashion Girls” 
Potts Bros Co 
Bob Albright 
Billie Seaton 
Shepard Bros 
EMPRESS (scé&abc) 
Mile Emerie Co 
Techow’s Cats 
Smith & Hunter 
Fogarty’s Dancers 
Adams & Guhl 
Helen Carlos 8 
Melody Trio 


Saskatoon, Can. 
EMPIRE (wva) 
Carl Rifner 
Mr & Mrs Bennett 
Jack Polk 
“Musical Matinee” 
2d half 
Rialto 4 
Musical Fredericks 
Gladys Arnold 
Annie Abbott Co 


BOC ae 
ubo 
The Patricks 
Brown & Spencer 
Stevens Bordeaux &B 
Kenneth Casey 
Howard & F Minstrels 
2d half 
Marcena N @ M 
Pisano & Brigham 
Musical Brag 
“Golfing Girls” 


Schenectady, N.Y. 
: PROCTOR'’S. 
Cullen Bros 
Elizabeth Otto 
Marjorie Fairbanks Co 
Countess Verona 
Fred Helder Co 
4 Comedy Harmontsts 
Equille Bros 

2d half 
Mabel Ford Co 
Martin Van Bergen 
James Kennedy Co 
Wolff & Brady 
“Tangoland”’ 
Samson & Douglas 
Sylphite Sisters 


Seattle. 

ORPHEUM 
Gertrude Hoffmann 
Harry Langdon Co 
Moore O & McCormick 
Grace De Mar 
Paul Levan & Dobbs 

PANTAGES (m) 

Carmen’s Minstrels 
Andy Lewis Co 
Ruth & Kitty Henry 
Grace Cameron 
Bett’s Seals 
EMPRESS (sc&éabc) 
Cadieux 
Barber & Jackson 
Bud Snyder 
Harry Mason Co 
Johnson & Connel 
Gerard & West 


Shreveport, La. 

MAJESTIC (inter) 
Richard Wally Co 
Millie Stevens 
Foster & Lovett 
(One to fill) 

2d half 

Henella 
Leroy & Cahill 
Louis London 
“Princess Misses’’ 


Sioux City. 
ORPHEUM (wva) 
G & EB Forrest 
Prince & Deerie 
Carter 
Van & Hyman 
“The Lion’s Bride’ 
2d half 
Sultanos 
Sig Franz Troupe 
Hopkins & Axtell 
Kennedy & Burt 
Redford & Winchester 
South Bend, Ind, 
ORPHEUM (wva) 
Van Cello 
Willing & Jordon 
Cheyenne Minstrels 
The Coeds 
Wm Sisto 
2d half 
“This Way Ladies” 
Spokane. 
PANTAGES (m) 
“Dairy Maids” 
Mystic Bird 
Yates & Wheeler 
Angelo Arminto & B 
Wright & Davis 


(Continued on page 382.) 
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FILM REVIEWS 








STRANGE CASE OF MARY PAGE. 


An Essanay serial it t instaliment i 
exhibited ir Loew the re his week, The 
Loew Circuit ha t first ru rij t or the 
metropolitan district hi ! | Walthall and 
Edna Mayo are the star players. it wiil 
likely run to 1» chapter ot tw re each, 
The tirst episode doesn't do much beyond iay 
ing a framework that may have to do with 
a mysterious murder and disapnrearance. Mr. 
Walthall is an attorney in the photoplay, also 
the accepted lover of Mary Page, an actress, 
appearing as Norab in a Dilled drama Calied 

rhe Banker's Daughter A section of the 
film is supposed to show a dress rehearsal ol 
this piece, also its premiere, with an audi- 
ence attending, but that portion was very 


slovenly looked after, in action as well as de 
tail, and studio faking so early in a serial 
did not augur well for future Eps Also in 
love with Mary is the backer or ‘‘angel’’ of the 
piece. Mary didn’t know that up to the time 
he met his death. The backer told the man- 
ager he would reveal to Mary that evening 
at a banquet after the premier he had put up 
the money to star her. But the backer couldn't 


wait to avow his alfection for the actress. He 
invaded her dressing room after the dress re- 
hearsal and tried to start a hugging bee. Mr. 
Walthall was strolling in the vicinity and 
thought he would drop in on his Mary. tie 
also dropped in on a struggle, and threw the 


backer out. But Mary didn’t quit the show; 
she was there for the first performance and 
after it, had to stall her truly real lover to 
attend the banquet, though telling the attorney 
he could stick outside the banquet hall until 
the allair was over when they would have 
another meai together, it looking at this time 
as though Mary was eating double in advance 
in case the show stranded. The backer gave 
the banquet and everyone entitled to be there 
was, excepting he. He stuck in his room and 
tried to dry up the booze market. When 
enough of the red liquor had passed his lips 
to make him ferocious, he sent for Mary, say- 
ing the attorney wanted to see her. A bell- 
boy acted as the decoy. When Mary reached 
the room, she saw the villain, not the lover. 
Then a struggle, and Mary had a revolver. 
The attorney followed her up stairs, but 
couldn’t locate the room his Mary had gone 
into, although the rest of the banquet party 
had no trouble in doing so a few moments 
later. They found the backer dead on the 
floor and Mary unconscious nearby. A de- 
tective drove everyone out of the room, going 
out himself. When he and the attorney re- 
entered, Mary had disappeared, then a cap- 
tion said not to fail to see the next Ep, to be 
called “The Trial.’”’ This first Ep did a lot 
of skipping that may come out iater, and other 
Eps May be more interesting. Mr. Walthall 
in the tirst chapter wasn’t burdened by his 
role and it looked as though they wanted his 
name worse than his services. Miss Mayo 
spread agony all over the place for a few 
close ups, but you can never tell much about 
a serial the first time out, so give it a chance. 
The Walthall name so far is the best thing 
about it. Sime. 


MY LADY’S SLIPPER. 


Countess Gabrielle de Villars..Anita Stewart 
Lieutenant Francis Burnham..Earle Williams 


PT. BOE, SEU E266 00 6 d0 646 oes Joseph Kilgour 
Marie Antoinette........ Julia Swayne Gordon 
Marquis du Tremignon...... Harry Northrup 
Duc de Rivau-Huet....- ...-George O'Donnell 
DE sat nies op 0.4 >0.5's Shake William Shea 
Benjamin Franklin......... Charles Chapman 
PE oct hts esc ude se oe ae 6b George Stevens 


Five reels of romance and adventure is 
what the Vitagraph turned out in “My Lady’s 
Siipper’’ featuring Anita Stewart and Earle 
Williams. The story was written by Cyrus 
Townsend Brady, adapted for the screen by 
Edward J. Montague and directed by Ralph 
W. Ince. The locale of the story is France in 
the early part of the nineteenth century, 
while the United States was at war with Eng- 
land. Lieut. Burnham (Earle Williams) es- 
capes from an English prison-ship and makes 
his way to France, where he holds up the 
first man he meets and fleeces him. His vic- 
tim happens to be the Marquis de Tremignon, 
who is very much in love with the Countess 
de Villars (Anita Stewart). Some time later 
the Marquis has two of his hirelings try to 
abduct the Countess and Burnham rescues her, 
without learning who she is. In Paris the 
Marquis meets Burnham and recognizes a 
ring on the latter’s finger as the one that was 
taken from him by the highwayman, he 
threatens Burnham with exposure and arrest 
unless he enter the rooms of the Countess and 
return with some token to show that he had 
been there, the Marquis hoping through this 
to convince the King that the Countess had 
entertained him in her private chamber and 
that His Majesty would then force the girl 
to marry him. Burnham goes to the girl’s 
rooms and on seeing her and realizing that 
she is the lady that he had rescued and 
fallen in love with, relates to her the details 
of the plot. She gives him one of her slip- 
pers, telling him to deliver it to the Marquis 
and that she will be able to protect herself. 
Burnham takes the slipper, but refuses to 
give it to the Marquis, who carries out his 
threat of arrest. The girl plans the escape 
of the young American from prison, but after 
he manages to get out of jail he is recaptured. 
She then‘ pleads with Marie Antoinette that 
the lieutenant have an opportunity of an 
audience with the King so that he can ex- 
plain his case. The American minister, Ben- 
jamin Franklin, also intercedes for his coun- 
tryman, with the result that he is pardoned 
and wins the girl. The entire picture abounds 
with romance and adventure of the Dumas 
type and is sure to be a box-office attrac- 
tion. Fred. 


FRUITS OF DESIRE. 


ft , Bi... Or -.--Robert Warwick 
Jeremiah Quimby..........ee- Alec B. Francis 
SUGARS TERI, 05 6 0cceeeven tobert Cummings 
POORER ADEPOREB.s scccccsoseves Ralph Delmore 
BIMIP, LADOF BOGS, occ ccciccces LD. J. Flanigan 
Piotr, Roman’s S8ON.....cccceces ---James Mack 
SET 6 cubed bw iws6 6aseanceeecene James Ewens 
Ov. CORE . wives cctinvacesa Adolphe Lestina 
Ps GUARDED cccocdeccesccncret ser Philip Masi 
Simon Truitt, Mark’s Father..... George Moss 
ee ern Harry G. Weir 
DMN Halckeuessss0ssneo be Ezra Walck 
DE i earess be nwiee hind soe Adolph Parina 
PS creo scons ss sa8ken eued Harry De Vere 
Kezia............+.0+0+++.-Madaline Traverse 
WO “sis cbse’ deees ens se call Dorothy Fairchild 
Manks, Kasia’s @unt. <..cccsesss Julia Stuart 
Mrs. Henley ....0ecccccceses Phillis Halestine 
RD DEA speach eseisonvad Mildred Havens 


Five-part Brady (World) feature, adapted 
from Henry Russell Miller’s novel, “The Am- 
bition of Mark Truitt,” directed by Oscar 
Eagle and starring Robert Warwick. It is 
the story of a country youth, with a large 
ambition and who is relentless in trodding 
under foot all who stand in his path. Not 
enough is made of the situation wherein he 
accepts from the mill girl all a woman can 
sive and then casts her off, only to realize 
later that she truly loves him. Practically 
the entire five reels are taken up with the 
progression of the young man rising from a 
day laborer to the ownership of a steel mill, 
which, while extremely interesting, the me- 
chanical workings of a steel plant haye been 
several times visualized on the screen. The 
cast is uniformly excellent, and summed up, 
“Fruits of Desire’ should prove a first rate 





feature for almost any program. Jolo, 
A KNIGHT OF THE RANGE 

Cheyenne Harry........sccccces Harry Carey 
POUR. FAAMIOOIR Sb is id's 5% ces gaan Olive Golden 
4 | Re oe Hoot Gibson 
Gentleman RNs Kien x's ecweted William Canfield 
PTE 6's 6 45 o/oleiw's 00.9040 50546R 808 Bud Osborne 
MPMECSChA GE Waged hs hee Da A. D. Blake 
DN c Rass 46-6 bb care 4 oe oe eicaiben Bill Gettinger 
SS bob 030 hu aks aca cee Peggy Coudray 


Five-part Red Feather (Universal) feature, 
Starring Harry Carey. wild west cowboy 
picture, but with a “corkingly” intense story 
and some wonderful riding depicted. At the 
opening all the characters are introduced by 
riding full tilt up to the camera, pulling the 


spector’s complaint against the mayor, ard 
overheard the plot to compromise her by the 
chief inspector of the dDeaith department 
hiding unuer the bed in her hotel room, No. 
lo. rhe secretary engaged No. 16, then 
changed the numbers, and afterward captured 
the cnief inspector, making the same ollicers 
the mayor had brought with him to tind the 
man in Koom 1d arrest the “burglar.” This 
ail came about through tbe femaie inspector 
having discovered smailpox at 254 Uak street 
in some village that looked very much like 
Portchester, N. Y. That is near New Ro- 
chelle, where are the studios of the Than- 
houser and nearby these studios several ol 
the other open air scenes were taken. it 
happened the chief inspector kuew 2454 Oak 
street belonged to the mayor. He told the 
girl to witharaw her report on the place, and 
when she would not, ne, acting under in- 
structions from the mayor, ftirea her. She 
threatened to invoke the aid of the local 
daily, but an associate male inspector in- 
formed her the mayor had the local press 
gagged. This male inspector was well played, 
as to the work and in type, by an unnamed 
player. Contrast pictures showed him in- 
specting bottles benind a saloon bar while 
the female kept on the job. After this the 
girl wrote her complaint to the governor, 
and then the villain commenced to pursue 
her, and he did, right into a private sani- 
tarium where she remained for a week. BUT 
our hero wasn't loating. He saved her at a 
fire after she was fired and he saved her 
from the sanitarium and he brought her back 
on the governor’s trial day and then the 
mayor got fired, right on the spot, which is 
another of the technical faulty details, but 
there has been a rather wide license anyway 
taken in this picture. And where did Mr. Moore 
come in? He came in at the fire. There 
was a real reel ure, somewhat extended with 
Portchester’s limited force, though New Ro- 
chelle could have contributed a line of hose 
from its road houses which would have 
pleased any film audience. The fire was weil 
done, even if too long and even if the fire- 
men paid no attention to our governors s¢c- 
retary hero when he ambied along, saw his 
lady hanging out of a window and climbed 
a ladder as though walking on eggs. Mr. 
Moore is also responsible for the general 
action, of which there is much, the human in- 
terest, well worked (though the house had to 
laugh at the expected appearance of the fire- 
saver), and the building up sufficiently of an 
actual one-reel story into a satisfactory five 
reeler. The studio scenes, and there were 





week in New York City. 





FOR THE WOMEN 


“The Skirt,” in her department in VARIETY, headed 
“With the Women,” commencing with this issue and 
hereafter, will comment upon the clothes and dressing 
of the women in the feature pictures exhibited each 


Not all of the pictures weekly, nor all of the women in 
them, will be reviewed for the “clothes” part. 
Skirt” will comment upon the pictures and the dressing 
in the same manner she has been doing with plays and 
acts, continuing with those as well. 


“The 





horses up short, wheeling about and riding 
back to the bunch. Strong story of a self- 
sacrificing cowboy (Carey), who stands for 
a stage hold-up to aid another to escape, be- 
cause he loves the girl to whom the other is 
engaged. ‘‘What I’m doing kid, ain’t for your 
sake, but for a little girl what believes in 
you.” Before the hero finally gets the girl 
he is pretty badly messed about, falls 
wounded into the girl’s home and is hidden 
by her (a la “‘Girl of the Golden West’). All 
told it’s a vivid red-blooded feature full of 
thrilling action, Jolo. 


THE WOMAN IN POLITICS. 


A five-reel Thanhouser (Mutual Master- 
pictures). It is a melodrama, story written 
by Lester Lonergan, billed as an ‘origina? 
story,’’ directed by W. Eugene Moore, with 
Mignon Anderson and George Marlo, featured. 
Mr. Lonergan need not have been so heady 
about that “original’’ on the bills, and Mr. 
Lonergan might send a box of cigars to Mr. 
Moore, just as a token that he recognizes the 
director in this feature saved the scenario 
writer. And for Mr. Lonergan to go right 
down the credit line he might give some of 
the cigars to Mr. Marlo and send Miss An- 
derson a box of candy. They also helped to 
lift up this very, very mild tale that has 
only for its own recommendation a couple 
of twists out of the ordinary in the entire 
manuscript. The first is when the story was 
based upon a female inspector of the Board 
of Health, and the next, when the same fe- 
male came quite close to being trapped 
through the machinations of the mayor, who 
wanted to save himself in a trial he had to 
undergo before the governor. She was res- 
cued by the intervention of the governor's 
secretary. The latter young man (Mr. An- 
derson) had been sent to investigate the in- 





many, had a peculiar light effect. The light 
was obtained from above. Only in one bare 
room was there a lamp, but that might not 
be noticed. Barring that Miss Anderson a 
couple of times grew too anguishy, she did all 
right, and Mr. Marlo was certainly there as 
the sec. to the gov. (nevertheless and not- 
withstanding the bills outside proclaimed he 
was a young doctor in the film). As a regular 
release with melodramatic tendency and that 
fire scene, “The Woman in Politics’ is good 
enough ,for the once over, but the title sug- 
gests a broader scope and a stronger eure. 
ime. 





ACQUITTED. 


John Carter..................-Wilfred Lucas 


| | ae. en coccceseoeeeee A1Ge8 
a. Se eee .- Bessie Love 
Nellie Carter........ ecake cee Carmen De Rue 
POO EN, ccccvececces .-.--Sam De Grasse 
COS. eee see bes Elmer Clifton 
The Night Watchman........ W. J. Freemont 
CROPIOS TEEVGOP... ccc cccce Spotiswoode Aitken 
Chief of Police...... bvesecwEss James O’Shea 
Cee GE WORIOOs vc ccc ccsasees F. A. Turner 


There are four people responsible for the 
production of this feature who must neces- 
sarily be singled out for individual praise. 
They are, Roy Somerville, who arranged the 
film version of Mary Roberts Rhinehart’s 
short story; the director; Wilfred Lucas, the 
star, and W. J. Freemont, one of the mem- 
bers of the supporting cast. In the first 
place, “Acquitted”’ stands out as one of the 
best five-reel features that the Fine Arts 
Film Company (Triangle) has produced in 
some time. It may not be as spectacular as 
some of the company’s previous productions, 
but it certainly does stand out from the usual 
run of features because of the consistent 


manner in which the story is told by a com- 
pany of actors. One of the first points ol 
consideration in favor of this film is the 
manner in which the leaders to each scene 
tell concisely and clearly the trend of the 


“story. The second is the manner in which 


the director handled the story. There are 
nohe of the constant ‘“‘cut-backs’’ for the 
holding of the interest in the tale, although 
there were several instances in the story 
where another director would have played 
this point up for the usual punch, which 
likewise usually fails to land. The action of 
the feature takes in a period of one year. 
John Carter (Wilfred Lucas) is the head- 
bookkeeper with the Home Life Insurance 
Company. He has been with the firm for 
years and has slowly risen step by step 
from the ranks. As usual in cases of this 
kind, he has not managed to save much of 
a meagre salary, but has reared a family of 
two daughters. It is the eve of Easter when 
the story opens. Carter, on closing the office, 
wanders to his little suburban cottage to be 
greeted by a happy family. The kindly na- 
ture of the man is set in a few deeds that he 
performs on the way home. At the office 
there is but one employee, not a company 
officer, who ranks Carter and he is the 
cashier, Charles Ryder (Spotiswoode Aitken). 
The watchman at the plant is a ‘coke snif- 
fer,”’ and one evening when Carter and Ryder 
stay late to work over the books, the 
watchman, in a frenzy to obtain the price of 
a “deck,’’ murders Ryder. Carter is ac- 
cused of the crime and locked up, but is later 
released through a confession on the part 
of the watchman. But when he returns to the 
office hoping to resume his duties he learns 
that the notoriety attendant upon his arrest 
makes it impossible for the company to have 
him in its employ. Months pass but the 
rather aged cierk finds it impossible to ob- 
tain employment. It is again the eve of 
Easter and with its advent comes a notifica- 
tion that the premium on his life insurance 
will be due shortly. The family are on the 
verge of extreme poverty and the father de- 
cides to sacrifice his life by suicide to keep 
his loved ones from want. His plan is frus- 
trated at the last moment through the inter- 
vention of his youngest daughter and the 
president of the company for which the fa- 
ther formerly worked. His position is re- 
stored and there is the usual happy ending. 
Here the director has again defeated film 
tradition by giving the scene a slight com- 
edy touch instead of the usual clasp in arms 
that ends most pictures. ‘‘Acquitted’” is a 
teature decidedly worth while. Fred. 


THE TONGUES OF MEN. 


Jane Bartlett...... esenses .-Constance Collier 
Rev. Sturgis. .rcccscccrse -eeee--Forrest Stanley 
Rev. Dr. Darigal............Herbert Standing 
GOOFS. ccocccccceccccces Elisabeth Burbridge 
Winifred Leeds............++-...-Helen Eddy 
Dr. Lyn Fanshawe........- .-Lamar Johnston 
Mrs. Kearsley...........-Lydia Yeamans Titus 
Mme. Sternberg-Reese......Miss Marlborough 
Mr. Goadby.......e.e++eee--.-Charles Marriot 
Mr. Loughram.........++- .---John McKinnon 


Morosco (Paramount) five-reeler, featuring 
Constance Collier. Story by Edwards Childs 
Carpenter. For a good, all-around interesting 
feature ‘The Tongues of Men” augurs well for 
the Morosco firm. The story, involving a 
clergyman and a grand opera diva, in which 
the tormer preaches against the singer, later 
falling in love with her and asking that she 
marry him, with her accepting, causes con- 
siderable trouble in the rector’s parish. The 
singer, showing herself in a most human light, 
tells the man that he does not want to marry 
her and so returns the ring in order that he 
may marry the little girl to whom he had 
been engaged before meeting her. Miss Collier 
is a new addition to the screen, and a worthy 
one. Her work stands out prominently, she 
being admirably cast. Forrest Stanley is 
leading man, giving his customary good per- 
formance. Herbert Standing, as an old min- 
ister, is impressive, with Lamar Johnstone as 
the singer’s true lover sufficing. Elisabeth 
Burbridge and Helen Eddy do well. A good 
production gives the desired effect. A worthy 
addition to any program. 


THE BALLET GIRL. 
La Syrena 


Jennie Raeburn i seeeeesees-Miss Alice Brady 
Zachray Trewehella...........Holbrook Blinn 


io. | Sere ooeeeee- RODert Frazer 
Mrs. Raeburn..... 60neusese -Miss Julia Stuart 
Charles Raeburn.......... -+++..-Harry Danes 
ee EPP ET TTT ee -Laura McClure 


EPORO DIS » occcccccveeccesse03sCGene. aan 
Jerry Vergoe ..............--Alec B. Francis 
Maurice Avery..... MPTTETTTCTT TT. le 
FUSE GCOPEMOR. sc cceses eeeeeee5. Wheatcroft 
Joe Cunningham...............Fred Radcliffe 
Jack Danby..........+...++-..-mobert Kegeris 


Five part Brady (World) feature, starring 
Alice Brady and Holbrook Blinn, and pro- 
duced under the personal supervision of Will- 
iam A. Brady. It is an adaptation of Comp- 
ton McKenzie’s novel ‘‘Carnival.”’ Brady’s 
supervision of the behind-the-stage scenes is 
apparent from the visualization of unexag- 
gerated pictures of back-stage life. These 
scenes are interwoven with a strong heart-in- 
terest story that holds one from the beginning 
and unless the spectator is familiar with the 
novel, cannot, with any certainty, guess the 
finish until the very end. Unless all signs 
fail, Alice Brady is a coming film star. She 
registers wonderfully and can act. This is a 
combination that is bound to tell. She shines 
equally in all kinds of scenes from the light- 
est impersonations of youth and innocence to 
the most poignant hopelessness of despair. 
“The Ballet Girl” is an excellent program pic- 
ture. Jolo. 
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THE SERPENT. 


Five part William Fox feature, starring 
Theda Bara, directed by R. A. Walsh, story 
by Philip Bartholomae. lit is a ‘‘vampire”’ 
story, with plenty of comedy, and having a 
comedy finish. Practically all the captions 
are in verse, and not such good lyricising at 
that. Miss Bara is the daughter of extremely 
crude Russian peasants. (This atmosphere 
is marvelously created.) She is being courted 
by a young man of her own station. A be- 
whiskered Grand Duke (and they look like 
real whiskers, not the kind usually seen in 
moving pictures) enters their humble abode, 
having been in the neighborhood shooting. 
Yhe Duke drops his cigarette case and Vania 
(Miss Bara) is forthwith dispatched to the 
castle with it, for fear they might be accused 
of having stolen it. Duke gets drunk and 
tears off all Oilga’s clothes and when her 
sweetheart rushes to the castle, is shot dead 
by the guards. Olga emerges from the duke’s 
bedroom in despair. Duke hands her a pock- 
etbook and tells her to leave the country at 
once. She goes to London and becomes a 
conscienceless vampire, which leads her 
straight to the inevitable path of theatrical 
stellardom. When this is accomplished, who 
should be sitting in the stage box but the 
Grand Duke, who has himself ushered to her 
dressing room. He doesn’t recognize the for- 
mer Russian peasant girl and they become 
very intimate. While in her apartments the 
Duke receives a dispatch saying his son is 
badly wounded in battle. He tells her: ‘Olga, 
if anything should happen to my boy I think 
it would kill me.’’ She immediately becomes 
an army nurse and is assigned to the duke’s 
son, who has lost an arm. She says to the 
boy: ‘Tell me about the battle of Ancourt.’’ 
As he relates, the entire battle is visualized 
and it is some battle. She marries the young 
man while he is still unable to walk, and im- 
mediately returns to the Grand Duke, She 
times it so she will be in the father’s arms 
when the boy enters. Boy goes out and shoots 
himself. Then she discloses her identity to 
the Grand Duke, saying: “I am Vania, the 
peasant girl. Three years ago I swore to 
repay you and l’ve done it.” At this moment 
she falls out of bed and discloses it to be 
all a dream. It takes the curse of the ‘‘vam- 
pire’ stuff off Miss Bara and incidentally 
shows that she is capable of the lightest kind 
of ingenue work. A very etfective picture, 
even tor a William Fox output. Jolo, 


THE RAGAMUFFIN. 


Bed VOR Dyes. oossseucesds »---.-Tom Forman 
ee RO: GO i niscsinnd as Minnette Barrett 
OM aces Petco eeneoes --..-Blanche Sweet 
Mary, the Van Dyke housekeeper, 

Mrs. Lewis McCord 





Jack Dexter, Beth’s sweetheart....Park Jones 
SS eee James Neill 
Peer, B OPM 6 ioc cocnicscnces William Elmer 


Five part Lasky (Paramount) feature, 
starring Blanche Sweet, written by Wm. C. 
DeMille, Wilfred Buckland, director, called 
“The Ragamuffin.” It might just as well 
have been called ‘‘Leah Kleschna,”’ or a dozen 
and one other names, much more fitting. It 
starts off with ‘‘Two shall be born the whole 
wide world apart’ and contrasts the birth 
and upbringing of Bob Van Dyke and Jenny, 
the former reared in the lap of luxury. while 
Jenny was a product of the slums. vsenny’s 
foster-father and a pal plot to rob Bob’s 
house and persuade Jenny to lend a hand. 
All she has to do is to climb through a win- 
dow, do all the work and exit by the front 
door with the swag, while the other two meet 
her across the street. Jenny doesn’t want to, 
but she’s a “pretty good feller’ and doesn’t 
like to refuse such a little thing; so she goes, 
and of course who should turn on the light 
but Bob and catch her dead to rights. Bob 
was kind of bored anyway. Yoy see he had 
been out with his own sister and had to come 
home with her; so, when he nailed Jenny he 
thought he’d pass away a few moments by 
saying to her: ‘A thief is the meanest thing 
there is’’ (pathos). Then: ‘‘Tell me all about 
it.” So she answers, kinder innocent-like: 
“How can I help being a crook (only she 
Says “bein” for ‘‘being’)—‘‘no one ever 
trusted me.’’ Naturally, that was passing the 
buck to him and the only thing left for him 
to reply was: ‘Give me your word and I'll 
trust you.” So he goes upstairs and leaves 
her in the house and the only thing she steals 
is his picture, in return for which she leaves 
him a note and half a dollar. She overpaid 
him for she could have gotten a duplicate of 
the picture at White’s Studio for 35 cents. 
Then Jenny goes home and tells the gang, 
“I’m through with youse yeggs. I’m goin’ 
straight.”” But what’s the use of prolonging 
the yarn. Bob runs short and is tempted to 
steal and she cops the bankroll first to keep 
him straight. (By the way, he’s a hell of 
a@ guy to be lecturing dames about stealing, 
when all he wanted to do was to rob his dear 
old housekeeper, aged about 70, of all she had 
in the world). And when Jenny “gips’’ him 
for the coin so he won’t gamble it in Wall 
street and he jobs a rich young chap into 
marrying his sister, who smokes cigarettes, 
and he finally goes to work for $20 a week, 
why then she clinches with him because she 
knows if they ever run short of a meal they 
can eat up at sister’s house a couple of times 
a week. Good photography and competent 
acting, but ridiculously commonplace and in- 
consistent scenario. Jolo, 


DEFENSE OR TRIBUTE. 


The promoter of the five-reel feature ‘“De- 
fense or Tribute’ had done an original thing, 
and an ingenious one. He has assembled 
pieces of foreign and American spectacular 
productions, together with news pictorials, 
ind entwined the whole into ‘‘a plea for na- 
tional defense’ (on the lines of “The Battle 
Cry of Peace’) that will stand a good chance 


of proving a healthy state right proposition. 
It.is described as an illustrated lecture built 
about facts and history. Some sort of a 
board meeting of half a dozen men of na- 
tional importance has been called, at which 
one arises to make a plea for preparedness. 
In it he reviews the wars since the old 
Roman days, in order to emphasize his argu- 
ment that lack of preparation was responsible 
ior lost battles. Mach point is visualized by 
a cut-in picturing the historical events as 
he enumerates them, as for instance, Caesar’s 
conquest of the Gauls (which looked like 
some of the big scenes from Cine’s ‘Julius 
Caesar’); just wars against the levying of 
tribute in ltaly; the Reign of Terror during 
the French Revolution; “The Spirit of °76;” 
Indian uprisings, (effective silhouetting ef 
night riders across the top of a hill) ; modern 
inventive genius (big guns, etc.); rapine and 
murder in modern times; a large extract from 
“The Charge of the Light Brigade” (the his- 
torical event of the Crimean War), and so 
on. To have posed all this, not to mention 
the cuttings trom the topicals, would have 
made it the most expensive photo production 
ever undertaken. As the finish approaches, 
pictures of Lincoln and Grant are shown and 
it all concludes with a motion by one of 
the listeners to the speech for a resolution 
for preparedness, the meeting ending with 
the singing of the Star Spangled Banner. 
All through the man is depicted in his 
speechifying, and it is a very forceful one 
on a subject of national interest. The 
average picture-goer will never suspect the 
picture is not actually a new production, and 
so the exhibitor shouldn’t worry about it’s 





source, Jolo. 
AS A WOMAN SOWS. 

Loren Hayward ...c.cceees Alexander Gaden 
Milly Hayward .....seeees Gertrude Robinson 
Boddie Hayward .........-. Covington Barrett 
Robert Chapman ......++.+.+:. John Rheinhard 
Joseph Willoughby ......... Chas. W. Travis 
Loren’s Aunt Abbie.........Mathilde Baring 
Georgia, her niece......... Yvonne Chappelle 


Five part Gaumont (Mutual Masterpicture), 
written by O. A. Nelson, directed by William 
F. Haddock, starring Gertrude Robinson and 
Alexander Gaden. Discontented wife, piqued 
because her husband-mayor devoted so much 
time to his public duties, accepts the sugges- 
tion of meddling female relatives and starts 
a flirtation with a society man. Husband en- 
ters as the other man tries to kiss his wife. 
He casts her off and keeps their little child. 
Wife comes to his office to plead for recon- 
ciliation and in the excitement some important 
papers are brushed off his desk into her 
handbag. Everything is against her and when 
she steals the child and goes to another city, 
the husband is convinced that she robbed him 
of his child, his love and his honor among 
men. Husband gets child back by force and 
when child is taken ill with scarlet fever, he 
also contracts it through nursing the baby. 
Wife, hearing of it, breaks into the house 
and nurses both. There is a reunion and 
husband gives a reception in honor of the 
event. The society man is forgiven and at- 
tends. Wife not feeling well goes to her room 
and disrobes and the society man enters it by 
accident. Husband comes to door and wife 
fears to open it as circumstantial evidence is 
all against her. At that intense juncture, 
burglars break into the wife’s room via the 
window, which saves the situation. Well pho- 
tographed and acted, but a trivial sort of 
scenario. Good program picture. Jolo, 


MY LADY INCOG. 


Nell Carroll... cccccccsccccceeess asel Dawn 





Rene Lidal....... seeeeseees.- George Majeroni 
TOGGy DSVERGE. occ ccs tcvesescess Robert Cain 
MPS... DOVGNER. occ ciccse ...-Dora Mills Adams 
Chief of Police........... ....Franklyn Haana 
BN i an 84.5 6 40 6 6.65.5.0885 ..Frank Wunderlee 


Another of those lady detective stories and 
highly melodramatic and with one big mo- 
ment way down near the end of the fifth reel. 
The picture is a five-reel Famous Players Fea- 
ture released through the Paramount. The pic- 
turization runs mostly to interiors with Miss 
Dawn present in almost every scene. The former 
little musical comedy star, while appearing 
dainty enough at times, was exceedingly hag- 
gard in appearance whenever a close-up or a 
near close-up was flashed. Nell Carroll (Masel 
Dawn) on the death of her father is left 
penniless, although there is a splendid home 
which is in her name. The home, however, 
has a mortgage hanging over it and the inter- 
est is due. The girl’s attorneys arrange for 
an extension of time to meet the payment, 
and when this is granted the girl goes to the 
attorney whose client holds the mortgage and 
thanks him. He has an opportunity for a 
smart appearing girl to earn $5,000 by doing 
some society detective work. There is am ex- 
clusive colony in Florida that has been robbed 
systematically for sometime past. The girl 
accepts the opportunity offered, and leaves for 
Florida, where she finally is successful in 
causing the arrest of the crook and incident- 
ally wins the son of the woman who holds the 
mortgage on the house. The picture, while 
not a world-beater, will prove interesting 
enough to hold the attention of almost amy 


picture audience. Fred 
A MODERN ENOCH ARDEN. 

BR TOP: TAIORG s 6 cick cecesecces Joe Jackson 

REID ROW kwh 56:4 0.0'5-0:050% 69600506 Miss Edwards 

OED BONO «6.60.4 645% 60000060602 Mack Swain 

eR rere Dora Rogers 


A Grafting Lawyer 

Joe Jackson is the star of this four-reel 
Keystone comedy released through the Tri- 
angle. Naturally with Joe Jackson’s well- 
known laugh producing ability as a panto- 
mime comedian a lot was expected of him in 
the film, but the surprise of surprises was 


handed out when Joe appeared in the opening 
of the story working straight and incident- 
ally getting it over in great shape. He is a 
lazy husband, who lives on the earnings of 
his wife, who seems to be a fancy laundress. 
The two have a child. Joe and the chin 
furnish the comedy in a legitimate fashion 
at the opening of the picture. There is also 
another comedy interest worked up through 
the two lawyers who have adjoining offices 
and both of whom are in love with the same 
steno. Ambrose (Mack Swain) who is the 
lawyer for the family, receives word from 
Australia that there is an inheritance of 
$1,000,000 coming to Joe. The latter starts 
for the Antipodies to claim his fortune, but 
the steamer on which he sails is lost at sea 
and although Joe escapes with his life, the 
reports that are received at home are to the 
effect that all on board were lost. Joe has 
been picked up by a sailing schooner and 
is carried on a four years cruise with the 
crew. *Back in the States the wife eventually 
receives the fortune that Joe went to seek 
and then the lawyer makes love to her and 
marries her. On his return home Joe ap- 
pears in the tramp make-up that was his 
usual in vaudeville, looks up his family only 
to find that his wife has again married and 
living in luxury, is seemingly happy. He is 
about to leave without making his identity 
known when he stumbles on a plot which in- 
volves the kidnapping of his child. The part 
that he plays in foiling the plotters leads to 
the discovery of his identity and there is a 
reconciliation. The picture is one that might 
as well have been played as a drama instead 
of a comedy and therefore all credit is due 
to Jackson for the laughs that are gotten out 


of the story. Fred. 
THE INNOCENCE OF RUTH. 

Mr, QOPOR. ec cciccecstesceves Edward Earle 

Ruth TrAVOres ccsccccvvcsececcase Viola Dana 

Mortimer Reynolds ....... Augustus Phillips 

BWdna MOrris#..cccccccccccscccvcces L. Davril 

yi TRA ieeer eT err et tr T. Tamamoto 


Miss Viola Dana’s work in role which is 
resporsible for the title of this Edison five- 
part feature, released through the Kleine- 
Edison Service, would rather seem to be- 
lie the “Inmnocence’’ portion of the title. 
Never was a role that was intended to be 
portrayed girlishly, played with more appar- 
ent sophistication than Miss Dana gave to her 
conception of Ruth. All of the wiles of a 
woman well versed in the ways of the world 
were a part and parcel of her interpretation. 
The story contains no big thrill and rather 
relies on the manner in which the charac- 
ters tell it in the shadowplay. A _ ruined 
broker on his death bed entrusts the care 
of his daughter to a bachelor friend. The 
friend has the reputation of being a rounder, 
but once the girl is on his hands he real- 
izes that he has a charge to look after and 
begins to settle down. The man that ruined 
her father is a chaser and he has his eyes 
on the girl and plots to have her for his 
mistress if it is possible. His present 
mistress is induced to ald him. Finally the 
girl seemingly falls for the lure and after 
a rescue by her guardian is returned to the 
fold, with the probabilities that there will be 
a marriage between guardian and ward. The 
photography is rather good, but there are 
little things in the direction that are faulty, 
but not to the extent that it will be gener- 
ally noticed by the public. However, for Miss 
Dana’s personal benefit it might be said that 
a child of fifteen or sixteen, who has just 
lost her father is at least expected to show 
sufficient respect for his memory to eschew 
the wearing of high white spats and white 
gloves immediately after his death. As a 
feature “The Innocence of Ruth” will ~ ta 


in the usual channels, Fre 
BEHIND CLOSED DOORS. 

Ines Valenti....cccccsese .+-»-Marie Empress 
Elsa Montford........ ce tae .-Marian Swayne 
Grant Thorne..............Wright Huntington 
Hugh Montford.........s+e-eee% .--Paul Irving 
Judge Montford........ seen haen Thomas Tracy 
Barry BiRG.ccccscsccace .+.-.-Regan Hughston 


Five-reel Triumph-Equitable (World) fea- 
ture starring Marie Empress, featuring Wright 
Huntington, directed by Joseph A. Golden. A 
bunch of old-fashioned ‘‘vampire” stuff, the 
kind that suggests the plots employed in the 
heyday of N. 8S. Wood. Very well photo- 
graphed and produced and capably acted, but 
the story is impossible. Miss Empress shows 
a number of effective “vampire” gowns and 
also disguises herself as a ragged newsboy 
with dainty stockings and pretty slippers. Her 
boy’s wig was so palpably ‘‘wiggy’’ as to be 
ridiculous. Wright Huntington, as the heavy, 
was the most effective actor of the cast. Miss 
Empress has an attractive personality and 
might appear to good advantage in pictures if 


assisted by suitable scenarios. Jolo. 
THE ISLAND OF SURPRISE. 

Robert Lovell..........00. William Courtenay 
Godfrey Lovell...ccceccese -...--Charles Kent 
Daniel Casellis...............Anders Randolf 
POPCRRY CROGTEE. coccccccccvcstcce Zena Keefe 
Edwin Ardem........... ...-Charles Wellesley 
Dorothy ArG@Bs vos scccsecces Eleanor Woodruff 
Mrs. Godfrey Lovell..... Julia Swayne Gordon 
DP, TRUVOUNNE se 6c bcp cc csccccccvies Denton Vane 


Five reels of thrills, with a punch in every 
reel, is the latest Vitagraph release, ‘‘The 
Island of Surprise,’”’ at the Vitagraph thegtre 
this week, which incidentally marks the pass- 
ing of the theatre as the home of the Vita- 
graph output. Cyrus Townsend Brady is the 
author of the story, which was adapted for 
the screen by Jasper Ewing Brady and di- 
rected by Paul Scardon. ‘‘Thé Island of Sur- 
prise’ must have been a better reading story 
than a screen tale, for, in the manner in 
which it is related in the feature, there is a 
lot of sympathy worked up for the girl char- 


acters, and in the end there seems to be no 
reason for it. The ending of the story is 
where the punch is lacking. ‘lwo men, both of 
whom are extremely wealthy, decide that they 


will combine their Dusiness aflairs. It is also 
their wish that their children should marry, 
one olf them being unaware that bis son al- 
ready has a wile. A yachting cruise of six 


months on the Pacilic is suggested and the 
party, including the boy’s wile, who is the 
private secretary to the father, journey to the 
South Sea isiands. ‘There Robert Lovell, who 
is the son; Vorothy Arden, the secret wiie; 
and WVorothy Caseilis, are Marooned on an 
island, when the yacht is forced to put to sea 
by a storm. Lovell loses his memory through 
a fall and on recovering consciousness does 
not recall that he was married, and when his 
wife reminds him of the fact, Dorothy Casellis 
believes that the former is taking advantage 
of his loss of memory and she then states that 
he also married her. A tribe of savages visit 
the island and attack the castaways, who are 
rescued by the arrival of a torpedo boat. Dur- 
ing the tight a blow on the head restores 
Lovell’s memory and he confesses his mar- 
riage to his tather when the rescue is com- 
pleted. If the finish of the story was strength- 
ened “The Island of Surprise’ would have 
been one of the best features that the Vita- 
graph Co. has turned out in a long while. 
there is a corking train wreck in one of the 
earlier reels and the torpedo boat's bombard- 
ment of the savages are two of the punches 





to the picture. Fred. 
BY LOVE REDEEMED. 

PUI) co cce ceaseuescueseueneen -++-Jewell Hunt 
SRUNGOTS, ov ccc cecsescves eocceveses Logan Paul 
SOME 6 64 6 5bbb C0488 sooeceess Garry McGarry 
NT aia se cb o6s sc ccesckan ..--Anders Randoif 
AMO DPW cscnvcccrccsebveva .---Paul Mornung 
His mother........ +.++--Mrs. C, Jay Williams 
GEOCOTFMIAD s cccccaccccccccecsvas Jay Dwiggias 
i RT LET UL TS eRTENTT eer frre Belle Bruce 


Another of those highly melodramatic, sobby 
“Family Story Paper’ type of three-reel fea- 
ture that the Vitgraph Co. has been turning 
out of late under the brand of Broadway Star 
Feature. There aren't any Broadway stars in 
their picture, or at least there haven’t been in 
the last three that have been released under 
this brand, but that is just one of the many 
things that this company has been getting 
away with for some time. However, “By Love 
Rejeemed”’ is a good enough little feature, 
providing it is shown as part of the program 
that has a real feature of five reels on it. Alice 
Williams is accredited with having written the 
scenario and C. Jay Williams, according to the 
program, is the director. A child of the tene- 
ment is Nell (Jewell Hunt), whose father is a 
crook, and the girl is used by him to assist in 
his burglary jobs. The girl has a desire to go 
straight, and when she turns on her father in 
the midst of one of his “jobs” he knocks her 
over the head with a jack. Results: Bone 
pressure on the brain and an irresponsible 
desire to steal. There is a boy of about the 
Same age as the girl, who is in love with her. 
Some years after the incident above he finds 
her working as a cabaret singer. He takes 
her out and after buying a drink the girl 
steals the change. The boy continues to be 
friendly with the girl, and later when his 
employer, an artist, desires a model, the boy 
brings Nell to the house. A certain physician 
has gained a country-wide reputation for cur- 
ing criminal tendencies through operations, 
and to his office the boy finally brings Nell. A 
successful operation and Nell is installed at 
the employer's house in the capacity of maid. 
Nell’s father, seeing her on the street, recog- 
nizes her and trails her to the house. That 
night, when the mistress and her son have 
gone out, he breaks in and, after again knock- 
ing his daughter senseless, proceeds to blow 
open the safe. The explosion kills him and 
when the boy arrives with the officers the girl 
is revived and there is the usual embrace at 
the end of the picture. The photography is 
quite up to the Vita standard, and the picture 
is just one of the usual three-reelers that this 
company places on the market. Fred. 


BILL PETERS’ KID. 


Winnle Poters.....cscccec ...-Mary Anderson 
SP NEED. 06 i 64.0 0 6 beanies William Duncan 
Bill PMSA i ctavce tate William Bainbridge 
prone gg Pee Pe ----Fred Behrle 
larie A. ing, who wrote the scenario af 
Bill Peters’ Kid,” a Vitagraph three-part 
Broadway Star Feature, must have had a 
good look at “Rags” in which Mary Pick- 
ford appeared some months ago. The story 
is so similar in spots it strikes one as being 
more than a mere coincidence and the man- 
ner in which Mary Anderson portrays the 
role of the motherless child of an old miner 
is so entirely suggestive of Miss Pickford 
there are moments one really thinks the only 
Mary herself is on the screen. Winnie 
Peters keeps house for her father in a shack 
located at the mouth of father’s mine, a hole 
in the ground that is yielding up a scant livli- 
hood for the two, because of the father’s 
primitive methods of working the mine. A 
big corporation has the neighboring mine and 
is operating it successfully. A new super, 
Dick Stowell (William Duncan) is due at the 
mine adjoining. He is lost in a sandstorm 
and rescued by Bill Peters, the girl’s father, 
and taken to their shack. The girl is imme- 
diately attracted to him, although he is re- 
pelled because of her seeming heartlessness. 
This is shown by means of the girl shooting 
a rabbit, skinning it and preparing it for the 
table. Incidentally this bit caused a shudder 
to run through the majority of the women 
in the audience. Later, after the death of her 
father, the girl is sent to a convent and on 
her return to the scenes of her childhood 
there is the usual ending with the ‘dude’ 
super clasping the child of the desert in hid 
arms. A fair feature. Fred. 
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MARCUS LOEW AND ASSOCIATES 
BEHIND FILM. SERVICE CONCERN 





Will Back $1,000,000 Corporation to Place New Service on 
Market, With Loew’s 65 Houses as Nucleus to Start. All 
' Experienced Picture and Showmen to Be Con- 
nected With “Close” Corporation. Loew’s 


First Entry Into Manufacturing 
End of Film Business. 





An important piece of news to the 
film industry is the fact that Marcus 
Loew and his associates in the Loew 
Circuit of pop vaudeville and picture 
theatres are contemplating an entry 
into the manufacturing end of the film 
business, through a film service cor- 
poration to be organized by them and 
capitalized at $1,000,000. It will be a 
“close” organization, it is said, with 
no stock at any time to be placed upon 
the market. 

Associated with Mr. Loew in the pic- 
ture enterprise are Nicholas Schenck, 
Jos, M. Schenck and David Bernstein, 
all showmen of wide experience, in ad- 
dition to which Mr. Bernstein is a prac- 
tical picture man, having had charge 
of that department in the Loew head- 
quarters since it was organized years 
ago. Nicholas Schenck is the general 
manager of the Loew Circuit, and his 
brother, Joseph M., is 
booking manager. 

The importance of the Loew debut 
as a manufacturer and distributor is 
that the Loew Circuit is one of the 
largest exhibitors in the country and 
can furnish the Loew film service with 
65 theatres as the nucleus for the en- 
terprise. This, together with the con- 
servative and business-like direction a 
Loew film proposition must receive 
through the experienced composition of 
its official personnel, will give the 
Loew venture an immediate standing 
in the trade when it is launched. It 
will also 


the general 


carry additional strength 


through the well-known resources otf 
the Loew people to promote to a suc- 
cessful conclusion anything they may 


wish to undertake in the theatrical line. 

Many reports have been mentioned 
within the past two or three years that 
Marcus Loew intended branching out 
as a picture manufacturer, and while 
it was also reported often he had had 
many proposals placed before him, Mr. 
Loew always shied. 

The present plan is said to have 
been gone into through an experiment 
Jos. M. Schenck made, in conjunction 
with Roland West. They formed a 
trial concern, securing Jose Collins as 
the star, and in a sedate way, without 
ostentation or hullabaloo, turned out 
a feature picture. It was discussed 
together with the possibilities by the 


Loew coterie, and the result is the 


proposed Loew film service eorpora- 
tion. 


BIG COSTUME AND CIVIC BALL. 


Film artists from all over the country 
will be present at the monster costume 
and civic ball to be given at Madison 
Square Garden Feb. 19, under the 
auspices of the Screen Club and Mo- 
tion Picture Exhibitors’ League, Local 
No. 1. 

On this occasion notable actors and 
actresses of the silent drama_ will 
appear in characters made famous in 
film history. The grand march will be 
led by the screen artist who wins the 
most votes in the balloting contest 
now being held by the New York 
American. Practically all the manu- 
facturers have entered their film stars 
in the voting competition. 

The World is working for Clara Kim- 
ball Young, Famous for Mary Pick- 
ford, Metro for Mary Miles Minter, 
Triangle for Mabel Normand, Vita- 
graph for Anita Stewart, Fox for 
Theda Bara, Equitable for Gail Kane, 
Thanhouser for Florence Labadie, 
Lubin for Ormi Hawley, Edison for 
Viola Dana, and so on. 





EXHIBITORS SHOW STRENGTH. 

At a meeting of the Board of Trade 
3ome time ago, a resolution was passed 
that no member should advertise in any 


exhibitors’ ball journals or exhibit 
wares at any exposition unless the 
proposition was first submitted to the 
Board of Trade and their approval ob- 
tained. 

The M. P. E. L. No. 1 and the 
Screen Club, as is known, are giving 
a ball at Madison Square Garden Feb. 
19 and issuing a journal in connection 
with the event. When the journal’s 
canvassers approached the manufac- 
turers for advertising copy, they were 
referred to the Board of Trade. The 
exhibitors thereupon concentrated their 
energies upon one film exchange which 
had refused to advertise. Within 24 
hours the exchange received cancella- 
tions for $500 worth of service a week. 
The general manager of the exchange 
immediately got in touch with the 
Board of Trade officials and the mat- 
ter was adjusted. 


CONVENTION AT LA SALLE. 
Chicago, Jan. 26. 
The Hotel La Salle has been chosen 
as the place of convention in Chicago, 
July 11-15 (inclusive), of the Motion 
Picture Exhibitors’ League. 
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130 West 46th Street 





WILLIAM FOX 


PRESENTS 


William E. Shay 


Claire Whitney 


In a Dramatic Photo- 


feature Play of Mys- 
terious India and the 


Sensuous East. 


“The Ruling Passion” 


Produced in the West Indies 
by HERBERT BRENON 


FOX FILM CORPORATION 








New York City 




















KNICKERBOCKER CONTINUOUS. 
A continuous performance policy, 
from noon to midnight, with a change 


of bill twice weekly, Sundays and 
Thursday, was inaugurated at the 
Knickerbocker Theatre this week. 


There are also several other innova- 
tions worthy of mention for the guid- 
ance of picture exhibitors. 


The program presented on Sunday, 
under the direction of S. L. Rothap- 
fel, includes a series of cullings from 
news weeklies; a scenic, consisting of 
approximately 800 feet of nature pic- 
tures taken in the Northwestern 
Rockies by Robert C. Bruce, the five- 
reel Fine Arts drama, “Acquitted,” and 
a four-reel Keystone comedy, “A Mod- 
e:n Enoch Arden.” In the musical di- 
vis.on the program offered an orche3- 
tral overture, a baritone solo by Alfred 
De Manby, a tenor solo by Thornton 
L. Urquhart, and a duet by Mr. De 
Manby and Alys Baldwin, soprano. | 

The latter holds the greatest inter- 
est for the exhibitor, for the number, 
which was “Love’s Own Kiss,” from 
“High Jinks,” was staged in produc- 
tion manner, with the full stage used, 
and it won several encores from the 
audience. Both Mr. Rothapfel and Mr. 
De Manby deserve credit for the man- 
ner in which the selection was offered. 

There was one switch in the prégram 
as advertised in the newspapers. The 


comedy of the bill was to have been 
“Perils of the Park,” but in its stead “A 
Modern Enoch Arden,” with Joe Jack- 
son as the star, was offered. 


RETURN AT REDUCED PRICES. 
Chicago, Jan. 26. 

When “The Battle Cry of Peace” 

played the Olympic on its first Chicago 

visit the top fee was $1.50. The film 

returned Sunday, opening at the La 

Salle, the prices being 25 and 50 cents. 


The picture got a good start and if 
business warrants will remain at this 
house indefinitely. 


A NEW SCREEN STAR 


JACK CURTIS 


8 Years Old 





4 Feet High 
Blond—Pretty 


and 


AN ACTOR 
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Address, care Variety, New York. 


SPECIAL ATTENTION 
To Theatrical & Moving Picture Artiste 


Ladies’ Fine Evening and Street Gowns 
Opera Coats, Furs, at Less Than 
One-Half Regular Prices 
GOWNS, WRAPS, ETC., RENTED 
MME. NAFTAL 
69 West 45th Street 
Bet. 5th and 6th Aves. TEL. BRYANT 670 


Forrest Stanley 


Oliver Morosco 
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DRIVEL OF THE FILMS 


By J. A. MURPHY, 
(Mr. Murphy ts the author of the famous “Adam Sowerguy” series published 
in Variety some years ago. ) 





The Ephemeral Co. are negotiating 
for the purchase of Central Park for a 
building site for their new studio. 

Stephen Gaser has perfected a one- 
legged tripod for motion picture cam- 
eras. 


“The Ten Days of The De Camer- 
ons” will be filmed by the Ochre Co. 

J. Poynter Pensyl is announced as 
the winner of the $10,000 prize in the 
scenario contest recently conducted by 
the Hydro Co. Mr. Pensyl expects to 
receive the money most any time—and 
probably will. 

Hi Airy, parachute jumper, is en- 
gaged as cast director with the Sci- 
atica Co. 

Uncle Sammy Popf presided at a 
dinner given by exchange managers 
at the Pemmican House last week. In 
the course of his speech he stated that 
“The moving picture industry was still 
in its infancy.” 

Edwin Priff will take two camera 
men to Mexico to film some Massa- 
chusetts scenery. 

Clemm Claff, our youngest exchange 
manager, addressed a meeting of exhib- 
itors last week at Huckleberry Hall. 
He is firm in the belief that “the mov- 
ing picture industry is still in its in- 
fancy.” 

A. Plumdaff is preparing a film ver- 
sion of the Sears-Roebuck catalog. 

Handel Maul has just finished “Saucy 
Sammy’s Silk Suspenders” and “Batty 
Bertha’s Bowl of Butter.” He is now 
selecting types for “Peter Piper’s 
Pickled Peppers.” “The moving pic- 
ture industry is still in its infancy.” 

The Buzzard Co. are sparing no ex- 
pense in the production of “The Astrol- 
oger’s Sweetheart.” Saggatarius, Vir- 
go, Scorpio, Taurus, Gemini and the en- 
tire original cast of “The Zodiac” have 
teen engaged. 

“Gumbo Growing in Guadaloupe” is 
a very interesting educational film, re- 
leased by the Ochre Co. 

Flytie Gadder has left the Vacuum 
and joined the Hybrow. 

Millie Lanude has been engaged for 
the mermaid in “The Clam Digger’s 
Bride.” ; 


Flytie Gadder has severed connec- 
tion with the Hybrow and returned to 
the Vacuum. 


— 


While filming “Fun in an Iron Foun- 
dry” one of the huge retorts burst and 
the floor of the foundry was flooded 
with molten iron to the depth of six 
inches. Raoul Handegrinde, the cam- 
era man, remained at his post until the 
tripod was burned under his camera, 
Stephen Gaser is now working on a 
fireproof tripod. 

The Construction Company’s gun. 
galow in the centre of Times Square 
has been leased by the Sciatica Fea- 
tures Co. and will be used as a tem- 
porary studio until their plant at Muli- 
gatafney is ready for occupancy. 

Guppy and Fogg has interested capi- 
tal for “Shiveley’s Superlative Stars of 
the Shimmering Screen.” 


Oyler Clicks, formerly stereopticon 
operator for Charming Cheditz in 
vaudeville, is now camera man with the 
Piffile Co. He says he will never re- 
turn to the speaking stage. 


Gil Tremlo, second violinist at the 
Idle House Cinema Theatre, has been 
appointed technical director for the 
Avalanche Co. 

Edwin Rumpf left the bill at the Me- 
lodeon Vaudeville Theatre in the mid- 
dle of the week and joined the Piffle 
Co. A number of managers and agents 
assure us he will never return to the 
speaking stage. 

Director Priff of the Diaphragm Film 
Co. recently completed a five-reel fea- 
ture in three days. The company pre- 
sented him with a very handsome solid 
silver collar button. 

Drummond Fife has disposed of his 
banking business and other large in- 
terests and will devote all of his time 
to writing photoplays. 

Hi Airy, cast director for the Sci- 
atica Co., has engaged Giaccomo Puc- 
cini for the part of Owen O’Malley in 
“The Craigha Dhoul.” 

Landon Footzer will start on his 
walking tour across the continent next 
Monday. He will leave Times Square 
without money or provisions and de- 
fray the expenses of the trip by writ- 








~ KITTY GORDON’S 2ND FILM. 


Prior to her departure from “A 
Whirl of Pleasure” at the Winter Gar- 
den Saturday (when that show left 
town for Providence, on a road tour) 
Kitty Gordon had signed a contract 
with the Equitable to star in another 
feature film. 


Miss Gordon is to receive $1,500 


ing photoplays while on the march. 


weekly, for six weeks’ labor. A condi- 
tion of the agreement said the work 
should be continuous, which is one of 
the reasons Miss Gordon was agree- 
able to canceling her contract of 25 
weeks with the Shuberts. 

Miss Gordon’s first film was also for 
the Equitable. 


MUTUAL MASTERPICTURES (4 


DE LUXE EDITION 


- G-a-Week 










Agripping, five-reel drama of 
society life Coaturing pretty, 
vivacious Doris Grey, Th 

Mutual star. Produced by Than- 
houser, Released the week of 
Februar 
Fourteenth 
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CHICAGO FILM NOTES. 
Chicago, Jan. 26. 

Some weeks ago “The Battle Cry of 
Peace” made its debut at the Olympic 
under the Vita’s direction. Now Jones- 
Linick-Schaefer have arranged for the 
film to repeat at the La Salle where 
it opened Sunday, replacing “The Sala- 
mander.” 

Warde Johnston, musical director of 
the Strand here, also arranges the 
musical program for the Indianapolis 
Strand, controlled by the same com- 
pany. Johnston, who was musical 
leader of New York vaudeville houses 
for years, has been highly successful 
with the music he offers at the Strand. 
An innovation Sunday was the addition 
to the musical program of high-class 
numbers by El Cota on an xylophone. 
El Cota has been in vaudeville for 
years. 

The new Castle (State street) opens 
at 9 a.m. It has an unusually small 
seating capacity and has to fill and re- 
fill many times a day to come close 
to the rental calculation for the 
month. 

Florrie Millership, now playing the 
Orpheum Circuit, received several pic- 
ture offers during her recent two 
weeks’ successful engagement at the 
Orpheum, Los Angeles, and at the 
close of her present tour may likely 
engage with one of the Mutual com- 
panies on the Coast. 


Marguerite Beriza, soprano, Chicago 
Grand Opera Co., has signed with Selig. 
She will start to work in the Chicago 
studio and will star in several five-part 
features. Her film salary is réported 
at $500 a week. 


For the first time since the Stude- 
baker opened with Triangle pictures, 
a bi-weekly change of program was 
inaugurated this week, the bill chang- 
ing each Monday and Thursday. It is 
still operated by Jones-Linick-Schaefer. 


R. E. Riddick, for yearsa successful 
road manager and agent, now. special 
representative for the Fox ‘Film Cor- 
poration, arrived in Chicago last 
Thursday to lend his personal efforts 
in strengthening the sales distribution 
through this section. Mr. Riddick has 
been eminently successful since at- 
taching himself to the Fox forces. 


—_—_— 


This is “positively” the “last week” 
of “The Birth of a Nation” at the Co- 
lonial and the next film attraction will 
be the Anna Pavlowa feature, “The 
Dumb Girl of Portici’” (Universal). 
George Bowles, who’s managing the 
“Nation” film exhibit has everything 
set for a voyage to Australia where 
he will exhibit all the big Griffith pic- 
tures for some time to come. He goes 
to the Antipodes some time in Febru- 
ary. 
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BOARD OF TRADE SITUATION. 
In Washington on Wednesday of 
last week, after all the forces in the 


motion picture industry had been sup- 
posedly arraigned against federal cen- 
sorship, under the leadership of J. W. 
Binder of the Board of Trade, Mo- 
rosco, Famous Players, Metro, World, 
Equitable and others were found to 
favor so-called “regulation” instead of 
“censorship.” 

Tuesday the Paramount and its allied 
manufacturers, together with the World 


Your patrons want 


CParamowil ©Pidtares 


* 
PoAO8 Ps Or tone AMOUNT Mean 
Lt 
OY THe Latren noone 'T Prom 
70 Pamamoun, tY TO Yo 
















aramounl ‘# 


ad) 


HEY have read in the Ladies’ Home Journal, 
Saturday Evening Post, Woman’s Home 
Companion, Ladies’ World, American Sun- 

day Magazine and the leading newspapers every- 
where, how they can determine the kind of pictures 


they want. 
They see the criticism slide on your screen. 


They know the Paramount Theatre Manager fills out 
a criticism blank after showing a Paramount Picture, 
marking thereon how his audience liked the picture. 
These blanks come in daily, from thousands of 
theatres, are tabulated, and the future program is 
built accordingly. 






















This is why the Famous Players Film Co., Jesse L. 
Lasky Feature Play Co., The Oliver Morosco Photo- 
play Co., and Pallas Pictures are making Paramount 
Pictures today—they are 90 per cent picturcs. 









Give your patrons 90 per cent 
plus’ pictures and they will 
give you their support. 
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and Equitable, was preparing a bill of 
its own, favoring federal censorship, 
suggesting headquarters in New York 
and Los Angeles. Metro was asked to 
join them, but declined. 

Paramount’s independent attitude 
and its ability to go it alone, coupled 
with the fact that the Board of Trade, 
as now constituted, is being dominated 
by the Mutua!, Vitagraph and Univer- 
sal, practically ignoring all other ele- 
ments, is expected to result in an early 
disintegration of that organization. 

The Vitagraph has preferred charges 


to the Board of Trade against Metro 
for having signed Mr. and Mrs. Sidney 
Drew without having first consulted 
Vita. This was regarded as_ un- 
ethical and contrary to the Board ot 
Trade rules. Metro didn’t quite see 
it that way. The Drews’ were 
submitted to them by their business 
representative and when it was an- 
nounced in Variety that they were 
negotjating with several other con- 
cerns,, it was then—and only then— 
that they seriously entertained the 
proposition. 


FOX SELLS FOR $325,000. _ 


E. M. Dowling has taken possession 
of the Greater New York Film Rental 
Company as manager for the General 
Film, the latter having concluded ne- 
gotiations with William Fox for the 
purchase of his film exchange. The 
price is said to have been $325,000. 

The first thing the new management 
did was to eliminate the Pathe Weekly 
from its service. G. F. exhibitors now 
look for an increase in the cost of 
service. 


LUBIN’S NEW PRESS AGENT. 


Norman J. Jefferies, the well known 


vaudeville agent, with headquarters in 
Philadelphia, is the new promoter of 
publicity for the Lubin Co. in the 
Quaker City. He is very popular in 
theatrical and newspaper circles and 


should undoubtedly prove a most valu- | 


able asset to the Lubin interests. His 
personal following in the newspaper 
field should secure columns of space 
for his new employers. 


NANCE O’NEIL GOES SOUTH. 

Nance O’Neil, chaperoned by Edgar 
Lewis, together with a company of 
thirty-five photo players left Phil- 
adelphia Saturday night on a special 
train for Thomasville, Ga. The journey 
is in response to the demand for Mr. 
Lewis for “foliage” in some of the 
exteriors for “The Fires of St. John” 
which he is putting into a multiple 
reel feature for the Lubin Company. 

Miss O’Neil who was a co-star of the 
late McKee Rankin in the latter’s stage 
presentation of the drama, is being 
featured in the forthcoming photoplay 


PERJURY IN DU BARRY SUIT? 
Chicago, Jan. 26. 

A serious aspect of the “Du Barry” 
film suit brought against Mrs. Leslie 
Carter to recover $6,075 developed 
yesterday when Leslie Dudley Carter, 
the actress’s son, placed an affidavit in 
the presiding judge’s hands. The court 
turned the document over to the State's 
Attorney and recommended an inves- 
tigation, upon the belief that perjury 
had been committed in connection with 
the affidavit. 

Mrs. Carter and son are attending 
the court proceedings. 





BIRTH PLAYING DATES. 
Chicago, Jan. 26. 

“The Birth of a Nation” is filling in 
dates (full weeks) in some of the As 
sociation houses. The film is being 
tooked along the tabloid show style, 
the Association getting its booking 
commission on the pro rata rating. 
Last week it played Decatur and on 
Monday started a two weeks’ exhibi- 
tion at the Majestic, Cedar Rapids, 
with a date in Champaign, IIl., coming 
later. : bi 
CAPELLANI GETS MORE MONEY. 

Albert Capellani, the French 4 
rector, who has been under contract t0 
the Peerless at $200 a week, has signed 
a new contract with that concern, by 
the terms of which he is to receive 
$500, together with a clause in the 
agreement specifying that there shall 
be no interference from anybody. 
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MOVING PICTURES 





MOST COSTLY FEATURE. 


The Annette Kellermann film the 
William Fox people are making in Ja- 
maica, where it is directed by Herbert 
Brenon, will be the most costly feature 
ever turned out. 

“The Birth of a Nation” is said to 
have reached $180,000 in the production 
end before D. W. Griffith put the fin- 
ishing touch upon his masterpiece, but 
the Brenon-Kellermann feature has 
long since passed that amount, without 
the end yet in sight. It is reported the 
Kellermann picture when completed 
will represent to William Fox between 
$400,000 and $500,000. It is said at the 
William Fox office advance prints 
showing the progress of the picture 
justifies the vast expenditure. 

One scene of the Kellermann fea- 
ture is reported to show a pier extend- 
ing 150 feet into the ocean, on the end 
of which is a fully equipped lighthouse. 
This was especially constructed for the 
film. 

No date has yet been set for the re- 
turn of the Kellermann company from 
the West Indies. One of Mr. Brenon’s 
frst features made in Jamaica, “The 
Ruling Passion,” five reels, with Claire 
Whitney and William E. Shay fea- 
tured, will be released by William Fox 
this Sunday. 

The Universal is awaiting the advent 
of the William Fox-Kellermann fea- 
ture so that they may release another 
Kellermann feature of their own. The 
U. handled the “Neptune’s Daughter” 
picture after it had been completed. 
Of the negative that was originally 
made and that which was shown there 
was a difference of approximately 12,- 
000 feet. This is to be assembled and 
tiled and shot on the market as a 
cheap feature in opposition to the Wil- 
liam Fox film, according to the pres- 


» ent plans. 


FILM ACTOR EXPELLED. 


An erstwhile idol of the moving pic- 
ture fans was recently expelled from 
the Green Room Club. 

In the clubhouse he referred to his 
wife (the mother of his children) in 


foul language, and when remonstrated 


with by the house staff, referred to the 
fact that when a levy of $25 per cap- 
ita was made upon the members to 
meet the club’s indebtedness he had 


sent his check for $35. 


Seven members of the House Com- 
mittee were present and they went into 
immediate executive session and voted 
hot only to suspend the offender, but 
to send back his $35 contribution. Later 
the suspension was unanimously 
changed to expulsion. 


ORDINANCE ABOLISHING CENSORS. 
Los Angeles, Jan. 26. 
The City Council has instructed the 
Corporation Counsel to prepare an 
‘rdinance abolishing the Board of Cen- 
‘rs. The ruling is a distinct triumph 
ot the local film! men who have been 
ighting the Board ever since an ad- 


‘tse ruling was handed down regard- 
ing “Damaged Goods.” The fight has 
deen ag and hard and consequently 
the yiclory is being greeted with much 
§oicing j 
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Triangle Applause 


Continues 


From North and South, East and West, the stream of congratulatory 
letters and telegrams praising TRIANGLE Service continues. Some- 
times a big-city millionaire theatre owner wires us of the wonderful 
results “TRIANGLE” Plays are bringing him, and then a letter is 
received the same day from some little fellow in a small town advising 
that his business is better than it has ever been. The big and the little 
alike are pleased with present results and are enthusiastic over the out- 
look for further profits in the future. 


Here is a telegram from Turner & Dahnken, which every exhibitor 


should read. 


San Francisco, Cal. 
January 16th, 1916. 


Triangle Film Corporation, 
71 West 23rd Street, 
New York City. 

All San Francisco records shattered with TRIANGLE opening at 
Tivoli Opera House today. TRIANGLE Plays enthusiastically received. 


Thousands turned away. 


TURNER & DAHNKEN. 


Unsolicited praise of this kind from people of this high standing 
should be the very best proof that a prospective TRIANGLE exhibitor 


could possibly desire. 


No amount of selling talk or enthusiasm dis- 


played by a salesman/over the merits of TRIANGLE Plays is as con- 
vincing as the many recommendations which have been received from 
hard-headed business men. 
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MORE WORLD-EQUIT. RUMORS. 

The principal topic of conversation 
in filmdom the past week has been the 
affairs of the World and Equitable. 

Lewis J. Selznick has not, up to the 
present time, retired from the World, 
though resigning as general manager. 
He is the second largest stockholder, 
the four biggest holders of stock being, 
in the order named, George B. Cox, 


Mr. Selznick, George A. Huhn (of 
Philadelphia), Britton N. Busch. That 
Selznick and Busch will, sooner or 
later sell their holdings, seems to be 
a foregone conclusion. 

As indicated in Variety last week, 





the banking house of Ladenberg, 
Thallman & Co., has put new capital 
into the now amalgamated concerns, to 
the amount of $1,000,000. 

This money was invested with the 
specific understanding Arthur H. Spie- 
gel, president of the Equitable (and 
head of the Spiegel-May-Stern Co. of 
Chicago, which was financed by the 
same banking house) is to retire from 
his Chicago concern and assume the 
general management of the World- 
Equitable. 

Mr. Spiegel is now in Chicago clos- 
ing up his interests there and is due in 
New York today (Friday), when it will 
be determined whether the World ab- 
sorbs the Equitable or vice-versa. In 


any event, the two corporations will be 
merged. 

Telegraphic advices from Cleveland 
to Variety are to the effect the 
Clara Kimball Young Co. has filed ar- 
ticles of incorporation for a $1,000,000 
company at Richmond, Va., the names 
of the incorporators being Cleveland 
capitalists. 

Miss Young left Monday for Ha- 
vana, accompanied by Mrs. Lewis J. 
Selznick. Mr. Selznick leaves next 
week for Jacksonville. 

No statement could be secured from 
either the World or Equitable officials 
up to Wednesday afternoon. 





If you don’t advertise in VARIETY, 
don’t advertise. 
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Members of the gentler sex wearing green 


stockings will be given free admission to the 
Boston theatre all next week as part of the 
campaign by Manager C. L. Winston to boom 
business Part of the film program will de 


Lillian Walker in ‘“‘Green Stockings” and Win- 
ston at the door will hand a pass to every 
woman wearing green stockings. There are 
rumors of an impending film release entitled 
“The Golden Garter,” but Winston denies hav- 


ing booked it. The first release of “The Isle 
of Surprise,” a Vitagraph six-reeler, will also 
be included in the Boston program next week. 


William Courtenay is featured, and inasmuch 
as Courtenay is being featured in “Under 
Fire’ at the Park Square, Winston has joined 
hands with Joe DiPesa, publicity man for 
the Park and Plymouth, whereby the entire 
“Under Fire’, company will be featured at 
a Boston theatre matinee to watch Courtenay’s 
film work: Courtenay himself has not seem 
the run yet. 





Ben. H.-Atwell has been engaged as direc- 
tor of publicity at the Knickerbocker theatre 
to succeed W. W. Powers, who has been re- 
called to the general offices of the Triangle 
in connection with the national campaign 
of the latter. Mr. Atwell has tendered his 
resignation to Samuel Rachmann, manager of 
the International Wrestling Tournament, to 
take effect at the earliest possible moment in 
order to enter upon his new duties. This will 
characterize his first honest-to-goodness nro- 
fessional engagement on Broadway with the 
exception of a brief stay at the Metropolitan 
Opera House, for through a strange combina- 
tion of circumstances the numerous big at- 
tractions with which Mr. Atwell has long 
been associated were quartered at the Man- 
hattan Opera House, Hippodrome and similar 
establishments off the “Gay W e Way.” 





Through arrangements just consummated 
with something over five hundred of the lead- 
ing: newspapers of the United States, Beatriz 
Michelena, ‘heroine of the recently produced 
“The Unwritten Law’ and a list of other 
celebrated features released under the “Cal- 
ifornia’ brane, is shortly to have published 
her sécond geries of “Talks With Screen 
Struck Girls.” These talks, each of which is 
to be a short and poignant observation, are 
to appear ence a week in the various papers 
interested. and are to run over an indefinite 
period of time. 





Frank: P. Griffin, a Keystone director of 
prominence, “has been engaged by William 
Fox, under @ contract for three years. Mr. 
Griffin wifygenerally direct for the Fox 
pictures. ‘ His most recent work with Key- 
stone was the directing for the Weber and 
Fields films.’ also those with Willie Collier 
starred... Another William Fox engagement, 
fortwo years, is Virginia Pearson, for a long 
time farhed in Vitagraph releases. Miss Pear- 
som started this week upon a William Fox 
film, as;.did likewise Alma Hanlon (Mrs. 
Walter J. Kingsley). 





The recent announcement of the coming to 
Louisville at Macauley’s theatre of ‘‘The Birth 
of'a. Nation” has aroused differing feeling on 
all sides. An editorial appeared in a Louis- 
ville mewspaper objecting to the film and 
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have voiced unofficial objection to it. The Huntley, Harry J. Herbert, H. A. Barrows, 


Louisville branch of the National Associa- 
tion for the Advancement of Colored People, 
who were originally the agitators of opposi- 
tion to the film in this city, are doing the 
greatest work against it. 





The World Film Corporation, announces 
that William A. Brady has definitely decided 
to devote his producing genius to the making 
of feature motion pictures. From now on the 
manager will practically desert the stage and 
centre his entire energies upon screen direc- 
tion upon a big scale. His productions in 
which will appear such noted stars as Robert 
Warwick, Alice Brady, Frances Nelson and 
many others will be released exclusively 
through the agency of World Film, which ab- 
sorbed the Equitable Film Gorporation and 
added a million dollar capitalization. 





The Pathe Exchange has sent its exhibitors 
the following notice: Because of the chaotic 
condition of affairs in Europe, as a result of 
the present war, there is a great degree of un- 
certainty as regards film manufacture and de- 
livery. For this reason, we deem it advisable 
to eliminate from our Gold Rooser contracts, 
the clause obligating us to give you four 
weeks’ notice of cancellation.” 





“The Battle Cry of Peace” has proven the 
most popular and most commented upon film 
ever shown in Louisville. The picture is now 
running its second week at the Mary An- 
derson, on the Keith circuit, and has had 
capacity crowds at each showing. It has 
been the subject of sermons from Louisville 
pulpits and the subject of editorials in the 
newspapers. 





The last boat from Kingston, Jamaica, 
brought William Fox a new picture entitled 
“The Marble Heart,” in which a long cast of 
photoplay stars appear, including Walter Mc- 
Cullough, Ray Alexander, Henry Armetta, Mrs. 
Louise Rial, Violet Horner, Harry Burkhardt, 
Walter Miller, Hal De Forrest, Mlls. Marcelle, 
Mark Price, Sr., and Arthur Leslie. 





Robert Mantell is working in the second 
William Fox picture to be enacted in the 
tropics by the company of which he is the 
star. It is a story whose scenes are laid in 
Italy, India and France, and includes in its 
personnel Genevieve Hamper, Stuart Holmes, 
Claire Whitney, Henry Leone, William Gerard 
and Franklin B. Coates, the author. 


Director Oscar C. Apfel. has finished ‘“Fight- 
ing Blood,’ the William Fox photoplay, in- 
spired by the famous old song, “My Old Ken- 
tucky Home.” The picture was staged at the 
Edendale studios in California with William 
Farnum, supported by Dorothy Bernard, Fred 








many officials, inclucin~ the district attorney, 
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Dick Le Strange and Willard Louis. 


Announcement is made by the Oliver Morosco 
Photoplay Company that Anna Held’s initial 
subject “Madame La Presidente,” has been 
completed at the Los Angeles studios of this 
company and will be released on the Para- 
mount Program Feb. 7. 





Henry McRae has begun the production of 
his first film since returning to the producing 
staff at the Universal City studios. The story 
is a two-reel tale of the railroads written by 
Frank M. Wiltermood under the title, “The 
Strife of the Iron Trails.” 

Wilmuth Merkyl, who has just finished 
playing the title role in “The Fortunate 
Youth” is now playing the lead with Olga Pe- 
trova in her latest picture, “The Soul Mar- 
ket,’ produced by the Colonial Company and 
soon to be released through the Mutual. 





Harry McRae Webster, who has lately had 
under his immediate supervision King Baggot 
and Violet Merseran of the Universal, has re- 
signed from that organization and is now a 
free lance. 





Plans are being drawn for the buiiding of 
a large studio at Huntington, Long Island, 
for the Huntington Film Co. The company 
has just been organized with a capital of 





House Peters has been secured by the World 
for the next picture to be made at the Para- 
gon studio at Fort Lee. The picture is entitled 
“The Hand of Peril.” 





Metro has consummated a contract with 
Marcus Loew for the presentation of Metro 
photoplays in all the Loew houses in New Eng- 
land. 





Expansion of the Mutual’s output to take 
in six features a week has required a series 
of changes and readjustments in the studios 
and among the producing forces. 





The Screen Club of Pittsburgh has voted 
to donate ten per cent. of the profits of their 








forthcoming ball next month to the Actors’ 
Fund of America. 





Will Jossey and Lem Parker have been 
added to the force of directors at Eagle City 
the Florida studio of the Eagle Film Manu- 
facturing and Producing Company. 

Wallace Irwin’s story, “Thrown to the 
Lions,” is being made into a five-reel Mary 
Fuller feature for the Red Feather program 
by Director Lucius Henderson. 

“The Yellow Passport” directed by Edwin 
August and starring Clara Kimball Young 
will be released by the World Feb. 7. 





Holbrook Blinn under the direction of Barry 
O'Neill is working on a new World feature 
temporarily entitled “The Unforgivable Sin.” 





Edward J. Mackay has been engaged by the 
— for the picture “A Man and His 
Angel.” 





A new Mutual Masterpiece, “I 
is being started at the Gaumont 
quarters at Jacksonville. 

John T. Kelly is considering an offer made 
by the Triangle Film Co. to begin work for 
them in their studio in Los Angeles. 


Accuse,” 
Winter 


The Ivan Film Productions has secured 
for the male lead in their next production 
the services of Irving Cummings. 





J. A. Berst, late president of the General 
Film, was elected vice-president and general 
manager of the Pathe Exchange. 





Another Metro company headed by Director 
Fred. J. Balshofer has gone to Jacksonville. 





Billy Sherwood has returned from his 


holiday vacation in New Orleans. 





Herbert Standing, of the Pallas Co., is the 
father of seven motion picture actors. 


BRONX EXHIBITORS ARRESTED, 


The Children’s Aid Society has been 
very active in the Bronx of late. Since 
the first of the year they have caused 
the arrest of 21 exhibitors in that sec- 
tion of the city for admitting minors 
unaccompanied by elder persons. The 
last one this week was Samuel Triggeg 
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PICTURES 


Metro Pictures Corporation 


PRESENTS ' 


“THE UPSTA 


Contrived and Directed by 
EDWIN CAREWE 


From the play by Thomas Barry and the 
George 


WITH 


| GEORGE LEGUERE 
and MARGUERITE SNOW 


Supported by JAMES LACKAYE 


Produced in 5 Acts by 
ROLFE PHOTO PLAYS INC. 


Released on the METRO Program 
February 7th 
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MOVING PICTURES ) 








GOING IN FOR STATE RIGHTS. 

Alex E. Beyfuss, vice-president and 
general manager of the California Mo- 
tion Picture Co., left for home Mon- 
day, after spending a fortnight or more 
in New York looking over the fln 
mart. 

“Looking over the situation from all 
angles, I have arrived at the decision 
to release our features via State rights,” 
he said. He went on to hazard the 
prediction that all superior features 
would shortly be released in this man- 
ner. 


“‘The Spoilers,’ ‘The Birth of a Na- 


‘ tion,’ ‘The Battle Cry of Peace,’ “The 


Ne’er Do Well’ and other great suc- 
cesses have been released by the State 
rights method.’ The manufacturer has 
thus received the greatest returns for 
his product and has been encouraged to 
make other pictures that will stand on 
their own merits. This is for the best 
interest of the industry. The manufac- 
turer is the backbone of the business, 
and he should be encouraged. 

“Oddly enough, ours is the only pic- 
ture concern that has never before at- 
tempted State rights. We find the film 
market is in a most unsettled and un- 
satisfactory condition and feel that :1t 
would be foolish to tie ourselves up to 
any releasing corporation which is ap- 
parently important today, but might be 
in an entirely different position next 
week. Several program companies of- 
fered us large sums for ‘The Unwrit- 
ten Law,’ but we are firmly convinced 
that this is a ‘better than program’ fea- 
ture. 


“We have no quarrel with the pro- 
gram distributors. We believe the av- 
erage feature should be_ released 
through the program company. The 
exceptional feature, however, will earn 
more money for both exhibitor and 
manufacturer if it is handled by a State 
rights buyer who gives his entire atten- 
tion not only to the selling, advertising 
and proper presentation, but who is not 
limited to a fixed program price. 

“The directors of the California, are 
firmly convinced that the demand is for 
quality pictures, hence they will only 
release six this year, but these six 
must be better than program or they 
will not be released. We are free to 
adopt this policy, because we are not 
hampered by any set release dates or 
by contract with any program com- 
pany. 

“All paper will carry our trademark 
and at the end of a year we should be 
sufficiently known to make the name of 
the California Motion Picture Corpora- 
ration a guarantee of quality.” 


WRESTLERS IN PICTURES. 
Aubrey Lowell has secured all the 
wrestlers in the 
held in New York for a five-reel fea- 


recent tournament 
ture, which will include a heart interest 
story, revealing the “life story” of the 
“masked marvel” and why he entered 
the tournament. 


The scenario has been written around 
a story of college life and there will 
be numerous athletic specialties. The 
picture is to be state-righted. 
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FOX FILM CORP. AGENTS. 
Chicago, Jan. 26. 

Several changes are likely to occur 
within the local William Fox offices 
within the next month. C. L. Worth- 
ington, general representative for Wil- 
liam Fox in the middle west, who re- 
turned last week from a big meeting 
of the William Fox film managers in 
New York, is reported as being slated 
to take up the management of the 
Philadelphia district, while Harry 
Leonhardt, Fox’s Coast man, has in- 
structions to assume the Chicago juris- 
diction. 

Leonhardt passed through Chicago 
last week enroute to the Coast, after 
being east with the other western man- 
agers of William Fox’s staff, his first 
stop on the return being Seattle. 

Worthington reports a great session 
in New York but brought back a se- 
vere cold as another reminder of the 
trip. He’s enthusiastic over the prog- 
ress Fox has made in the middle west 
and reports Fox’s business here is 50 
per cent. greater than this time last 
year. 

Chicago exhibitors are now being in- 
formed by Worthington that they may 
now play return dates with William 
Fox features on contract bookings 
which will embrace those signed Sept. 
6 last. Heretofore no “repeats” were 
permitted. 

It’s reported here that “Lieutenant” 
James Anderson has been installed as 
manager of the Australian branch of 
the Fox company. He was formerly 
stationed in Washington, D. C. 





WORLD FILM 
CORPORATION 


LEWIS J. SELZNICK, Vice-President 
PRESENTS 


ALICE BRADY and 
HOLBROOK BLINN 


“THE BALLET GIRL” 


A Photodrama of Distinctive Power and Interest Based 
on Compton McKenzie’s Broadway Success, “Carnival.” 


A WILLIAM A. BRADY FEATURE 


The Thrilling Story of an Ambitious Young Girl’s Battle for 
Success Upon the New York Stage and Her Adventures 
in Search of Her Place in the Sun. 


A Lavish Production Revealing Fascinating Glimpses of Real 
Life Behind and in F ront of the Footlights. 


William Fox, with Pathe, are now the 
world-wide that is 
with offices all over the world. Except- 
ing the Universal, which has a small 
branch in South America, there is no 
American manufacturer actually or di- 
rectly represented there, nor in Austra- 
lia 

Within the month William Fox has 
opened an office in Buenos Aires with 
William Alexander, formerly of Fox’s 
St. Louis branch, in charge. At Rio 
Janeiro J. P. Ryan, formerly of Fox’s 
Pittsburgh. At Sydney, Australia, Cary 
Wilson, from the New York (Fox) 
contract department, and James An- 
derson, of the Fox Washington branch. 


only distributors, 


CORRIGAN ON WAY BACK. 

Emmett Corrigan is on his way back 
to New York, having left the Equit- 
able company in Cuba where the 
scenes of a feature in which he was 
to appear were to be photographed. 

The Equitable has rushed Bruce Mc- 
Rae into the breach left by Mr. Cor- 
rigan. 


TRIANGLE IN CANADA. 
Montreal, Jan. 26. 
The New Grand theatre on Feb. 14 
will be the first theatre in Canada to 
show Triangle films. 


JANE O’DAY’S OPENING. 
Atlantic City, Jan. 26. 
The first performance of the new 
A. H. Woods show, “Jane O’Day of 
Broadway,” will be given here Thurs- 
day, Feb. 3. 
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“EVERY WORLD PICTURE IS A ‘DE LUXE’ PICTURE” 
Released on the REGULAR Program. 


EXECUTIVE OFFICES 
130 West 46th Street, New York 


Canadian Offices:—Toronto, Montreal, Winnipeg, Calgary 
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PALACE. 


(Continued from page 19.) 


Arson,” closing the first half. Protean acts 
of the De Vries type, and he playec this 
same thing over here several years ago, have 
gone out of big time vaudeviile vogue Mr. 
Ve Vries may be an excellent character lm 
personator for a protean player but he is far 


from a consummate actor, at least in this 
piece, proven when he smothers over the 
emotional opportunity as John Arend, con- 


fessing he set his cigar factory on fre. The 
mechanism of De Vries’ protean work comes 
to the surface so many years after his first 


appearance on this side and following many 
others who have since showed over here. 

Protean players may all vividly contrast 
and that may be a legal part of the game, 
but vaudeville cannot stand slowness and 
slowness without great vitality makes it the 
more marked. Mr. De Vries might at least 
have returned with another play—not that his 
other became too familiar but it doesn’t fit 
the present day big time surroundings and 
demands. His turn at the Palace Monday 
night let down lightly. Some of the character 
work secured individual applause, not unex- 
pected from vaudeville although the upper 
part of the house was the more appreciative. 

Another new act on the bill was “A Pair 
of Tickets,” played by Wilbur Mack and Nella 
Walker in their own special and nicely set 
(hotel) ladies’ reception room. In it Mr. 
Mack meets Miss Walker accidentally, with- 
out a previous acquaintance. A couple of 
“company” are there, one as a bellboy, the 
other as a friend of Jack Hunter (Mr. Mack), 
The friend afterward becomes the piano player 
on the concert grand, accompanying each of 
the principals in song besides giving a solo 
of his own. Mr. Mack and Miss Walker go 
from street costume to evening clothes at the 
finale, they meanwhile working out a scheme 
of introduction for a “flirtation act.” It is 
neatly accomplished, and as this couple were 
about the first to play a ‘“‘flirtation turn in 
‘one’’’ so are they the first to depart from 
that style for a better one. 

The Mack-Walker turn loses its sequence 
somewhat near the ending when Mr. Mack 
must leave the stage to change while Miss 
Walker is also away, but it is within bounds 
to’an extent. Miss Walker, who looks very 
well in both of her dresses, has a song, de- 
livered while writing a letter that is unique 
through that and Mr. Mack sings “‘The Foun- 
tain of Youth.” The writer of the number 
had an excellent memory for “The Devil’s 
Ball.” The dialog is brisk, humorous in the 
retort way, and brings laughs. Mr. Mack 
might settle who is entitled to the ‘‘Perfect- 
idiot-we-all-can’t-be-perfect’’ line. Several 
acts have been using it of late. Next to clos- 
ing at the Palace the turn did very well, and 
houses wanting a classy act of this sort, in 
appearance and people, can’t do much better 
than to book “‘A Pair of Tickets.” Managers 
might say Mack and Walker in their former 
two-act would give as much value at less 
money but this is not so, for the team now 
gives extra value in adding class to the bill 
as well as in actual work, and besides will 
become a comedy turn in full stage that will 
greatly strengthen up any program. They 
should also be credited and receive recogni- 
tion for progressiveness. 

The comedy of the first part was furnished 
at the opening by Merian’s Dogs in “‘The Ter- 
ritorials Quartered,” and also Morrisey and 
Hackett, the couple giving the same turn as at 
the Colonial last week, including the unwise 
imitations by Mr. Morrissey, who refers to vau- 
deville in a song as “Poor Old Vaudeville.” 
There are a number of other words in con- 
nection which would sound much more be- 
fitting on the vaudeville stage than that 
“Poor.” The turn did well at the finish, 
“No. 4” with the moving picture, besides hav- 
ing the attractiveness of Dolly Hackett for 
a sure fire asset. She makes up unusually 
pretty in the ingenue fashion and even looked 
well on the film. ' 

In the rearrangement of the program after 
the Monday matinee “The New Producer” 
came out third on the bill, after having been 
casted for the second division. It’s an operatic 
ensemble of the usual sort, disguised at the 
opening with a bare stage effect, the “man- 
ager” of a troupe bulling the audience into 
liking them by claiming vaudeville will al- 
ways stand for good music. He says they 
will even take to the “Torreador”’ song if 
well done and then goes down the familiar 
grand operatic list, betting his tenor they 
(audience) will fall for the ‘‘Luccia Sextet” 
as a finale. And the audience did in a way. 
There are 10 or 11 people in the company, 
with good voices amongst them, but it’s still 
the grand opera thing. If a house wants a 
good dose of it, “The New Producer’ can de- 
liver. This act followed the straight violin 
playing turn of Florence Hardeman (New 
Acts) and it made a slow section to those 
who are looking for action even if not mirth. 
The Morrissey-Hackett team fell in soft after 
it, “No. 4,” with De Vries closing the first 
part. 

Opening the last half was Joe Cook, who 
has changed his one-man show about, discard- 
ing the drop and mechanical effects, but still 
juggling for the finish, which he might also 
drop. Cook is doing a bit of the George 
Mozart (English) one-person melodrammer 
that others have also used, and his ventrilo- 
quial item is after Felix Adler’s but so many 
have likewise used Adler’s, Felix has probably 
stopped complaining by this time. Cook’s 
act is ‘nutty’ and the Palace liked him 
very much. His banjo bit is humorous and 
his Hawaiian playing quite funny in the man- 
ner he does it, yet while the present turn 
(barring the club juggling) makes Joe Cook 
somewhat more legitimate than the former 
act, it’s questionable if it is a better turn 
than that one was, but Mr. Cook appears now 
to be more directly aiming for laughs from 
the audience than the professionals who may 
be present. That is the correct idea. He will 
build up, for young Mr. Cook has a future. 


The Palace show started at 8:05 Monday 
night and closed late with the Weekly ending 
the performance. The house was not heavy, 
just well filled. Sime. 


AMERICAN ROOF. 


While the attendance on the Roof Monday 
night kept within its usual limits, the pro- 
gram proved much more entertaining than 
the average show up there. The running or- 
der was well placed, each turn receiving a 
position suited to its offering, and while the 


applause continued heavily throughout the 
evening, Cunningham and Clements in the 
No. 3” spot brought down such hand clap- 
ping, the couple were easily the hit of the 
hill. It took considerable applause to gain 


this position, nevertheless they were deserv- 
ing of it, especially after they had completed 
their turn with a whirlwind finish. While 
not exactly high-brow, as a fast trot it prob- 
ably will bring them the same wherever they 
may appear. 

Vandinoff and Loule pried open the evening 
with their novelty painting, giving the show 
an exceptional start in that position. The 
final painting on the revolving board was 
cleverly manipulated, and the audience did not 
hesitate to voice their opinion that way. 

Norton and Allen, a new sister combina- 
tion, did well in the following spot, The girls 
could make a couple of changes to better ad- 
vantage, while the one handling the comedy 
might brighten up her points. The suffra- 
gette number is nothing out of the ordinary. 
The few suggestive lines may have induced 
the girl to use it, while appearing in male 
clothes. ‘‘What a Wonderful Mother You'd 
Be” brought good returns as a solo, the num- 
ber itself being one of the best put over by 
them. A double for a closer is partially 
spoiled by the male impersonator trying for 
some comedy she has no idea of. In time they 
should frame up as a good “sister act,’’ but 
at present they look a bit weak. 

After Cunningham and Clements, Smith and 
Kaufman presented their comedy skit, “A 
Midnight Occurrence,’’ to good returns. While 
a couple of the ‘‘gags”’ are not entirely new, 
still they were liked and it is a matter of 
opinion whether to retain them. The singing 
is above the average, both possessing pleasing 
voices. The closing comedy number is noth- 
ing to rave over but serves its purpose. 

Marie Hart closed the first half, holding 
up her end, although forced to work after a 
row of complete hits. Miss Hart would be 
doing much better if she routined her act, 
at the same time cut down on some of her 
work. At present she is doing entirely too 
much and if she continues no doubt will 
bring on disheartening results. Ben and 
Hazel Mann proved an entertaining couple, 
especially Ben who is some “nut” comedian. 
That he was liked on the Roof is putting it 
lightly, for no matter what he did they were 
waiting with the laugh. The couple kept 
right in line for applause honors and they 
might have done much better, were it not for 
a little trouble Ben experienced with his 
throat. 

“To Save One Girl’ presented by Eugene 
Strong and Co. held the sketch position and 
at the same time the interest throughout the 
running. The playlet carries a punch at the 
finish that is bound to place it over, however, 
the acting, particularly that of Mr. Strong, 
runs about even with the sketch. Combining 
all of this, the act should prove a good fea- 
ture for the circuit. 

Eddie Dowling did some fast work at the 
beginning of his act, in fact he was forced 
to in order to hold them in. But then very 
few left before the last act had finished, so 
Mr. Dowling had the right idea at least. His 
act does not really start until the impersona- 
tion of “The Alien,” as formerly done by 
George Beban, he following the work of Beban 
pretty closely, and held them on the Roof, 
closing very big with a recitation that has a 
final wallop, and he should do the same on 
every appearance, Guiran and Newell closed 
the show doing very well after a long eve- 
ning. One solo dance is sufficient, during 
which the other member could get behind 
the curtain for the full stage bar work and 
start the thing going right away. The act 
needs plenty of speeding up, for both boys 
perform some tricks worth while when on the 


bars. 
JEFFERSON. 


If one wished to be consistent in review- 
ing the bill at the Jefferson the first half one 
would have to remark that “It was a good 
show for 14th street played in near record 
time.” There were eight acts billed originally 
and “The Battle Cry of Peace’ was the fea- 
ture (return), but only seven turns appeared 
Tuesday night and there was a “Hell” or 
‘‘Damn”’ for each act on the bill. Maybe one 
or two over for that matter, for there were 
times when the cuss words flew so fast it 
was impossible to keep count. 

It would seem “The Battle Cry of Peace” 
is a big attraction for the Jefferson, for 
Tuesday night the houses held one of the big- 
gest audiences there on that evening in the 
last month. The lower floor was two-thirds 
filled and the balcony held almost capacity. 
The house was befittingly decorated in the 


“national colors, and this made the theatre 


appear much smaller than usual, also adding 
a great deal in warmth. 

The show ran from about 8.30 until a few 
minutes after 10, and the audience seemed to 
enjoy every minute of it. Mozarto with his 
musical instruments opening the bill received 
fair applause and as he only made an open- 
ing speech and then devoted himself to play- 
ing there wasn't any cussing in this act. 
Evans and Arken are still doing their comedy 
army talk with the straight as the officer and 
the comic a Hebrew private. One ‘Hell’? was 
registered by this act. They also have a 
couple of songs, one is ‘‘Nova Scotia Mosche’”’ 
and the other a parody on ‘R‘ocky Road to 
Dublin.”” Both get over in good shape. 


Herbert Lloyd and Co. certainly is a flash 
act for this type of theatre and the manner in 
which the comic goes over with the audience 
proved it was wise in playing him. This act 
played over here quite a few years before 
Sylvester Schaeffer made his appearance. For 
a riot of laughs one would only have to place 
these two acts on one bill and let Lioyd follow 
the German But it must be tabbed against 
Lloyd he also has a ‘Hell’ in his act. Mur- 
ray Bennett was a double offender in the 
“cuss” line. Otherwise the singing story 
teller managed to get over very well. 

Manning, Sloane and Co. (New Acts) in a 
dramatic sketch landed the greater number 
of cuss words. Gardner and Revere will pass 
with honors on any small time bill. Gardner 
furnishes all of the laughs by burlesque bits 
of all the preceding furns and Miss Revere 
tries twice with songs, neither of which she 
puts over. 

Watéd, Bell and Ward, with another man 
added, proved a likable closing turn in ‘‘Under 
the White Top.”’ 

The feature finished the show. Fred 


HAMILTON. 


The show at the Hamilton Tuesday may 
have suggested a big time bill through its 
running order, this easily being seen when 
the closing act finished the vaudeville por- 
tion around.10 o’cloek. However, the acts 
booked for the first half furnished the usual 
show the house generally puts on. 

Lasky’s “Aurora of Light’’ accomplished a 
good deal in the opening spot. Perhaps the 
audience appreciated the act more because the 
poser had not to move about to find her po- 
sitions. 

Subers and Keefe (comedians in blackface) 
went through talk and songs, while nothing 
away from the ordinary appeared to please 
the gathering, which of course is their main 
object. Nevertheless these two men could 
frame a much better act. At present the 
turn runs along small time order, especially 
when they rely upon a Hula Hula dance by 
= comedian with a funny make-up for a 
closer, 

Bert Wilcox and Co. have a very smal) 
time comedy sketch, the skit no doubt being 
used for its ‘‘nance’’ character, which may 
carry it over the smaller circuits. It might 
prove good judgment to change the principal 
“nance” character. The one doing it now has 
but a little idea of the part. A weekly 
serial, ‘“‘Graft,’’ split the. bill. 

Ford’s Dancing Revue followed, scoring the 
biggest hit of the evening, and perhaps the 
biggest hit of anv act for a few weeks back. 
The act has been completely changed since 
last seen, with new drops and different dances. 
The same four girls prove worthy of all the 
applause received for their dancing. The act 
opens in full stage with Ford doing a bit of 
his specialty on a snecial dancing mat, the 
girls working well behind him. After this 
Ford does some fast stepping in ‘‘one,”’ fol- 
lowed by a southern number by a girl, while 
the closing is quite a flash for the act. A 
North Pole scene in full stage with the peo- 
ple dressed in like costumes allows each to 
do specialty dances. Cantwell and Walker 
were next to closing with comedy offering, the 
work of Cantwell especially bringing the re- 
turns. Miss Walker is doing entirely too much 
along burlesque lines. Rice Sully and Scott 
closed the show with comedy bar work, hold- 
ing every one seated. 








BILLS NEXT WEEK. 


(Continued from page 21.) 
Springfield, Ul. Hal Davis Co 
MAJESTIC (wva) “Leap Year Party” 
Lawton “Limousine Romance” 
Embs & Alton Barnes & Robinson 
James Grady Co CRESCENT (ubo) 
Bixley & Lerner Silent Mora 
Mrs Eva Fay Evans Sisters 
2d half Briscoe Four 
Eiler’s Animals Armstrong 4 
Wilton Sisters Holman Bros 
Walter Milton Co 2d half 
Brooks & Bowen Mitchell & Cook 
Aus Woodchoppers Ray & Hilliard 
Spring@elé. Meas, Mack & Mabel 
PALACE (ubo) Lynch & Zeller 
Keeley Bros Co 
Browning & Morris, 
Bertram May Co 
Howard & Ross 
“Man Off Ice Wagon” 
Young Sing Tr 
2d half 
The Pelots 
Stone & Lear 
Cameron Devitt Co 
Force & Williams 
Juliet Dika 
Tango Chief 


Springfield, 0, 
SUN (sun) 


Faecoma. 
PANTAGES (m) 
Arthur Lavine Co 
Raymond & Bain 
Greenlee & Drayton 
Valerie Sisters 
Hanlon & Clifton 


Terre Haute, Ind. 

HIPP (wva) 
“Tickets Please” 

2d half 

Wilson & Aubrey 
Ed & Jack Smith 
iocem 7 Grow Up” 
° : orothy Herman 
Kennedy Sis 7 
Doc O'Neil Old Soldier Fiddlers 


Little Caruso Co Toledo, O. 
Russell & Rogers KEITH’S (ubo) 
(One to fill) Van Cleve & Pete 
Surerior, Wis. Burnham & Driven 
PEOPLE'S (wva) 4 Dinehart Co 
Ranson & Knight Watson Sisters 
Weber & Diehl Everett’s Monks 
A & G@ Terry Nevillen & Coogan 
2d half ‘Song Revue’”’ 
Campbell & McDonald PALACE (sun) 
Kenny & La France __ Ast half 
Willisch & Anita Pauline Saxon 
Syracuse, N. Y. ——, : = 
TEMPLE (ubo) “de ee 
Ruth Russell Co 


The Brammons 

sert Hanlon Topeka, Kan. 

Kimberly & Arnold NOVELTY (inter) 

“On a Veranda” Juzmani Trio 

Marie Rwu.sell Rouble Simms 

(One to fill) Largay & Snee 
Santos & Hayes 


2d half 
Juggling McBanns Dan Sherman Circus 


2d half 
Kremka Bros 
Elsie Fay 3 
Clark & McCullough 
(Two to. fill) 


Toronto. 
SHEA’S (ubo) 

Joe Dooley 
“Colonial Belles’’ 
“Tango Shoes’”’ 
Bessie Wynn 
J B Hymer Co 
Craig Campbell 
Ryan & Tierney 
(One to fill) 


HIP. (ubo) 
Bertie Ford 
Dunn & Stephens 
Stoddard & Hynes 
Jean Moore 
Rogers & Hart 
Earl & Girls 

YONGE ST (loew) 
Mayne & Ferns 
Brown Fletcher 3 
Ford & Truly 
“Evil Hour” 

Elsie White 
Glendales 
(One to fill) 


Troy. N. Y. 

PROCTOR’S 
Sylphite Sisters 
Evans & Vidocq 
The Krelles 
Samson & Douglas 
James Kennedy Co 
Martin Van Bergen 
“Tangoland” 
Juggling McBanns 

2d half 

B & E Adams 
Elizabeth Otto 
Kimberley & Arnold 
Majorie Fairbanks Co 
4 Comedy Harmonists 
Fred Heider Co 
Diero 
Equilla Bros 


Tulsa, Okla. 
EMPRESS (inter) 
Hermany’s Pets 
Finn & Finn 
Kelso & Leighton 
Gertrude Van Dyck 
Corr Amore & Corr 
2d half 
Randalls 
Le Roy & Tozier 
38 Chums 
Joe Whitehead 
3 Emersons 


Vancouver. B. C, 
PANTAGES (m) 
“Cannibal Maids’”’ 
Grace McCormack 
Imperial Troupe 
Steiner Trio 
Frank Bush 


Victoria, 8B. C. 

PANTAGES (m) 
“Office Girls” 
Gallagher & Carlin 
Rucker & Winifred 
Keegan & Ellsworth 
Bert Wiggin Co 


Walla Walla, Can. 
LIBERTY (wva) 
Barnett Maverick Co 

Paddock & Paddock 
2d half 
Beemer Juggling Girls 

Kelly & Potter 


Washington, 

KEITH’S (ubo) 
Lohse & Sterling 
Corcoran & Dingle 
Morrisey & Hackett 
C & F Usher 
Raymond & Caverly 
Elsie Janis 
Hubert’s Dogs 


Waterloo, Ia. 
MAJESTIC (wva) 
F & C LaTour 
Dunbar & Turner 
Mr & Mrs H Emmett 
Johnson Howard & L 
Fay 2 Coleys & Fay 
2d half 
The Vanderkoors 
Caine & Odom 
Harry Hayward Co 
Trovato 
Valentine & Bell 


Waterbury, Conn. 

POLI’S (ubo) 
Aerial Shaws 
Carew & Burns 
Alfonso Zelaya 
Cameron DeVitt Co 
Lander Bros 
“Girls”’ 

2d half 

Models De Luxe 
Cotter & Boulden 
“Which S I Marry?” 
Howard & Ross 
Antrim & Vale 
George Brown Co 


Watertown, Ia. 
MET (wva) 
(wva) 
Campbell & McDonald 
Williams & Fuller 
2d half 
Prince & Deerie 
Yvonne 


Wheeling, W. Va. 
_ VICTORIA (sun) 
Frears Homer Co 


— 


Loraine & Cameron 
Tom Linton Girls 
Adeline Frances 
Peerless Troupe 

2d half 
Henry & Adelaide 
Mack & Mack 
Harry Wentworth Co 
May & Fay 
The Barons 


Wichita, Kan. 

PRINCESS (inter) 
Randalls 
LeRoy & Tozier 
3 Chums 
Joe Whitehead 
3 Emersons 

2d half 

Guzmani Trio 
Rouble Sims 
Largay & Snee 
Santos & Hayes 
Dan Sherman Circus 


Wilkes-Barre, Pa. 
POLI’S (ubo) 
(Scranton split) 

Ist half 

Barry & Nelson 

Waivia Cummings 

Novelty Minstrels 

Evans & Wilson 

Whiteside Co 

(One to '‘I1) 

2d half 

Bounding Tramps 

Sol Burns 

6 Harvards 

Gray & Klumpker 

Kuter Hughes & K 

“In the Orchard’”’ 


Williamsport, Pa. 

FAMILY (ubo) 
LaCroix & Dixon 
Rhoda & Crampton 
‘School Master” 
Pietro 
Ward Sisters 

2d half 

Canaris & Cleo 
Francis Bent 
Laurie & Bronson 
(Two to fill) 


Winnipeg. 
ORPHEUM 

Worth & Brice 
Arthur Sullivan Co 
Reisner & Gores 
Goldsmith & Hoppe 
Frankie Murphy 
Herbert Germaine 3 
Stevens & Falke 

PANTAGES (m) 
“Dream of Orient” 
“After the Wedding” 
Faber & Waters 
De Michel Bros 
Creightons 

STRAND (wva) 
Pritzkow & Blanchard 
L & E Drew 
Angelo Weir & D 
Great Santel] 


Woonsocket, R. I. 
BIJOU (ubo) 

Mascon 

Victoria 4 

Diamond & Grant 

2d half 

Elmina 

Kramer & Morton 

Archer & Belford 


Worcester, Mass. 
POLI’S (ubo) 
Models De Luxe 
Steriing Singers 
Force & Williams 
Matthews & Shayne 
Eddie Foyer 
Tango Chief 
2d half 
Bertram May Co 
Browning & Morris 
“Abe of the Armv” 
“Man Off Ice Wagon” 
Young Sing Tr 
(One to fill) 
PLAZA (ubo) 
Lillian Savoy 
Carlson & Wilson 
Telegraph 8 
Billy Bouncer Co 
2d half 
Fred Clinton 
Copeland Draper Co 
Allyn & Frances 
Y chi Bre 
Yonkers, N. Y 
PROCTOR’S 
Schreck & Percival 
Bond & Casson 
Rawls & Von Kaufman 
Maybelle & Ballet 
Diero 
Edwina Barry Co 
Harry Cooper Co 
Rayno’s Bulldogs 
2d half 
Drawee Frisco & H 
Howard Sisters 
Lester 3 
Countess Verona 
Marshall & Tribble 
“Everybody” 
Tolley Wild & CG 
Burdella Patterson’ 


Youngstown, O. 

HIP (ubo) 

Joe Cook 

» Antwerp Girls 

Jiu Jitsu Tr 

H & E Puck 

D Regel Co 

Henry Lewis 

Internat Girl 

(One to fill) 
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VARIETY 


Charles Gilroy has rejoined the Haynes and 
‘fl Montgomery Trio. There has been several 

men in the former’s Gilroy part, the last one 
being the late Paul Lucier. 


The Orpheum, new, at Jackson boulevard and 
Michigan avenue, opens Feb. 24. It seats 1,- 
250 and will give one show nightly excepting 


Saturday and Sunday. 





Nan Halperin threw over her contract with 








VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 
Mark Vance, in charge 


the Shuberts for the new Al Jolson show at the 
Winter Garden, New York, and returned to 
Chicago Tuesday. 





The Mayor will sign an ordinance passed by 
the City Council allowing film exhibitions in 
churches and schools. 











The Gayety, South Chicago, is making a play 
| to drawethem for permanent patronage by 








extending free admissions for this week only. 














a 





a 

The stockholders of the Sioux City Audi- 
torium hold a meeting Feb. 7 to decide the 
future policy of the house. 

Mort H. Singer says the Montana-Canadian 
circuit is shaping and reshaping itself slowly 
but surely. 

The American Production Co. plans to put 
Lincoln J. Carter’s former mellers and stage 
effects into vaudeville. 





Each Saturday the Lincoln gives a children’s 
five cent nfatinee. No child in arms is ad- 
mitted at the regular weekly night shows. 

Sam Sothern is now featured in the 1! 
and billing of the Princess show, “A Pai 
Silk Stockings.” 








The Otis Oliver players moved from Cham- 
paign, lll., last week and opened a new stock 
engagement at the American, Davenport, la., 
Monday. 





Peggy Wood, here with ‘Young America,” 
who has been graciously received by the local 
critics, once worked as a reporter on the Chi- 
cago Tribune, 





“When “Potash & Perlmutter’ supplants 
“Twin Beds’ for a two weeks’ engagement at 
the Olympic the top price will be 50 cents 
below the scale the last time it appeared here. 





Feb. 14 the Diaghileff Ballet Russe opens a 
fortnight’s engagement at the Auditorium. 
There will only be two afternoon perform- 
ances, 





Rarely does Tink Humphries leave his 
happy fireside on a Sunday night to see a 
show or talk shop with anyone. That’s one 
night Tink devotes to the old folks. 





“Little Miss Mix Up,” Johnny Galvin’s tab, 
which has been playing eastern dates, is back 
in this section and has been given immediate 
Association time. 





Hank Allardt’s still in town. He may de- 
cide to go to New Orleans for a visit before 
taking that California trip. He keeps his grip 
packed. 





Bernard Ulrich, manager, Hippodrome, took 
unto himself some first page publicity when he 
offered to pay a small reward for every North 
Side L platform spitter arrested. 


Fred Jordan’s in town. He’s handling the 
advance for ‘‘A Pair of Silk Stockings.” Jor- 
dan won’t have to leave here for some time. 








Louis Elliott’s taking care of the advance 
job for Gaskill & MacVitty’s “Shepherd of 
the Hills.’ 





Frank Houseman, who runs the Majestic 
theatre building bar, played big league ball 
once. He and Joe Tinker, manager of the 
Cubs, are great cronies. 





Dick Brower has not left the Star & Garter. 
He had no intention, he says, of quitting the 
treasurership, and Ed. Godwin’s to remain 
there, too, as his boxoffice assistant. 





The stork visited Mrs. Harry O'Neil 
(Flossey Everette) Jan. 19 at the North Chi- 
cago Hospital and left a nine-pound baby 
oy. 





The flood last week hurt the show and pic- 
ture business in Joliet. Other Illinois towns 
were also severely affected by the flood. 


When Louis W. Gertenrich, the old ball- 
Player, makes the reunion and banquet of 
veteran players a reality early in March a 
feature will be a vaudeville show. 








C. S. Primrose’s out with a flat denial that 
his ‘Don’t Lie to Your Wife’ company was 
left stranded last month. He says salaries 
were paid in full. 





The Empress management, Medicine Hat., 
Can., sent in his report to the Association last 
week as follows: ‘‘Broke even with weather 
47 degrees below; satisfied.” 





Word from Kansas City says Blossom Baird, 
recently engaged in Chicago to play leads for 
the Auditorium stock there, has made a 
splendid impression. 





Andy Talbot, who directs the booking and 
menagerial destinies of the Hip, says he’s no 
relation to the St. Louis Talbots, also in the 
show biz. 





Arthur Aiston was here for several days 
last week. His roadster, ‘“‘The Little Girl in 
a Big City,’ is reporting as enriching Aiston 
somewhat on each week’s countup. 








Neen 


If Sully, the New York barber, knew how 
popular the Majestic tonsorial corner was here 
with the agents, he’d establish a branch con- 
nection in Chicago. 
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CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 





Electrical Venus in a new act that's differ- 
ent from the one she did last year, has re- 
ceived a route from the Association 
showing the turn at the Academy here. 


since 












































wk ROOM & BATH FOR 2 


5 Minutes from all the Theatres—Overlooking Central Park 


eek SUITES noomacare FOR 2 


$12 
$15 


WEEK 
Light, Airy, with all Modern Hotel Improvements 


REISENWEBER’S HOTEL cottnsis cincue' ny. 




















Successful Everywhere. Booked Solid on U. B. O. Time by BART McHUGH 


JOHNNY BILLY 


ECKERT and PARKER 


In their own ORIGINAL act 


“THE GOLF PLAYERS” 


NOTICE—Two o of our way best German an (2) (Pir Cn Comedians (2 like this ask « so well 
that they took the idea, and are using as much of — material as their limited ability as 
actors permits. We are paying for this “ad,” so why Saxe them free advertising by men- 
tioning them by name? THEY KNOW WHOM WEM Our material is fully protected 
by copyright, and we will enforce the same. 

















COLE, RUSSELL and DAVIS 


COMEDY HIT 











sess AUTOMOBILES =" 


HIGH CLASS REBUILT USED CARS 
THE ~ SCRIPPS PS - - BOOTH, “the handsomest roadster 


on the market. 
Let me give you a free demonstration in one of these cars. 


Also the following used rebuilt cars :— 


CHANDLER (runabout) ..............++. SE TE OR) occ cdcvcccerscccscceses $1,250 
NATIONAL 6 (touring) .............+. - 1,400 ‘FORD 1916 (runabout) .................. 335 
HUPMOBILE (touring) ................. oe 4 VIXEN (epecial racer) ..........cccceeee 450 
MAXWELL (runabout) ...... coocce SOO «=$SCRIPPS-BOOTH ....cccccccccccsccvcese 600 


(When you want to get a 
car that is a Car, anc 
not junk—see me.) 


CHARLIE AHEARN, 


Princeton Hotel, 116 W. 45th St., New York City 
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William Hayes was operated upon by Dr. 
Max Thorek last week for double fracture of 
the leg. Hayes was injured some time ago 
when he was with the Rhoda Royal elephants. 

P,. J. Schaefer 


(Jones-Linick-Schaefer) is 


taking life easy at Hot Spring leaving his 
partners here to worry along without him. 
Back in April. 

The former Saturday Telegram, rechristen- 


ed The Saturday Night, is being sold for two 
cents instead of a nickel as heretofore. O. S§8. 
Jones is Managing. 

Morgan’s minstrels have not closed, al- 
though the show did some bad business on 
some of its recent stands. Fred A. Morgan is 
personally managing. 

Bruce Logan, who managed and sang some 
eight years ago in a quartet that presented 
“The Man Outside’ on the Association time, 
is in Chicago and has a new “double act’’ 
which he will work around here. 

Marian Day, with “Cranbe rries’”’ at the Ma- 
jestic last week, got some bully notices from 
the local dramatic critics who cover the house 
each week. 


William J. Redford, general manager of the 
Reliance Music Co., has composed . several 
songs, namely, “If You'll Be My Little Girl,” 
“To the Harbor of the Island of Love’ and 
“Down in Downy Cotton Land,” 

Bror A. Johnson, the Chicago traffic guar- 
dian for the past eight years at State and 
Jackson streets, who was instantly killed by 
a robber’s bullet Jan. 22, was a brother-in- 
law of Richard Hoffman’s, the W. V. M. A. 
broker. 





The coldest and windiest night of the year 
last week found Tom Carmody, Eddie Hay- 
man and some of the other Association book- 
ing chiefs looking over shows. Carmody got 
first medal on his trip to the Empress. 

Maurice Rose (Rose & Curtis) is here on a 
double mission. He's enjoying his first visit 
in Chicago and incidentally lining up some 
western material for New York connections 
via his office. 


Lillian Watson’s a single. Same off the 
stage. She’s little and of girlish looks yet 
she says she carries no mother to guide her, 
uses no spotlight nor change table, wears no 
wedding ring does not wave an American 
nor sing a “mother” song. 





“Before Breakfast” is a new three-act 
farce comedy by Allen Leiber and will very 
likely be produced by Byers & Bennett, Inc., 
on the new International Circuit (Stair-Hay- 
lin) next season. 





“Seven Keys to Baldpate’” has been ob- 
tained by Rowland & Clifford for the Stair & 
Havling houses, R-C organizing a company to 
present the piece at the four S-H houses. 
Loren J. Howard will be stage director. 





Theatre business has been picking up of 
late. Town’s full of visitors for local ex- 
positions and conventions. Auto show’s big 
bag at Coliseum. It started full blast 
an. 


Leon Friedman, of Ziegfeld ‘‘Follies,” hit 
St. Louis last week to boom the appearance 
of the show there. Sam Gerson was also in 
St. Louls last week making way for the en- 
gagement of “Within the Loop” this week. 








Sam Lederer, for years manager of the 
Olympic, is now associated in booming the 
interests of John R. Thompson, the restaurant 
millionaire man. Lederer’s main hangout is 
at the Pastime theatre in the Loop. 





Mabel Lafflin was forced to leave the Le- 
Compte & Flesher “September Morn” show, 
now south, owing to the death of her mother, 
and Margaret Felch stepped into the breach. 
Vera La Vere has severed connection with the 
same show. 





Lucille Palmer is back in Chicago, having 
severed connections with the Harrington Rey- 
nolds’ act, “The Haberdashery.’’ Miss Palmer 
has an offer to head a new tabloid production 
and may accept. 





When Weber and Fields close their Palace 
engagement this week that will finish their 
Orpheum dates for the present and the come- 
dians will then depart for the east, probably 
playing some bookings into New York. 





Ray West, one of the most popular boxoffice 
guardians in Chicago and who has been at 
the Olympic since the Sam Lederer regime, 
lives in Oak Park, having a small family 
which is his pride and joy. 





The McGreevy’s are playing Association 
time. Inquiry shows that the widow of the 
late Jack McGreevy is not in the act. The 
W. V. M. A. bookers claim that it’s their 
right name. They are also doing a Rube act. 

John D. Adair, Jr., who has been operating 
stock in Zanesville, has transferred his com- 
pany to the Herald Square theatre, Steuben- 
ville, O., where he opens Jan. 31. He’s en- 
gaging some new people through the Chicago 
agencies. 


Thurston Dalley appears to be making his 
stock invasion of the Strand, Muskegon, Mich., 
a profitable one, as last week he leased simyl- 
taneously from A. Milo Bennett the following 
plays: ‘One Day,” “Help Wanted,” “The 
Divorce Question,’ “Before Breakfast” and 
“The Cost of Living.” 
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PAINLESS METHODS 
Established 25 Years 






at Mest Reaaonable Prices. 
133 E. 34TH ST., 


Commer Letington Ave. 









Dp A.M. 
Sundays 
a P.M. 


SPECIAL DISCOUNT TO PROFESSIONALS. 








Cap Wellington Streeter, billed as ‘‘the man 
who defied the Chicago police,’’ has been given 
another vaudeville engagement, the first since 


his debut at McVicker’s. Streeter is appear- 
ing at the Star the first half of this week. 
The Frank Q. Doyle agency is scouring for 
further time. 1. tld 


Seen 

The Empire, Rock Island, which heretofore 
has been playing acts booked in by James 
Matthews here, is trying a stock policy, Man- 
ager Charles Berkell booking in a company 
direct. If stock doesn’t draw ‘em Berkell 
says he will try pop vaudeville again, prom- 
ising to return to the Matthews fold. 





No definite assurance could be given Monday 
by James Matthews, of the local Pantages 
office, that the Empire, Butte, controlled by 
the Intermountain Investment Co., had been 
corralled by the Pan bookers. Matthews de- 
nied Salt Lake was off the Pan list and that 
he was continuing to book it, the show al- 
ready being penciled in for next week. 





Ed. Churchill’s tab, “September Morn,” en- 
countered stiff opposition in Aurora, IIl., last 
week. Bob Jones was there conducting a re- 
vival and he drew tremendous crowds to the 
tabernacle. Churchill’s tab did very well con- 
sidering that Jones’ tab (ernacle) had free 
admisisons. 





Ed. Gillman, of the Hotel Grant’s clerical 
force, has returned from several weeks in 
Pittsburgh. The Grant, by-the-way, had 
everybody on the jump the last of the week 
when Tom Jones, manager of Jess Willard, 
dropped in and signed his John Hancock on 
the register. 





Mrs. Ella Hanke last week filed a bill ask- 
ing that Oscar Hanke, of the Chicago grand 
opera company, be prevented from leaving the 
state and that he be forced to help support 
her but separately. Hanke’s salary is $8 a 
week. She alleges her husband deserted her 
if June, 1909. 


Dorothy Herman, with a new act unlike the 
one shown in New York and with some new 
numbers by Blanche Merrill, made such an 
impression at the Kedzie the first half of this 
week she has a full route penciled in by the 
Association. 


The little child of Mr. and Mrs. Jack Sid- 
ney (Sidney and Townley) became very ill 
last week at the Hotel Grant. Two doctors 
were called in attendance. At first diphtheria 
was feared, but later the baby was declared 
out of danger. 











Dave Beehler’s back from New York but 
has nothing further to say about Villa as a 
vaudeville or wild west attraction. Since the re- 
cent killing or masacre of a band of Ameri- 





VARIETY 





SINGING-CORNETIST 


LILLIAN SIEGER 


NOW Great Northern Hippodrome, Chicago, Playing W. V. M. A. and U. B. O. 


BULLETIN 10 


“I LOVE YOU 


THAT’S ONE THING 3 


|KNOW” 


NINE OUT OF TEN of us have been victims of circumstances and HAVEN’T HAD AN 
EDUCATION. But still we have a HEART and a general worldly knowledge. 

The FELLER in our song is just that sort—and he loves a little girl—and he tells her, 
IN A MANNER ALL HIS OWN. He tells her he doesn’t “know” much about this, and he 
doesn’t “know” much about that; but, “I LOVE YOU, THAT’S ‘ONE’ THING I KNOW.” 


I hate to brag, but it’s SOME song. 


Today marks the 600,000th anniversary of “MY SWEET ADAIR,” meaning she sold that 
many copies. Regular number—eh, what? Sincerely yours, 


L. WOLFE GILBERT 


Professional Dept., Jos. W. Stern & Co. 


1556 Broadway, New York. 


(A few steps from the Palace Theatre Bldg.) 








Direction, 





A SENSATIONAL HIT 


CORTEZ and PEGGY 


THE WHIRLWIND DANCERS AT RECTOR’S 


MAX ROGERS 


STRAND THEATRE BUILDING, NEW YORK 








HAVE YOU HEARD OF “FOOTLITE BRAND” OF SILKOLINE? 


Well, to use the words of hundreds of performers, “Footlite Silkoline” in tights, union 
, posing and diving suits, are better than silk, because ‘‘Footlite Silkoline” im- 
proves after a couple of washings, and looks better the second month than the 

first. Nothing equals “Footlite Silkoline,” and 

prices are low enough to surprise you. We 

also manufacture our garments in cotton, 

worsted and pure silk. We make no extra 

charge either for our “Footl am Sanitary 


an exclusive feature, an 


y a 


boon to female performers, or for procuring 


garments made 


measure. Do not buy an 
knit goods before you fons Agen us 
our new catalogue, price list, 


samples FREE. 


WALTER G. BRETZFIELD CO. 


Telephone Greeley 2040—2041 


cans by Villa soldiers Villa becomes a dead 
issue in the States wherein his show status 
now is diagnosed. 





It’s now town-cried that Will Hough and 
William B. Friedlander have come to the 
parting of ways as far as collaborating upon 


Dept. 1, 1367 Broadway, Cor. 37th Street, 
New York. 





tabs in the future is concerned. Hough has 
allied himself with Boyle Woolfolk’s office 
and the latter is now rehearsing Hough’s new- 
est tab, “Nine Little Wives.’ 





Just how long “Two Is Company” will stay 
at the Chicago is problematical, but with the 


ALICE LYNDON DOLL and CO. 


EN TOUR ORPHEUM CIRCUIT IN A MUSICAL OFFERING NOW (JAN. 24) MAJESTIC THEATRE, CHICAGO 





boxoffice interest nil another show will be 
rushed into the house by the Shuberts. It’s 
believed that Shuberts’ “Maid in America” 
will be played at the Chicago for a few weeks, 
prior to going to the Coast. 





William Rogers (Rogers, Pollock and Rog- 
ers) pulled a new story in the Hotel Grant 
corridors last week on James Thornton. It’s 
told that Colonel Pattee (Old Soldier Fiddlers) 
met Thornton in front of the Majestic theatre. 
After greetings the Colonel asked Jim, “How’s 
vaudeville?’”’ Thornton replied, ‘‘Colonel, you 
will have to fight the Civil War all over 
again.” 





Nelson Cunliff was here last week. He left 
Thursday for New York where he meets 
Margaret Anglin to talk over the latter’s pro- 
posed visit to St. Louis, week June 4, when 
she wil offer ‘“‘As You Like It” in Forest Park. 
Cunliff is the Saint Looey park commissioner. 
The Mound City’s plans are to have Miss 
Anglin appear at its commemoration of the 
tercentenary of William Shakespeare’s death. 





Young Mr. Tishman and Marry Spingold 
provided some food for gossip when a mis- 
understanding arose over an act booked over 
another route by Spingold and Tishman for- 
forthwith threatened to cancel all the future 
time the agent has booked in the Thielan 
houses. The matter was later settled ami- 
cably. The act in question was Morris and 
Allen. This pair of entertainers were out of 
the Kedzie bill last Thursday (Jan. 21) and 
Harry Jolson was substituted. 





Bart McHugh, the Philadelphia agent, drop- 
ped into Windy town last week and imme- 
diately arranged with Clarence Marks, man- 
ager of McHugh’s “Cabaret Girls’ act, to 
make a tabloid show out of it. Some new 
people were engaged and numbers inserted 
and following several days’ rehearsals the 
tab had its premiere Sunday at Gary, Ind. 
An Association-U. B. O. route has been prom- 
ised Bart. 





The Garrick is killing several birds with 
one stone. A series of morning matinees for 
“Experience” have been arranged, the first 
of the breakfast mats taking place at 10.30 
this morning. As the town’s jammed with 
auto visitors the first of the morning shows 
was a sucess. The house got considerable 
publicity out of the additional shows. The 
afternoon and evening shows also were given 
at the regular hours. 





Owing to illness, Joe Buckley has been 
forced to quit the “Me, Him and I’? company 
and under the advice of physicians go to the 
Catskill mountains in the hope of benefitting 
his condition. Buckley for a time was con- 
nected with the ‘Midnight Maidens’’ com- 
pany. Al. Harrison is trying to raise money 
=. defray Buckley’s expenses in the moun- 
tains. 





Thousands of visitors are in Chicago to at- 
tend the 16th annual automobile show at the 
Coliseum and Armory and the papers say it 
is the biggest and best show yet held. Since 
the opening Saturday night the auto exhi- 
bition is getting a great play. Theatrically 
the auto affair is big boon to business in 
general and there has been a n noticeable in- 
crease in even the matinees since last Satur- 
day. The legits are getting their share while 
the vaudeville houses and shows with the 
chorus girls are enjoying prosperity. 





In less than a week’s time the weather in 
Chicago fluctuated so that the oldest in- 
habitants can’t recall of a similar happening. 
Just when it looked like a run of zero weather 
and the thermo registered around 8 below 
along comes a lightning raise in the tempera- 
ture with the result that from last Satur- 
day on it has been warm enough here for 
straw hats and abbreviated underwear. The 
vaudeville houses, especially the pop houses, 
report amazing business for Sunday afternoon 
and evening. 

















LAYTON and LENNI 


“THE GREEN GRASS BOYS” Direction, BEEHLER & JACOBS 


The only thing new is the title, “The Jovial Jester 
and the English Johnnie.” So-called English acts 
desiring to use above title apply to us. 
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DOLLY 


Direction, GENE HUGHES 


MURAISSEY # HACKETT 


B. F. KEITH’S PALACE THEATRE, NEW YORK, THIS WEEK (JAN. 24) 
B. F. KEITH’S THEATRE, WASHINGTON, NEXT WEEK (JAN. 31) 


Note: Miss Hackett Engaged to Star in the Movies 





WARDROBE PROP 
TRUNKS $5.00 


36x27x23. Big Bargain. Have been used. Cost 
$30.00 new. Also a few Second Hand Innovation 
and Fibre Wardrobe Trunks, $10 and $15. A few 
extra large Property Trunks. Also old Taylor 
Trunks, Parlor Floor 

28 W. 3ist., New York City 








Phone 7713 Bryant 


DUFF 


TO RENT AND SELL 


GOWN FOR ALL OCCASIONS 


143 WEST 43D STREET 
Stage Work a Specialty NEW YORK 











Theatre for Rent 


Empire Theatre, Paterson 
N. 


1,300 Seats, Suitable for Stock or Pictures. Im- 
mediate Possession. Easy Terms. WILLIAM 
L. LYKENS CO., 1482 Broadway (Suite 306). 





The Majestic theatre building was full of 
excitement, smoke and firemen the evening of 
Jan. 21 when fire started in Harry T. Ellis’ 
tailoring establishment on the 14th floor. The 
Barrett shorthand school girls on the upper 
floors made an exciting getaway in which 
Theresa Krail, janitress, proved a heroine 
by running an elevator. The police closed 
Monroe street but the Majestic show ran along 
without the least interruption. The Marie 
James Agency next door to the tailor’s was 
damaged by smoke and water. 





Although some road shows are closing and 
the incoming managers and agents says that 
their returns have been practically nothing, 


At B. F. Keith’s Palace This Week (Jan. 24) 


MERIAN’S 


SWISS CANINE ACTORS 


In the 


Funny Pla 


“The Territorials 


uartered” 


ist Scene—A Gay Scene in a Village Restaurant. 


2d Scene—Alarm—The Territorial Dog Arm 


3d Scene—Quartered at Poodleville—On and 


Called to Arms. 


ff Duty. The Inspecting Major and the Sentry. 


Major Black’s Wife babe oy Rie Husband in His Quarters. Soldiers and Village Belles 


Bobsleighing. Mrs. Black 
Mrs. Black Fes 
Unexpected. The Matrimonial Scandal. 


lirting with Handsome Sergeant i Major is on Duty. 
a Rendezvous with Billy. Major Black Returning Ho 
All in Jail. 


me to His Quarters 


Played by 5@ Canines 


Major Black Tommy 
Blanche, his wife John ’ 
Sergeant Billy Joe Soldiers 
Sleeper, Ist Sentry Jimmy 

Jack 


Flora 
Flossy 
Dolly 


Village Whiskey, mail coach driver 
Girls Tips, a street boy 
Sally, milk-maid 


Flo \ Rose, waitress 


Peasants, Bobsleighers, Soldiers, etc. 


Time—Every 


Booked Solid 


vening 


H. B. MARINELLI 











7 |CAMMEYE 


6th Ave.— 20th $t. 
New York 





ERS) 





Headquarters 
and Street Shoes and Hosiery 





for Theatrical 





2-STRAP 





SLIPPER $2290 
Black Kid Pony + * - 
per. All Sizes 








Stock. 


Telephone Chelsea 5650 and 
ask for Mr. Stewart 
Catalogue on Request to Dept. 25 


ZSTRAE $3.50 








Chicago bank men have a report from 60 west- 
ern cities dealing with trade conditions and 
they were all uniformly favorable. All re- 
port much larger returns than 1914 and most 
of them larger than '13. Some report the big- 


TWO NEW STARS APPEARED 





HARRY 


SEYMOUR 


ROYAL THEATRE THIS WEEK (Jan. 24) 





"9 en 


gest in the history of their December returns. 
With all this reported prosperity the theatre 
road managers say the folks that have all the 
money are keeping it away from the amuse- 
ment coffers. 


The Chicago police are scouring the coun- 
try in search of a blonde woman who is want- 
ed as the accomplice of the man who shot and 
killed Policeman Johnson here last week. 
Yesterday Central Office sleuths haled Belle 
Lingard, the Australian actress, playing 
‘small time’ hereabouts into the limelight, 
thinking that she may be implicated. Miss 
Lingard’s a blonde and was in the Cook 
Touring Agency the day before the shooting 
occurred. The Cook agency was robbed by 
the murderer. Miss Lingard was later re- 
leased. As she got a lot of publicity out of 
the affair it would not surprise the natives if 
she gets a week at McVicker’s. 





During the greater part of the recent grand 
opera season at the Auditorium the business 
was unusually good and the report gained 
credence that for the first time in the his- 
tory of the Chicago organization grand opera 
would come out on the credit side of the 
ledger. The papers even published optimistic 
reports and the conclusion became general 
that the G. O. had made money. But the sea- 
son closed last week and now comes the 
elegiac and sad fact that the losses on the 
season amount to from $125,000 to $150,000. 
Of course the deficit will be made good by the 
guarantors. $110,000 was guaranteed before 
the season opened and these same wealthy 
patrons have already guaranteed a similar sum 
for another season. 





AUDITORIUM (Bernard Ulrich, mgr.).— 
Grand opera season closed Saturday with 
losses that will be met by the Opera Guaran- 
tors; house dark until Daighileff Russian Bal- 
let comes next month. 

BLACKSTONE (Edwin Wappler, mgr.).— 
William Gillette Co. doing fairly well (3d 
week). 

COHAN’S GRAND (Harry Ridings, mgr.).— 
“Young America,’’ capacity since the arrival 
of the Auto Show crowd (2d week). 

CHICAGO (John Reed, megr.).—“Two Is 
Company” opened Sunday. 

COLONIAL (George Bowles, mgr.).—Last 
week of the ‘“‘Birth of a Nation’ Co. (23d 
week). 

COLUMBIA (William Roche, 
‘“Around the World” (Dave Marion). 

CORT (U. J. Hermann, megr.).—‘‘His Ma- 


mgr.) .— 


ON THE HORIZON THIS WEEK 





ANNA 


Director, PETE MACK 
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Headlined and Big Hit on Pantages Circuit. 
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JACK PATTON PRODUCING Co. 


PRESENTS 


‘THE CANNIBAL MAIDS” 


with @©@US ELMOorReE 


This Week (Jan. 24), Seattle. 






“THE GOLFING GIRLS” 


Direction ROSE & CURTIS 


Other acts in preparation. All acts under personal direction of JACK PATTON. Numbers produced by RAYMOND MIDGLEY. 


BOOKED SOLID—U. B. 


O. 





jesty Bunker Bean” (Taylor Holmes). Sell- 
outs prevail with Auto Show visitors (12th 
week). 

CROWN (Edward Rowland, mgr.).—‘‘At the 
Old Cross Roads.” 


ENGLEWOOD (Louis Quintman, mgr.).— 
“The Tempters.’’ 

FINE ARTS (J. Cuneo, mgr.).—Chicago 
Players (Mme. Borgny Hammer) (2d week). 

GARRICK (J. J. Garrity, mgr.).—‘Experi- 


ence,’’ returns still big (5th week). 

GAIETY (R. C. Schonecker, mgr.).—‘‘Hello 
Paris.”’ 

HAYMARKET (Art. H. Moeller, mgr.).— 
“The Merry Maids.”’ 

ILLINOIS (Augustus Pitou, mgr.).—dZieg- 
feld’s ‘‘Follies,’’ capacity due to Auto Show 
influx and last week of engagement. (9th 
week). 

IMPERIAL (William Spink, mgr.).—‘‘Mutt 
and Jeff.’”’ 

LA SALLE (Harry Ear], mgr.).—‘‘The Bat- 
tle Cry of Peace’ opened at popular prices 
Sunday. 

LITTLE (Elma Pease, mgr.).—Four come- 
dies by Little Co (Sth week). 

NATIONAL (J. T. Barrett, mgr.).—‘‘Me, 
Him and I.”’ 

OLYMPIC (George L. Warren, megr.).— 
“Twin Beds’ doing nicely with Auto Show 
helping (5th week). 

POWERS’ (Harry Powers, mgr.).—David 
Warfield in a new play, “Van Der Decken,”’ 
opened Monday night; big advance for four 
weeks’ engagement. 

PRINCESS (Sam Gerson, mgr.).—‘‘A Pair 
of Silk Stockings,’ established boxoffice suc- 
cess (3d week). 

STAR & GARTER (Charles Walters, mgr.). 
Al Reeves’ “Big Beauty Show.” 

STRAND (C. E. Devine, mgr.).—Feature 
films. 

STUDEBAKER (Louis Jones, mgr.).—Tri- 
angle pictures. 

VICTORIA (John Bernero, mgr.).—‘‘A Pair 
of Sixes.” 

ZIEGFELD (Alfred Hamberger, megr.).— 
Feature photoplays. 

MAJESTIC (Fred Eberts, mgr.; agent, Or- 
pheum).—‘‘The Fashion Show” is a big flash 
and held everyone in in the closing position. 
The Lyndon Doll Trio, opening, pleased. Burns 
and Lynn got applause for their dancing. Ed- 
win and Jane Connelly in a sketch were effect- 


Booked Solid W. V. M. A. 














shop for DIFFERENT professionals. 


DIFFERENT from others in our line. 








“Difterent Shoes for Particular Professionals 


The undersigned takes pleasure in announcing the opening of a DIFFERENT 
This Shoe Shop will have DIFFERENT 
Styles, DIFFERENT Methods, DIFFERENT Shoes for Men and Women. FIRST, 
Weisberger’s Shoes are DIFFERENT than the ordinary over-the-counter-sort-of- 
shoe; SECOND, Fifty per cent. of our shoes are made to order, designed for the 
PARTICULAR professional. The other fifty per cent. are in stock, but entirely 


our styles, the unusually high quality of Weisberger’s leather and the pains- 
taking personal attention given to the profession. All these DIFFERENCES 
are in your favor. Trusting that the DIFFERENT Shop, which is one flight up 
at 152 West 45th Street, New York City, will win the favor of your patronage, 
and thanking you in advance for a call, I am 


Yours for success, 


J fccn tengo 
Tel. 9328 Bryant 


THIRD, is the “distinctly different” in 














ive. Robert Emmett Keane amused and also 
exhibited nerve reciting “Gunga Dhin.” Ray 
Samuels did very well. Odiva, fairly interest- 
ing. Mason and Keller, with their daintily con- 
structed and arranged playlet, the laughing hit. 
McKay and Ardine got heavy applause on their 
dancing bit. 

McVICKER’S ‘J. G. Burch, mgr.; agent, 
Loew).—Edward Abeles successfully headlines 
McVicker’s bill this week. Rawson and Clare 
very entertaining in their two-act, ‘Just Kids.’’ 
Harry Breen did very well. Kluting’s Animals, 
pleased. Gene Muller Trio opened nicely. Bes- 
sie Lacount did fairly well. Riano Bros., ap- 
plauded. Dow and Dow were lucky to have 
parodies as life savers. Hendrie and Russell 
got over. 

PLAZA (Frank Thielman, megr.; agent, 
Doyle).—Over on the North Side, especially 
in the North avenue, Broadway and Division 
street territory, are three houses playing 





vaudeville. They are the Windsor, Columbia 
and the Plaza. Although the Columbia is al- 
most directly opposite the Windsor, the Plaza 
about a half mile away considers itself ‘‘op- 
position” to the Windsor. Just what light 
Owner Swartz (Windsor) sees this ‘‘opposish” 
thing has not yet been printed. The Plaza is 
doing a great business, especially on its week 
end shows. Sometimes a four act show with 
single and two part pictures is given. When 
“extra money” goes for a big act then the 
act list is shortened to three. The Plaza is 
no 25 or 30-cent admission affair, but even 
for the week end rush the main price is ten 
cents. The “two jit’’ house some of the the- 
atre regulars call it. Frank Q. Doyle con- 
tinues to book the house and books in acts 
there, some which play the McVicker’s and 
some that do not. Last half of last week the 
folks lined up deep on the sidewalk for ad- 
mittance. It’s a continuous show and just as 


IN AN EXCLUSIVE REPERTOIRE OF SONGS 


DOROTE Y HERMAN 


THIS WEEK (Jan. 24) KEDZIE AND WINDSOR, CHICAGO 
Direction, HARRY SPINGOLD 


soon as a seat is emptied there’s a rush for 
its occupancy. Wednesdays the vaudeville is 
out and a five or six part feature film is 
booked in. This policy, as a rule, with the 
vaudeville changing three times a week, gives 
the boxoffice a chance to rake in a barrel of 
nickels and dimes. The feature act the last 
half was the Scovell Dancers. This is the act 
that ‘‘showed” recently at McVicker’s. Same 
number of people and same dances. The out- 
fits, particularly the ballet costumes, looked 
dirty even from thc back pert of the ho:se. 
Girls displayed carelessness. Need practice. 
Leslie and Carter opened with a song that 
was all balderdash. They sprang a number of 
jokes, some that are shelfworn, but at the 
Plaza found big favor. The bigger of the pair 
works in blackface. Their songs were well 
received, the one about the street car signs 
bringing them back for an encore. Donita is 
billed as a singing comedienne. Her forte 
seems to be in “mugging,” but at the Plaza 
she should have a spot for this bit of work. 
That line about “kissed her once, kissed her 
twice and turned her over tc mother” isn’t 
worth the keeping. Of the pictures the ccl- 
lection as seen at this running were the 
worst that the “Licensed” interests have 
ever sicked into one bill. There was a two- 
part Essanay, ‘“‘Her Lesson,” featuring G. M. 
Anderson, which had Broncho Billy in a dull, 
colorless role. A Bio, “Cupid Entangled,” 
was the worst miscast film seen here in a 
long while. The only redeeming picture was 
a Vita, “The Faith of Sonny Jim,’’ which had 
a Santy Claus theme. A little late but story 
impresses. 

PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—A Ford joke of any make is sure- 
fire in Chicago this week by reason of so many 
auto enthusiasts in town for the big display 
of benzine buggies at the Coliseum and Arm- 
ory. The Palace was almost jammed full of 
auto owners and wouldbe buyers Monday night 
and every semblance of a gag or pun relating 
to the horseless vehicles hit the funybone re- 
sponse quicker than anything else. And 
strange to say Weber and Fields, headlining 
the bill, never cracked the tiniest kind of an 
auto joke and stuck right close to the old 
Mike and Meyer jab-him-in-the-eye routine. 
Of the new type of entertainers John and 
Winnie Hennings stopped the show with their 
modern mirth-provoking methods, and when 
John worked in a funny auto bit at the piano 


NEXT WEEK (Jan. 31) AT KEITH’S ROYAL IN THE BRONX (New York) 
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A genuinely artistic enter- 
tainer making good on stage 


merit alone. 


Now monologing for New 
Yorkers, after completing a 
tour of the Orpheum Circuit. 
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7% and Co. in “Behind the Footlights,” satu- 
a rated with comedy one moment and mock 
as heroics the next, the roles essayed by three 
Po 5 VA, men and one woman, struck a soft vein at 
ie the Lincoln, for they laughed and applauded. 
ell There’s a Lilliput props who struts and spouts 
ns like a little bantam rooster when he makes 
~ | THE TRICAL COSTUMER divers gestures as though he’d knock the 
S. A bigger man’s head off. Absurd, yes. Funny, 
aa, ‘ TO THE BETTER CLASS yes, in spots. Speech of the “I love you, 
~" Jim, and you are the father of my child” 
her As usual, we are paying special attention to costuming of vaudeville acts and revues. type stretched too far. Skit rather crude 
n't We have our own designer, who is always at your service to develop your ideas, but much expected of “surprise finish” when 
ons woman tosses aside funeral garb and Is dle- 
he " ay daa a... WEST 48TH STREET, NEW YORK CITY Phone 935 Bryant closed in the raiment of a Spanish dancer. 
ed (Opposite 48th St. Theatre) ry Woman affects ruse to get stage job. Act not 
— a worldbeater but should go big in certain 
M. 7 split week territories. Act not as strongly 
ull, best shape imaginable for vaudeville, although like molasses attracts flies, but the manage- cast as it could be. Present bunch depend too 
d,”’ Lubowska on her individual work stamped her- ment has ‘‘cabaret night’ each Friday and in much on the little fellow. Barnes and Bar- 
a } self as an artist of no mean ability. She is of the theatre neighborhood this is always good ron were readily and easily the laughing hit. 
was the slender mold of dancers and instead of for a big house. Following the regular vaude- Nothing came within a mile, so the home go- 
had adhering to the old classic bunk and mara- ville bill from one to two singers from the ing was easy. Three Veattes clowned a little, 
ory | thonic jumping and skipping offered three principal song publishers render the latest tumbled a little more but put dogs through 
' numbers that smacked of originality and numbers and as the audience is’ invited to some paces that held most interest, a woman 
Or- ¢ AUTHORITY IN cleverness. Between Lubowska’s numbers two join in on the choruses some of the _ and in the act acting as ringmistress. 
a dancers, in bare legs and feet, offered several girls give their voices a chance to cut loose. 
or OUSPITTING PRODUCTIONS AND ACTS Grecian terpsichorean dances. The Palace One fellow downstairs on one _ particular ae 
lay 1578-1580 Broadway audience gave Lubowska bully encouragement. chorus more than let his vocal pipes flicker. 
rm- ? running through to 714-716 7th Ave. Act a novelty, though ap tae “ ge moe ee Ba pons ree ye" ars Pagal ~ en SAN FRANCISCO 
division. Marguerite Farre as develope iouses, is surefire at e Lincoln. e show 
ght OPPOSITE STRAND into one of our niftiest single entertainers started with the exhibition of an old Keystone VARIETY’S 
- a 569 Melrose se gee and along with her versatility and ability to when Charlie Chaplin first worked under SAN FRANCISCO OFFICE 
gad : Phone Bryant 7735 Phone Melrose 6511 entertain is a handsome wardrobe. She put Mack Sennett’s direction. Following the Chap- ’ LDG 
and over “Hello Hawaiia’’ in excellent fashion lin film appeared a trio, two men and a girl, PANTAGES’ THEATRE B 
ing ; and encores were in demand. After Weber who were billed: “Is it Charley, fara and Phone, Douglass 2213 
and Fields appeared Bronson and Baldwin. Mabel?” This is unnecessary and a more EDWAR i 
oid =. mines y tg hy By a ee Compared with other seasons this team now timely line could be carried. The fat boy does D SCOTT, in charge 
sme. | at 3S Ain and eg veturas would eae has something worth while to sell. They have a pantomimic characterization of Roscoe 
and in A Feat a great. The Two Tom Boys open- a better routine of material and if anyone (Fatty) Arbuckle, while the other chap is the ORPHEUM (Fred Henderson, gen. rep.; 
heir ed the show. This pair of feminine acrobats bo . ed of mages cg we Mg yet NA ty age = sce Rr Dl P pgmet pha agent, direct)—Dunbar’s Singing Bell Ring- 
hen with the rough-and-tumble style of stage work he Bit - <4 aon left hom tien Beyer and carried (exterior) Net & pe le oa is ers were in closing position and held the en- 
ano were a hit. Mabelle Lewis and Paul Mc- the column. Few le e — y . pode Fi ot Ae , dbo 4 tire house seated, being awarded with solid 
Carthy were “No. 2.” They worked hard to 2. (trick cyclist) came on to ete ag Sire ype oy “y some _— — ye ge applause. The Harmony Trio, scored; Tus- 
please and were successful. Miss Lewis sports ey 7 sin ale i Gone eyeles. ti hts, engage hat hones bonine ne cano Brothers opened the show and were 
a nice wardrobe and displays considerable pep trick stul on the { h in Spe es takes Dp y Th, lost liberally applauded. The Ziegler Sisters and 
and ginger. McCarthy is a pretty hefty speci- Their auto “bit” at the opening put them In Foe ee eee et eat Johnny Singer went well; both Mayo and 
men of mankind but his masculinity is not great favor. a pero ajaeniiaall - Wasuacs one AF ay Tally and Eva Taylor in “Suspicious of Hub- 
brought out as effective as it might be with LINCOLN (William McGowan, mgr.; agent, in a neat wall abet DE pec SE ge HE ve ’ by’? were again successful, this being their 
a more becoming style of stage dress. He W. V. M. A.).—Business aroung high water oi a \ pled: Pl. d e an ol second week, and Chick Sale was excellent. 
sang “Sunday Comes to Town” and worked mark the last half of last week, the attend- re ~% ee " tg ge co a a Evelyn Nesbit also held over. 
in a verse about automobiles and that sent ance being unusually good on Friday night. 7 a th : age Bes ee Bg pecen | he ge pny EMPRESS.—The William Fox feature, “The 
him over big. Then appeared the Hennings Although it looked like snow or rain and Wie si ee ee al retried cea lls the toy Fourth Estate,” was well liked. Tokio Mu- 
and bagged the show honors without the least there had been considerable rainfall during for ba an wet oo id bas * fon . of for the rato was a fair opening turn. Malone and 
trouble. Lubowska, impressionistic character the day, the folks flocked to the Hip just the oY Sar : « * s i aaa een we or the Malone, good; Leonard and Williard failed 
dancer, was “fourth.’”’ The act isn’t in the same. It was not the bill that drew them in woman to have done all the singing. Platt 





to appear; the Six Cecillan Maids were well 





America’s Foremost Harp Virtuoso 


G E. N EV i EVE WA R N E Direction, CHAS. BORNHAUPT 


: TREMENDOUS SUCCESS IN ZIEGFELD’S “MIDNIGHT FROLIC” 











. H A RK RY W E B E R PRESENTS THE HUMORIST 


At B. F. KEITH’S PALACE THIS WEEK (Jan. 24) 
O EF CoO ae “The One Man Vaudeville Show’ 


I wish to announce that all my material is copyrighted and no one has my permission to use same. 
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ART RFIUF 


DiREC TION, 


MASK 


STONE and MARION 


THE ENTERTAINING DUO 


World Famous Blind Pianist 
NEXT WEEK (Jan. 31) DELANCEY ST. and PALACE, BROOKLYN 


In Songs of Class 


ABE FEINBERG 





liked; Belmont and Harl, pleased with their 
musical specialty; the Four Juvenile Kings 
were very good; the Mariotte Troupe held 
them in at the closing, and Eddie Peterson's 
Dogs made a pleasant addition to the pro- 
ram. 

PANTAGES.—Maurice Samuels and Co., in 
“A Day at Ellis Island,” went well. Barnold’s 
Dogs opened the bill to fair applause. The 
Taozoonis made a splendid closing attraction. 
The Hazel Kirke Trio was acceptable. Helen 
Lowe is a good vocalist. Bruce and Calvert 
have a good turn, but failed to arouse any en- 
thusiasm or applause. 

CORT (Homer F. Curran, mgr.).—‘Peg 0’ 
My Heart” (first week). 

COLUMBIA (Gottlob, Marx & Co., mgrs.).— 
“It Pays to Advertise” (first week). 

ALCAZAR (Belasco & Mayers, mgrs.).— 
Stock. Lytell-Vaughan Company (26th week). 

SAVOY (Homer F. Curran, mgr.).—Film. 
“Somewhere in France.” 

WIGWAM (Jos. F. Bauer, mgr.).—Del. 8. 
Lawrence Dramatic Players. 

PRINCESS (Bert Levey, 
agent, Levey).—Vaudeville. 

HIPPODROME (Wm. Ely, megr.; agent, W. 
S. V. A.).—Vaudeville. 

The Wigwam, with dramatic stock, con- 
tinues to do a remarkable business. 


EDDIE 
MACK’S 
EXTENDED 
CLEARANCE 
SALE 

OF 

SUITS 

AND 
OVERCOATS 
AT 
TREMENDOUS 
REDUCTIONS 


THE MOST IMPORTANT 
THING ABOUT THIS 


lessee and mgr. ; 

















SALE IS NOT THE 
PRICES—LOW AS THEY 
ARE. 

OUR NEW 


HAT DEPARTMENT 
OPENS FEB. 15th. 


MACK’S 


1582-1584 Broadway 


Opposite Strand 
eatre 


722-724 7th Avenue 
Bet. 47th & 48th Sts 
Opposite Columbia 
Theatre 





N. Y. City 











Last week, Pauline Lord, leading woman 
with the “On Trial’ company, through her 
attorney, E. D. Carothers, of this city, asked 
for annullment of her marriage to Billy 
Roche, the sporting man. 





Feb. 6 the musical comedy stock will open 
at the Columbia. George Lask will do the 
producing and directing and the opening 
show, according to gossip, will be ‘Nobody 
At Home.” 


In Turlock, Cal., a new $25,000 theatre has 
recently been opened under the management 
of George Bailey. Turlock is a break-jump 
stand between Stockton and Fresno. The 
new house is booking independently. 





Tina Lerner, the Russian pianist; Vladimir 
Shavitch, pianist; Antonio de Grassi, violin- 
ist, and Laura de Vilmar, soprano, consti- 
tute the second of a series of Tuesday morn- 
ing musicales which are being given at the 
St. Francis Hotel. 


The Mahatma vaudeville road show which 
was to have toured the one night stands 
eastward, has abandoned the idea owing to 
the impossibility of getting satisfactory 
bookings. The preference throughout the in- 
terior being given to feature films. 








George Broadhurst’s “The Law of the 
Land,” produced last week under the au- 
thor’s personal direction by the Lytell- 


Vaughn stock company at the Alcazar, was 
accorded some excellent newspaper notices 
and pronounced a success. 


Alexander, who, aided by his wife, does 
magic, illusions, telepathy and enough other 


stunts to nearly make up a one-man show, 
is preparing to reorganize his company and 
play the Giesaa string of interior theaters. 
Last year Giesea routed Alexander through- 
out the interior and the Alexander Show 
cleaned up financially. 


Lee Parvin, who is piloting the coast 
“Twin Beds’ (at the Cort last week) 
aroused interest in his attraction by pre- 
vailing upon a big local furniture store to 
install a window display of furniture in 
which a pair of twin beds was the im- 
portant exhibit. There was a card mention- 
ing the show. 








A report reaching here recently said ‘The 
Bird of Paradise jumped into Reno to play 
Saturday night at the Majestic and decided 
at the eleventh hour to put on a matinee 
which was given without any advance ad- 
vertising except a short announcement in 
the dailies. The matinee is said to have 
yielded more than $600 and the evening per- 
formance netted $1,800 despite the show had 
been over the territory a couple of times. 





Jan. 16, at a farewell ball tendered to him 
by the Pals, a local show-folk club, Art 
Smith, the aviator, nearly met his death 
while making a spectacular indoor flight in 
his baby aeroplane. The air craft was sus- 
pended from the roof of the Civic Auditorium 
by a rope and before the evening flight Art 
tried out the arrangement, pronouncing it 
satisfactory. But at night when he made his 
flight the rope stretched, causing the mis- 
hap from which the birdman emerged safely, 
but according to his own statement, it was 
his marrowest escape since becoming an 
aviator. 


On Jan. 17th one 8. M. de Pasqualia ap- 
proached the Board of Supervisors with a 
proposition to lease the Exposition Audi- 
torium for the purpose of producing grand 
opera at a schedule of prices scaled from 10 
to 75 cents. In submitting his plan de Pas- 
qualia asked for a three months’ lease on the 
Auditorium at a $100 nightly beginning April 
21, with an option of three more months. He 
asks that the city build the stage large enough 
so that he can present ‘“‘Aida” and other 
operatic pageants with a singing and instru- 
mental ensemble of 500. The promoter 
claims that he has tentatively secured ballet 
and chorus masters and will undertake to 
start those two branches rehearsing as soon 
as the supervisors indorse his scheme. If 
the first season is a success he promises to 
produce grand opera from two to four 
mouths each year. During the past four 





years with one or two exceptions the grand 
opera companies which tried to revive the 
old form of amusement here have been finan- 
cial failures. Many think that de Pasqualia’s 
plan will not succeed if the supervisors de- 
cide to rent him the Auditorium. 





The Republic theatre business is improving 
with the picture policy. 





The Valencia combines vaudeville with the 
movies on Sunday to good results. The rest of 
the week this house runs straight silent drama. 

Since the Portola-Louvre introduced ice skat- 
ing there has been considerable talk of build- 
ing an ice skating rink, but aside from talk 
nothing has materialized in that direction. 





Leo Wienberger, head of the Empress execu- 
tive staff, was confined to his home a few days 
last week with illness. 





The benefit this year for the Recreation Club 
for Girls Who Work will be a matinee per- 
formance of “‘The Only Girl,” which is slated 
to take place at the Cort on the afternoon of 
February 14. 





Wallace Feehan, assistant press agent at the 
Empress, has had a siege of pneumonia, of 
which there has been an epidemic hereabouts 
this winter. 


On March 8 the Stanford English Club will 
present a student production of ‘‘The Second 
Mrs. Tanqueray.”’ 








Leo Cooper is giving a series of interpreta- 
tive readings of great plays at Paul Elder’s 
Art Gallery. The reader has been known for 
years on the coast as an actor. 





Mrs. Floy Lewis Griffin, a Berkeley society 
matron, has written a one-act lyrical play of 
ancient Japan which is scheduled for an early 
amateur production. Later the author will 
have it translated into Japanese, but retaining 
the English title, ‘‘The Red Silence.’’ At one 
time Mrs. Griffin was a member of the Alcazar 
stock company. 





Last week it was said in theatrical circles 
that the theatres in Stockton, Visalia, Fresno, 
Sacramento, WMandford, Bakersfield and a 
couple of other California interior houses did 
the best business during the week of January 
9 with road attractions these houses have done 
in ten years. The attractions which showed 
good boxoffice draught were ‘‘So Long Letty,” 
“The Bird of Paradise’’ and “Daddy Long 
Legs.” This would indicate that the ‘‘feature 
films,”” which heretofore have been preferred 
by the interior one night stand managers are 
on the wane. At least, it was said, that unless 
it was a feature film of merit and exception, 
the so-called features were not drawing the 
business they used to in the interior. 


BOSTON. , 


By LEN LIBBEY, 

KEITH’S (Robert G. Larsen, mgr. ; agent, U. 
B. O.).—Mrs, Langtry was given a far more 
enthusiastic reception than was her playlet 
“Ashes.””’ The Boston American commented on 
the absence of the name of the author of the 
sketch and said ‘‘Perhaps it was just as well.” 
The Farber Girls swung the house instantly, 
going bigger than ever. Ota Gygi, the Spanish 
violinist, made an ideal act for a Boston audi- 
ence. Flanagan and Edwards, fine; Anna 
Laughlin and William Gaxton, good; The 
Miniature Review, novel; Kramer and Morton, 
good; Lunette Sisters, clever; and Simer’s 
Arabs, typically good. 

BOSTON (C. E. Winston, mgr.).—Using 
mixed film program with business still unset- 
tled and far from volume anticipated by the 
Big T company when it leased this big house. 

HIPPODROME (agent, U. B. O.).—Boxing 
and wrestling. 

BOWDOIN (Al Somerbee, megr.; agent, 
Loew).—‘‘White slave’ reels favored of late 
as drawing card under “civic reform” type of 
advertising. 

ORPHEUM (V. J. Morris, mer.; agent, 
Loew).—House opened Thursday night on old 
site rebuilt with a $2,000,000 structure seating 
3,400 at 35-cent top. Turned away a mob opefi- 
ing night and has been jamming them in ever 





since. 
used. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew) .—Pop vaudeville. 

GLOBE (Frank Meagher, 
Loew).—Pop vaudeville. 

BIJOU (Harry Gustin, mgr.; agent, U. B. 
O.).—Pop vaudeville. 

GORDON’S OLYMPIA (J. E. Comerford, 
mgr.).—Pop vaudeville. 

SCOLLAY OLYMPIA (A. H. Mailey, mgr.). 
—Pop vaudeville. 

PARK (Thomas D. Soroire, mgr.) .—Pictures. 

SHUBERT (E. D. Smith, mgr.).—B. H. 
Sothern opened in “David Garrick’ Monday 
night for a three weeks engagement in which 
he will also play ‘“‘The Two Virtues.” Huge 
house turned out for Sothern but play does not 
show him at his best. 

MAJESTIC (E. D. Smith, mgr.).—Ralph 
Herz in “Ruggles of Red Gap” opened Tuesday 
night. Well received. 

WILBUR (E. D. Smith, mgr.).—“It Pays to 
Advertise” going big on second week of in- 
definite run. 

OPERA HOUSE (E. D. Smith, mgr.).— 
Diaghileff’s Ballet Russe opens next Monday. 
Fair interest in production which is coming 
where Paviowa found rough sledding. 

HOLLIS STREET (Charles J. Rich, mgr.).— 
“Oklahoma” opened Monday night to a packed 
house. Review elsewhere. 

COLONIAL (Charles J. Rich, mgr.).—Last 
week of “Chin Chin” packed to the doors with 
the speculators cleaning up. ‘“‘Pom Pom” next 


week. 

TREMONT (John B. Schoeffel), mgr.).— 
Wrecked by $125,000 fire Sunday afternoon. 
Will probably be rebuilt and open in May as a 
K. & E. house. 

PLYMOUTH (Fred Wright, megr.).—Last 
week of “A Full House.” Next week Julia 
Arthur in “The Eternal Magdalene.” 

PARK SQUARE (Fred Wright, mgr.).—Last 
two weeks of ‘‘Under Fire.”’ Good. 

CASTLE SQUARE (John Craig, mgr.).— 
Stock. “The Woman Hunter,” a Craig first 
production looks good for next week, after 
which the annual Harvard prize play will prob- 
ably be produced. 

COPLEY (William Morris, mgr.).—Last 
week of Harry Lauder’s sweet little Scotch 
play, “The Night Before.”” Fair business. 
Clever advertising. 

GRAND (George Magee, mgr.).—Pop vaude- 
ville. Unsatisfactory. 

HOWARD (George E. Lothrop, megr.).— 
“Cabaret Girls’? with Marie Racke heading the 
house bill to capacity. 


CASINO (Charles Waldron, mgr.).—‘Star 
and Garter Show.” Excellent. 

GAIETY (Charles Batcheller, mgr.).—‘‘The 
Liberty Girls.”” Good. . 

“Pop” vaudeville for the Boston to augment 
their film program is being sought by The Big 
T Company and the Keith interests will prob- 
ably sanction it, although it may prove a com- 
— to their directly adjacent house, the 

ou 


Usual Loew bill and one feature film 


megr.; agent, 





A local film operator Monday registered a 
film in Chelsea for Chelsea houses showing the 
police battling with a mob which included Gil 
Gallant, the fighter. Gil’s friends took it in 
earnest and a riot was narrowly averted. 


HONOLULU, H. I. 


By E. C. VAUGHAN. 

BIJOU (J. H. Magoon, mgr.).—Pictures. 
William Fox service. 
we (C. Pedrick, mgr.).—Feature 

ms. 

HAWATI (J. Cohan, Jr., mgr.).—Pictures. 

EMPIRE (M. Parsons, mgr.).—Pictures. 

THE POPULAR (R. Hughes, mgr.).—Pic- 
tures. 

ROYAL HAWAIIN OPERA HOUSE (W. D. 
Adams, mgr.).—The De Folco Grand Opera Co. 

YOUNG HOTEL ROOF GARDEN.—Portia 
Newport, Louise Loraine and Billie Fisher. 

HEINIES TAVERN (on the Beach at Wai- 
kiki).—Elizabeth Meyers and Orville Reeder. 








The Honolulu Consolidated Amusement Co. 
of Honolulu, T. H., purchased all the theatre 
chairs used at the Festival Hall during the Bx- 
position at San Francisco, These are being 
placed in the Liberty and Bifou thentres. 
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Were you there at the opening Monday night? 
and storm of applause, and for fifty minutes the big house roared with laughter. 


Will return to musical comedy next season. 
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SOME BIG BUSINESS AND SOME BIG HIT 


At KEITH’S PALACE THEATRE, NEW YORK THIS WEEK (Jan. 24) 


GIN] Vt AND RAT 


25th Anniversary of “The Georgia Minstrels” 


If you were you'll never forget it. For two whole minutes they were forced to acknowledge the reception 
In the annals of the American stage, where can we name another 


BOOKED SOLID ON THE U. B. O. TIME UNTIL SUMMER. 











The Raymond Teal Musical Comedy Com- 
pany is dojug good business at Hilo, Hawaii. 





De Folco Grand Opera opens at the Opera 
House, Jan. 17, with Aida.” The company 
carries 75 people. 


Liberty, Bijou, Hawaii, Popular, Empire, 
pictures. 





The Young Roof Garden has a cabaret. 





Heinie’s Tavern (on the Beach at Waikiki) 
has Elizabeth Meyers and Orville Reeder as 


entertainers. LOS ANGELES. 
By GUY PRICE, 


Sam Rork is giving his managerial atten- 
tion to both the Majestic and Burbank, Trian- 
gle houses. 





Frank Morse, in advance of “Daddy Long 
Legs,” was held here several days by the 
floods and washouts. 





The Keystone threatens to sue Eddie Foy 
if he wins his action for $4,000 salary on con- 
tract. This was announced this week. 





Mary Anderson and Phinney Goodfriend, 
both film players, were married secretly last 
week. The romance was begun when the 
pair was marooned by the snow in the moun- 
tains near Truckee. 





The Morosco press department announces 
that George Broadhurst has been signed to 
write photoplays. 





Al Watson, Republic manager, and Bob 
Burns, booking agent, gave their annual jinks 
on the Republic stage Thursday evening. 





“Motherhood,” a new sex drama, was given 
a production at the Little theatre Monday 
night. Blanch Hall played the lead. 


Bob Yost may go ahead of “So Long Letty” 
when the Morosco play with music hits the 
road. 


Nat Goodwin is reported to be vacationing 
on his ranch near here. 








George Clayton, who quit treasuring sev- 


: eral months ago, is back in the box at the 


Burbank. 


Oliver Morosco is doing the one-nighters 
with his “So Long Letty” company. 


Carl Walker isn’t a bit “up stage” because 
his portrait appeared in a local paper last 
week. Carl is one of our most modest man- 








agers. 
Herbert Standing says he is in pictures to 
Stay. 


-_-—-— 


Forrest Stanley has completely recovered 


from his attack of boils. 3 


OR ee 


der that stays on.  ° age i 

tion lasts all days. The favorite face - 
der of ladies of refinement for 50 years. Send 5e for 
free samples of all Exora preparations. CHARLES 











MEYER (Estab. 1668), 103 W. 13th St, New York. 





Personal Direction of FRANK EVANS 


|EDDIE DOWLING 








OPENED AT THE 8ist ST. THIS WEEK (Jan. 24) 


NORVELLES 


The Name is NORVELLE and the Act is NOVEL. 








Eddie Lowe is called the “athletic leading 
man.” He punches the bag, swims and hits 
the trail daily. 





Baron Long has come up from Tia Juana, 
and says he will settle here for a while. The 
— are cabareting with jey over his 
arrival. 


The Morosco is thriving under the new 
Morosco stock policy. The capacity sign is 
in evidence almost every night. On the other 
hand the Burbank is doing a whopper busi- 
ness with pictures. 


NEW ORLEANS. 


By 0. M. SAMUEL. 

ORPHEUM (Arthur White, mgr.).—Fritzi 
Scheff, considerable popularity. Mignonette 
Kokin might change her routine and patter. J. 
C. Nugent and Co. thoroughly amused. Gerrard 
and Clark, well liked. Lew Wilson became ex- 
ceedingly popular before finishing his turn. 
Galletti’s Monkeys provoked unrestrained 
laughter. Francois and Partner furnished 
acrobatic novelty through employing minia- 
ture stilts. 

TULANE (T. C. Campbell, mgr.).—William 
Faversham in “The Hawk.” 
‘ CRESCENT (T. C. Campbell, mgr.).—Pic- 
ures, 

DAUPHINE (Ernst. Boehringer, megr.).— 
Pictures. 

— (Will Gueringer, mgr.).——Vaude- 
ville. 





“The Garden of Allah” will blossom forth 
at the Tulane next week. 





The Sanger Amusement Co. of Shreveport 
has gained control of the picture and legiti- 
mate business in Monroe, La., having taken 
over the Sugar theatre and the Lyceum. The 


Sugar was leased for a term of four years, 
while the Lyceum was bought outright from 
Mrs. H. W. Hoyt, of Chicago. 





Concluding their vaudeville tours in this 
city, Willie Solar, Thomas Egan and Charles 
E. Evans left this port for Havana, where 
they will sojourn in purely a recreative way 
for a short period. 





Fritzie Ridgway, John Lorenz and Richard 
Foster Baker are to be featured in a forth- 
coming Essanay release, which is being made 
here. The film will encompass scenes of the 
local Italian quarter and race tracks. 





W. F. Bessner is representing the Para- 
mount interests at the Crescent. 





W. I. Swain and his troupe of tented thes- 
pians, who sprinkle art along the byways 
where they buy, from the inclosed eminence of 
a canvass top, ambled into the city, locking 
tired and prosperous. You can’t spend much 
on a Swain tour. It’s hard to spend the time. 
Interviewed on the state of the country in 
general, and speaking in a general way, Old 
Doctor Swain gaid: “Crops are good, prices 
are high and actors are not low. Heavy men 
think they’re worth their weight in gold. 
However, the Swain company keeps swayin’ 
along. Our top paid top price to the girl 
who played Topsy the past season, and it 
didn’t make no topsy-turvy. Topsy started 
out as Little Eva but grew up on us. You 
see our tours are long. It’s a hard job 
keeping everyone contented. Sometimes trou- 
ble is with you when you think it isn’t. The 
bloodhounds gcent it first. It’s mighty hard, 
too, explaining things. A fellow in Vera 
Crude, Ark., told us we wouldn’t draw well 
with ‘The Silver King’ because Bryan had 
lost his popularity there.” 








this department. 








| ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (Jan. 31) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 














A 


Abram & Johns Variety San Francisco 
Adonis & Dog Maryland Baltimore 


Albert & Irving Forsythe Atlanta 
Alexandria Glady’s Co Keith’s Columbus 
Allen & Francis Variety N Y 






“The Alien” 


Armstrong Will H ory NY 
Avon Comedy 4 Keith’s Cleveland 


B 
Beaumont & Arnold care Morris & Feil N Y 
Berzac Mme que Variety Chicago 
Bimbos The Variety Chicago 
Blondell Edward Variet : 
Brinkman & Steele Sis Vasiety San Francisco 


6 BROWN BROS. 


2d Season with “Chin-Chin” 
Colonial Theatre, Boston, Indef. 
TOM BROWN, Gwner and Mer. 








Byal Carl & Early Dora Variety N Y 
Cc 


Cantor Eddie & Lee Al Orpheum San Francisco 
Challon Jean Orpheum Denver 

Claudius & Scarlet bs A ge NY 
Collins Milt 133 W 113th St New York 
Comfort & King Orpheum Los Angeles 
Conlin Ray Variety N Y 

Corcoran & Dingle Keith’s Washington 
Cranberries Keith’s Cincinnati 

Crane Mr & Mrs Dosaiee Orpheum Circuit 
Cross & Josephine 902 Palace Bldg N Y 


D 
Dares Alex & Gina Variet Citcage 
Dayton Family (12) care Tausig 104 E 14 St N Y 
De Dio Circus care Tausig 104 E 14th St N Y¥ 
De Lyons 3 care F M Barnes Chicago 





Clean Teeth 
Never Decay 
The nearest approach to perfect 
cleanliness of the teeth is obtained 
by the daily use of Calox. It’s the 
Oxygen (in the form of peroxide of 
hydrogen) in Calox that renders it 


so perfect a cleanser of the mouth 
and cleanser and whitener of the 














Sample and Booklet 
free on request 
All Druggists, 25c. 


Ask for the Caloz 
Tooth Brush, 
35 cents. 


McKesson & Robbins 


NEW YORK | 
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BERT LEVEY 
Cc f oat © LJ i  # VAUDEVILLE 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty ae Acts 
z x XECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 


Cemmunicate by wire or letter. 


INDEPENDENT 


acts. 





steamship arrangements through 


% rformers ng to Europe make their a : F ) 
35 oO | xe fol 2 ts Tri », GI inserettis, Griff, Ed Gray, Frank Gotch Co., The 
Gre is, Gardner and Sto lard, Francis Gerard, Gilday and Fox, Geisha Girls, 
Fred Ginette Co., ildine, Gerard and Gardner, Gray and Graham. 
PAUL TAUSIG & SON, 104 E. 14th St., New York City 
Telephone Stuyvesant 1360 


German Savings Bank Bldg. 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 


Governing Director, Ben J. Fuller 


Booking and Controlling the Biggest Vaudeville Circuit South of the Equator. 





Always an immediate opening for good single, double, and novelty acts. 


If you have the goods get in touch with 


MR. BEN J. FULLER’S CHICAGO OFFICE 


Suite 1311—20 E. Jackson Blvd., Chicago, Ill. Phone Wabash 7611 


ROY D. MURPHY, U. S. Representative 


Harry Rickard’s Tivoli Theatres 


And AFFILIATED CIRCUITS, apne and AFRICA 


Combined iT Gc. 
overning Director 


HUGH McINT OSH, Governi 


Registered Cable Address: 
Head Office: TIVOLI THEATRE, SYDNEY—A STRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 


AMALGAMATED Vaudeville Amance 


. MOSS, President and General Manager 


B. m3. MOSS CIRCUIT PRUDENTIAL CIRCUIT 
BOOKING PLIMMER CIRCUIT 


Artists and Aas ot every description suitable for vaudeville can obtain long engagements by 
OOKING DIRECT with us. Send in your open time at once or call. 


Sibel Theatre Building—TIMES SQUARE, NEW YORK.—Telephone Bryant 6445 


VAUDEVILLE ACTS 
WRITE 
WIRE 





LTD. 
AUSTRALIA 
Capital $1,250,000 












Imperial Booking Agency 
Singing and Musical Acts, 
Write or Wire 
O. F. BECK 


Imperial Theatre Bldg. (Room No. 1) 
MONTREAL, CANADA 







Montreal, Can. 
Orpheum Theatre Bldg. 











SHEA-BRANDT BOOKING OFFICES 


318 Erie Bldg., Cleveland, O. 
WE NEED FEATURE ACTS EVERY WEEK 


Breaking Jumps East and West. Wire or write us your open time 
immediately. 











Hawthorne’s Maids Variety N Y 
Hayward Stafford & Co Variety N Y 
Holman Harry Co Variety N Y 
Howard Chas & Co Variety N Y 


Demarest & Collette Variety NY | 
Devine & Williams Columbia St Louis 
Duprez Fred Variety Lendon 


Earl & Curtis Colonial Erie I 

Elinore Kate & Williams Sam 802 Palace Bldg Ideal a ariety NY 

Emmett & Tonge Orpheum Montreal Imhoff Con & Coreene Variety N Y 
Everest’s Novelty Cir Keith’s Toledo Inter Girl Hipp Youngstown 


wh J 
. atima Orpheum Denver 
Fern Harry & Co Orpheum Los Angeles 





Fogerty Freak Orpheum San Francieco JOE JACKSON 
G JENIE JACOBS 





Garcinetti Bros Columbia St Louis 

Gardner B Orpheum Minneapolis 

Girard Harry & Co care Harry Weber 
Gladiators The Keith’s Boston 

Gordon Jim & Elgin Mary Variety San Francisco 
Gordon Jno Co Orpheum San Francisco 


Jewell’s 
Jordan & Doher 
Josefsson Icelan 


Manikins Variety N Y 
ss anmgy & N Y 
Glima Co Variety Chicago 


K 
H Kajiyama_ Forsythe Atlanta 
Hagans 4 Australian Variety N Y Kammerer & Howland Feinberg Putnam Bldg 
Hart Billy Bob Manchester Co Ketchem & Cheatem Keith’s Louisville 








SPECIAL ATTENTION TO THE PROFESSION 


HENRY J. KAPNER 
HIGH GRADE CLEANSER AND DYER 


Any Ladies’ Gown ¢ 1 5 Oz and Any Gents’ $ 1 .00 


Suit or Coat Suit or Overcoat 
Goods called for and delivered at theatres 
3367 Broadway, New York City 


Dry Cleaned Dry Cleaned 
“Real”’ Cleansing at prices that are “right’’ 
Tel. 6226 Audubon. Bet. 136th and 137th Streets 























$ 4” 





STORES 


Kitamuras Orpheum Portland 

Knapp & Cornella Shea’s Buffalo 
Krelles The care Irving Cooper N Y 
Kronolds Hans Variety N Y 


L 


Lai Mon Kim Prince Variety N Y 

La Mont’s Cowboys Orpheum Salt Lake 
Langdons The Variety N Y 

Lavine Gen Ed Orpheum Kansas City 
Leonard & Willard Variety N Y 

Lunette Sisters Keith’s Providence 


M 


Carrick Variety San Francisco 
lice & Tyson care Weber Palace Bldg N Y 
Mileoani Florrie Orpheum Salt Lake 
Mirano Bros Grand Calgary 
Mishka Olga 3 Orpheus Portland 
Moore & Haager Orpheum Los Angeles 
Murphy Thos E Dir Arthur Klein 


N 


Nesbit & Clifford Orpheum Oakland 
Nichols Nellie Orpheum Memphis 
Nordstrom Francis Co Keith’s Providence 


oO 
Ober & Dumont, 117 Clark St Chicago 
Olcott Chas Keith’s Boston 
“Orange Packers” Keith’s Cincinnati 
Orr Chas Orpheum New Orleans 
Orth & Dooley Keith’s Providence 


P 
P P of Washington Sq Grand Calgary 
Parry Charlotte Co Keith’s Louisville 
Primrose 4 Temple Detroit 


R 


Reilly —— Variety San Francisco 
Reisner & Gores Orpheum Winnipeg 
Ring Julia Co Orpheum St Paul 


Schaffer Sylvester care Tausig 1044 E 14th St N Y 
Shentons 3 Variety N Y 

Silver & Du Vall Silver wd Cot Southberry Ct 
Simpson Fannie & Dean Earl Variety N Y 
Stanley Aileem Variety N Y 

Stein & Hume Variety N Y 

St Elmo Cartotta Variety N Y 

Syman Stanley Variety N Y 


ey 
Tallman Keith’s Indianapolis 
Thurber & Madison care M S Bentham 
Tighe Harry and Babette Variety N Y 
Tooney & Norman Orpheum San Francisco 
Towne Fenimore Cooper Bway Theatre Bldg N Y 
Tuscano Bros Orpheum Oakland 


San Fran 


Valdare (Origi piss) fiaties Variet x 
icago 


Vallie Muriel rthur Variety 


WwW 
Wade John P Variety N Y 
Wheeler Burt Co Orpheum St Paul 


White Carolina Orpheum Omaha 
Williams & Rankin Variety N Y 


BURLESQUE ROUTES 





(Week Jan. 31 and Feb. 7.) 

Al Reeves 31 Gayety Detroit 7 Gayety Toronto. 

Americans 31 Cadillac Detroit. 

Auto Girls 31 So Bethlehem 1 Easton 3-5 
Grand Trenton. 

Beauty Youth & Folly 2-5 Academy Fall River. 

Behman Show 31 New Hurtig & Seamon’s New 
York 7 Empire pry 

Ben Welch Show 31 L O 7- 
10-12 Lumberg Utica. 

Big Craze 31 Gilmore Springfield. 

Billy Watson’s Beef Trust 31 Casino Brooklyn 
7 Empire Newark. 

Blue Ribbon Belles 31 L O. 

~~ Tons 31 Gayety Montreal 7 Empire Al- 
any 

Detention Burlesquers 31 Empire Brooklyn 7 
Colonial Providence. 

Broadway Girls 31 Star Brooklyn. 

Cabaret Girls 31-2 Park Manchester 3-5 Wor- 
cester Worcester. 

Charming Widows 31 Olympic New York. 

Cherry Blossoms 31 Penn Circuit. 

City Sports 31 Century Kansas City. 

Crackerjacks 31 Gayety Chicago. 

Darlings of Paris 31 Gayety Minneapolis. 

Follies of Day 31 Gayety Boston 7 
Hartford. 

Follies of Pleasure 31 Howard Boston. 

French Models 31 Academy Jersey City. 

Frolics of 1915 31 Star St Paul. 

Gay New Yorkers 31 Empire Albany 7 
Boston. 

Girls from Follies 31 Majestic Indianapolis. 

Girls from Joyland 31 Savoy Hamilton Ont. 

Girls Trust 31 Empire Toledo 7 Columbia Chi- 
cago. 

Globe Trotters 31 Star & Garter Chicago 7 Gay- 
ety Detroit. 

Golden Crook 31 
New York. 


9 Bastable Syracuse 


Grand 


Casino 


Casino Boston 7 Columbia 


For Stage and Street Wear. 
Special Dance Oxford You Ought to See. 


National Shoe Stores coiintis ‘Theatre, 704 Seventh Ave., N.Y. 





‘SHOES THE BOYS ALL BUZZ APOUT” 


5” 





SEND FOR CATALOG 


showing fifty original designs, suitable 
for professional people, vaudevillians, 
circus men, carnivals, etc. Letterheads 


Good Printed 
Professional 






ted 
Letierheads Stee ven Spat sseitt ieee 
; doll d yo t better le - 
at Low Prices Seed see sgg hoa pommel tag chew a 





the great cost of producing this catalog 
we are compelled to make a chargeof l(c for same. Send 10c 
and see our original designs. Ali other printing at low prices 


Ernest Fantus Co., Theatrical Printers 


_527 S. Dearborn St, _ Established 1890 Chicago, Illinois 








Gypsy Maids 31-2 2 Bastable Syracuse 3-5 Lum- 
berg Utica 7 Gayety Montreal. 

Hasting’s Big Show 31 Jacques O H Water- 
bury 7 Miner’s Bronx New York. 

Hello Girls 31 Gayety Brooklyn, 

Hello Paris 31 Buckingham Louisville. 

High Life Girls Gayety Baltimore. 

Howe’s Sam Own Show 31 Colonial Providence 
7 Gayety Boston. 

Lady Buccaneers 31 Olympic Cincinnati. 

Liberty Girls 31 Columbia New York 7 Casino 
Brooklyn. 

Maids of America 31 Gayety Omaha 7 Gayety 
Kansas City. 

Manchester’s Own Show 31 Miner’s Bronx New 
York 7 Orpheum Paterson. 

Majestic’s 31 Orpheum Paterson 7 Empire Ho- 
boken. 

Marion’s Dave Own Show 31-2 Berchel Des 
Moines 7 Gayety Omaha. 

Merry Rounders 31 Columbia Chicago 7-9 Ber- 
chel Des Moines. 

—— Maidens 31 Gayety Toronto 7 Gayety 

u 

Military Maids 31 Empire Cleveland. 

Million Dollar Dolls 31 Gayety Kansas City 7 
Gayety St Louis. 

Mischief Makers 31 Columbia Grand Rapids. 

Monte Carlo Girls 31 Star Toronto. 

Parisian Flirts 31-2 Park Youngstown 3-5 
Grand O H Akron. 

Puss Puss Gayety Buffalo 7 L O 14-16 Bastable 
Syracuse 17-19 Lumberg Utica. 

Record Breakers 31 Corinthian Rochester. 

Review of 1916 31 Trocadero Philadelphia. 

Rose Sydell’s Show 31 Empire Hoboken 7 
Casino Philadelphia. 

Roseland Girls 31 Colonial Columbus 7 Empire 
Toledo. 

Rosey Posey Girls 31 Empire Newark 10-12 
Park Bridgeport. 

September Morning Glories 31 Gayety 
delphia. 
Smiling Beauties 31 
Gayety Pittsburgh. 
Social Maids 31 Palace Baltimore 7 Gayety 
Washington. 

Sporting Widows 31 Casino Philadelphia 7 
Palace Baltimore. 

Star & Garter 31 Grand Hartford 7 
H Waterbury. 

Strolling Players 31 Star Cleveland 7 
Columbus. 

Tango Queens 31 Yorkville New York. 

The Tempters 31 Gayety Milwaukee. 

The Tourists 3-5 Park Bridgeport 7 New Hurtig 
& Seamon’s New York. 

Tip Top Girls 31 Lyceum Columbus. 

20th Century Maids 31 Gayety St Louis 7 Star 
& Garter Chicago. 

U S Beauties 31 Euglewood Chicago. 

Watson Wrothe Show 31 Gayety Pittsburgh 7 
Star Cleveland. 

White Pat Show 31 Standard St Louis. 

Winners The 31 Garrick New York. 

Yankee Doodle Girls 3-5 Majestic Wilkes-Barre. 


| LETTERS 


Where C follows name, letter is in 
Variety’s Chicago office. 

Where S F follows name, letter is in 
Variety’s San Francisco office. 

Advertisi or circular letters will 
not be listed. 

following name 

advertised once only. 

Reg following name indicates regis- 


Phila- 


Gayety Washingto®# 7 


Jacques O 


Colonial 








indicates postal, 














tered mail. 
ek = 
A Adams Dick 
Adams Ray 
Abbott Al Adams Richard 


Adair Art (C) Alexander Thomas 


GLID EARAS 


N. ba! er! = } ag Late Feature of B.F.Keith's Vaudeville 

an t ve., s 

¥. City School For Dancing 
Grand Opera House Bldg. 

Phone 643 Chelsea 
ALL MODERN BALL ROOM 
DANCES TAUGHT—STAGE 
AND FANCY DANCING A 

SPECIALTY 
Under the personal supervi- 

sion of the 0’ Mearas 

Open Daily from 10 A. M. 

to 11 P. M. 
Receptions Wednesday, Sat- 
urday and Sunday Evenings, 
aoe 8. 8. OWS A OB. 
Sunday Afternoon, 2 P. M. 

to 5.30 P. 


Call, Write or *Phone for 
Circular 
Rooms for Rehearsals 


Special Attention Given to Professionals 











+ Vereen + 


er RN re 





eel 








VARIETY 41 



























































































































































































































I. MILLER, 1554 Broadway,”*‘;,¢0°3..° ; » | [Spectal Service for Vaudevillians | 
ig ; 
.. T/A aece of Theatrical DRY THIRSTY Lehigh Valley Railread | 
7 t 
t ba ha St. Shoes. Cleanser POOR, my y e r Rochester, $7.00 Toronto, $10.55 
| ee a Recline of e All Steel Care, L tone an 1 ! 
an . ‘ teel Cars, Lowest Fares, Special 
Shoes a Oper All Night and : Phone Bryant 6153 Baggage Service 
cialty. All work If You Want Anything Quick— } 
made at short Sundays tes . Work Done One ‘Phone W. B. LINDSAY, E. P. A., Bryant 
' a bk % A 4212 
al : Write for Catalog 4 : ee ane A. J. SIMMONS, A. G. P. A. i 
. Any Ladies’ Gown, [| rae Hour Ticket Office, B’way & 42nd St.. New York 
Ce | Suit or Coat “ Gents’ Suits JAMES MADISON 
as, .00 Dry Cleaned or Overcoat VAUDEVILLE AUTHOR—Write all Nat Wills’ material, In- ; 
‘ei : cluding topical telegrams; also for Al Jolson, Joe Weleh, Mor- j 
a Send Dry Cleaned ton and Glass, Howard and Howard, Rooney and Bent, Haat. . 
r- b ing and Francis, Cantor and Lee, Fred Duprez, Schrode and 
on for te g Chappelle, ete. 1493 BROADWAY, NEW YORK 
0c e \ i % 
es 5 this & ' we f 
is special . ) ; 
m- a Alterations and Repairs fi 
bargain 1554 Broadway "a ' 1572 Broadway 
. | corner 46th St. SS corner 47th St. . 
: Writes for SAM AND KITTY MORTON, ELIZABETH M. 
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BEST PLACES TO DINE 


BEST PLACES TO STOP AT 





AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. Near 6th Ave. 
Lunch 40c. Seilass aed taea ae 
With Wine WITH WINE 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 
TURNING THEM AWAY NIGHTLY 


JOEL’ S 


206 West 4ist St. 
One Minute West of Broadway 





We've made 250,000 a satisfying our customers. 
Let us satisfy yeu! Only place north of Mexico you 
get the genuine chili con carne and tamales. Also a 
delicious table d’Hote dinner, 75c. A la Carte. 
Ehret’s beer, etc. Dancing in the new Mirror Room. 


Jake olf 


is back on Broadway with his English Chops and Murphys from his 
own farm in Ireland. 


WOLFF’S CHOP HOUSE AND CAFE 


Steaks, Chops, Oysters with real baked potatoes my specialty. 
163 West 48th Street, New York City. 


FEW DOORS FROM 48TH STREET THEATRE Tels. 5949—10433 Bryant. 








“WHERE THE MOUNTAINS KISS THE SEA” 


NAT GOODWIN CAFE 


The Most Famous Bohemia West of Chicago 
SANTA MONICA, CAL. (25 minutes from Los Angeles) 
PAUL W. SCHENCK, President 





| DANCING | 











SPECIAL CHICKEN AND SPAGHETTI EN CASSEROLE 


115 WEST 49TH ST. bow OY A : NEAR 6TH AVE, 


LUNCH DINNER 
40c. TABLE D’HOTE 6c. 


WITH WINE WITH WINE 
DURAND AND COMINETTI, Proprietors 


ROTISSERIE || 91-PAUL HOTEL 


6sTH ST. AND COLUMBUS AVE. 
RAZZETTI & CELLA, Inc. NEW YORK CITY 
Kings of the Roast Meats 














Ten-story building, absolutely fireproof. All 
baths with shower attachment. Telephone in 
every room. 


One block from Central Park Subway, 6th 


Originators in this style cooking and $tk Ave. L Stations. Same distance from 





Hot Century, Colonial, Circle and Park Theatres. 

Roast ——RATES— 

Chicken, 100 Rooms, use of bath, $1.00 per day. 

Turkey, 150 Rooms, private bath, $1.50 per day. 

Duck, Suites, Parlor, Bedroom and Bath, §2.5¢ and up. 
By the week, $6, $9 and $14.00. 

— SPECIAL RATES TO THE PROFESSION 

Pork, 

Beef, Catering to Vaudeville’s Blue List 

Veal. 








Schilling House 


107-109 West 48th Street 


NEW YORK 


American Plan. MEAL SERVICE AT ALL 
HOURS. Private baths. Music m for 
Rehearsals. Phone 1056 Bryant 


Tel. 4698 Bryant 


The Central 


La Parisienne ELDORADO 


630-632 8TH AVE. 1599-1601 B’WAY 
Bet. 40th-4lst Sts. Bet. 48th-49th Sts. 
Phone Bryant—4723 Phone Bryant—8895 














High Class 


Dining Rooms P alm Garden 


Imported & Domestic Wines & Liquors 


Hotel Richmond 


70 WEST 46TH STREET NEA YoRK 


1 BLOCK FROM BROADWAY, 1 BLOCK FROM STH AVENUE 
5 MINUTES’ WALK TO 3¢ THEATRES 


This excellent hotel with its quiet, comfortable, attractive service and restful atmes- 
phere, invites your patronage. 


TARIFF: 


Double room, use of bath, $1.50 per day. Double “a private bath and shower, $2.00 
ew day. Parlor, bedroom and private bath, $3.00 per day. Parlor, twe bedreoms and private 
ath, $4.00 ? day. For parties of three, four or five persons we have large suites with 
private bath at special rates, ranging from $1.00 per day . Telephone in ev room. 
and reasonable restaurant, giving you room service of c 


. § 'es- 
sional rates. EUGENE CABLE, — 


Phone Bryant 1944 Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 
Complate Ser Seuseneegens 323 West 43rd Street, NEW YORK CITY. 


lean and Airy 
Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession 
SUG DUE Kiss 60446500 aa o5 ap) cabnh Resk this eens tana seaies $8 Up 


New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off Broadwa 
“The Very Heart of New York” u reef 
350 Rooms, 250 Private Baths EVERY MODE CONVENIENCE 
Rooms (Running Water), $1.00 and Upward. Room 


and ete $1.50 
Five Minutes’ Walk to 30 Theatres PULAR PRICE RESTAURANT 
Try Our Dollar Dinner for 5éc. 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


300 Furnished Apartments 


(of the better class yet within reach of economical felks) 


Located in the heart of the city, one block to Broadway, close to all booking offices, 
principal theatres, department stores, traction lines, L roads and subway. 


Our specialty is housekeeping apartments for theatrical folks to whom we especially 
cater and who can be assured of unsurpassed service and attentien at all times. 


All buildings equipped with steam heat and electric light. 


IRVINGTON HALL HENRI COURT 


355 to 359 West 5ist St. Phone 7152 Col. 312, 314 and 316 West 48th St 


Elevator fireproof building of the highest type. Just Ap up-to-the-minute new ftreproof building, arranged 


completed. With every modern device and convenience. partmen rooms tchens, private 
Apartments are beautifully arranged and consist of 2, == co i ak cee = 5 


3 or 4 rooms, kitchens and kitchenettes, private bath $12.00 Up Weekly 


$12.00 Up Weekly 
YANDIS COURT | THE CLAMAN 




















241-247 West 43d St. Phene 7912 Bryant 

1, 3 and 4-room apartments with kitchenettes. Pri- 
vate bath and telephone. The privacy these apartments 
are noted for is one of its attractions. comfortably accommodate 4 adults. 


$10.00 Up Weekly $8.00 Up Weekly 
Principal Office: Yandis Court, 241 West 43rd Street, New York 


NOTICE TO THE PROFESSION 




















Famous Places—Popular Prices 
OPEN TILL 1A. M. 











Telephone Greeley 2429 
NDER NEW MANAGEMENT 


COOK’S PLACE 


Board and Room at very reasonable rates. 
Single Rooms, $2.50 Up. Double Rooms, $3.50 Up. 
Board and Room, $8.00 Up. 

JORDAN BROS., Props. 


near 8th Ave. NEW YORK CITY 


270 West 39th St. 





Dooly & Sales Ellis Mr 

Door Mary Eming Ella 
Dorsch A Emmett Hugh T 
Durkin Nell Epstein Walter 


Everett Wm (C) 
Eugene Troupe 
Esmeralda Edna 
Eyman & Doyle 


E 
Eastman & Donovan 
Ebner Geo (C) 


221 WEST 42D ST., near Broadway 
Elegant furnished rooms with private baths; 
modern comfort, French cooking. Single, $7 to 
$8; Double, $14 to $18, including board. For past 
13 are under the personal management of 
F. MOUREY. 








F G 
Gardner Fred C 
Gardner Fred (C) 
Gardner Oscar 
George Edwin (C) 
Gibbons Edythe 
Gibson Hardy 
Glass Naimo (C) 
Golden Max 
Gordon Alice 
Gordon Harry 
Gordon James 
Grannon Ila 
Grant Ed 

(C) Green Sam (C) 
Fowler Alice Gray Bee Ho 
Fowler Kate Grey Marie (C) 
Frank Elsie 
Francis Helen H 
Haas Chuck 
Halperin Nan 


Falls Agnes 
Faulkner Lilly 
Fern & Zelle (C) 
Fifi Mlle 

Finley Bob 

Finley Marie 
Fiske Freeman 
Fitzgerald Nellie 
Folette & Wicks 
Fongere & Wilson 
Forrew & Freburg 
— Mrs (C) 


Friedman Jenny 
Fuller Sisters 





ROYAL ALBERT HOTEL 


ALBERT ST., Near Notre Dame, WINNIPEG, CAN. 
Within a radius of one to three blocks frem 
every Theatre 
RATES TO THE PROFESSION 


Running hot and cold water in every room 
European Plan—75c. single, $1.00 double per day. 


Phone Garry 2116 


Dad’s Theatrical Hotel 
PHILADELPHIA 








SEYMORE HOTEL 
ROCHESTER, N. Y. 


Rates 


European .........00.. ..§ .75 up 
American ...............$1.25 up 


ST. LOUIS, MO. 
REGENT HOTEL, 100 N. 14th Street 


HOME OF THE PROFESSION 
FIvE MINUTES WALK TO ALL THEATERS 
FIMERE, CAMPBPIT., Peon. and Mar. 








MARION APARTMENT 


156 West 35th Street 
NEW YORK 


Just off Broadway 


FURNISHED APARTMENTS 


1, 2, 3, and 4 Rooms, $3 and Upwards 


Complete Housekeeping Equipments. 


Telephone and Elevator Service. 





BIG TIME FOOD——BIG TIME SERVICE——SMALL TIME PRICES AT 
4 WEST 44TH STREET 


Next door to the Claridge Hotel. 
Come in time and get a seat. ALWAYS OPEN 


FisCrHt’S Bakery and Restaurant * 


We serve the best food that the market can produce at low prices. 
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BEST PLACES TO STOP AT 








LEONARD HICKS!HOTEL GRANT 


“The Keystone of Hotel Hospitality”’ 
CHicCAGoe 


OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 
WHY NOT LIVE IN THE HEART OF CHICAGO? 


20 Housekeeping Apartments Located in the Heart of the 
of 2 and 3 Rooms with Bath, Theatrical Section and 
$8.00 te $15 Weekly. Booking Offices 
60 Single and Double Rooms Phone Bryant 4541 
with Bath, $5 to $16 Weekly. 
Complete Hotel Service 


cr Hames ems 114-16 WEST 47TH STREET woes. surr, sanasere, NEW YORK CITY cit ot brendan 

















UNDER MANAGEMENT OF THE OWNER 


s THE ARTHUR 
DAN ' =. = Ss 252-254 West 38th St., Off 7th Avenue, New York 


HOTEL FOR GENTLEMEN $2.50 to $5.00 Weekly 


Northwest Corner 42d Street and 9th Avenue 100 rooms, scrupulously clean, baths on every floor, steam heat, electric light and 
TWO BLOCKS WEST OF BROADWAY Telephone 4155 Greeley MUSIC ROOM FOR USE O ‘GUESTS 


Telephone 1862 Bryant NEW YORK CITY . 
NEW BUILDING ARCOATERY Cerne’ LOoTT’s HOnmMeELIKE Ho Te.sS 


S424 ROOMS Wwith Hot and Cold Running Water FOR PROFESSIONAL FOLKS WHILE IN CHICAGO 


ALL MODERN IMPROVEMENTS TELEPHONE IN EVERY ROOM 
SHOWER BATHS EVERYTHING NEW ST. REGIS HOTEL HOTEL RALEIGH 
PRICES $3 50, $4. 00, $4.50 WEEKLY 512-22 No. Clark, Cor. Grand Ave. 648-50 No. Dearborn, Cor. Erie St. 


CAFE AND RESTAURANT CONVINCE YOU 








554 ONE BLOCK 
Tel. Bryant a= e mon S TO TIMES sa. 





Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 


RATES: Single, $5.00 to $10.00 per week Double, $6.00 to $12.00 per week 
776-78-80 EIGHTH AVENUE European Fireproof Every Modern = er ig 
Between 47th and 48th Streets Four Minutes te all Theatres Cafe and Dairy Lunch in Connection 


NEW YORK 


"==. THE ADELADE === |Hotel Bradley 


754-756 EIGHTH AVENUE RUSH AND EAST GRAND AVE. 











3-4-5 ROOMS, NEWLY FURNISHED WITH PRIVATE BATH AND PHONE IN EACH APART- CHIC AGO 
EPOL MANAGEMENT MRS GEORGE TiEGEL STRICTLY PROFESSIONAL CATERING TO THE BETTER CLASS OF THE PROFESSION 
perio WALKING DISTANCE OF ALL THEATRES 





ROOMS WITH BATH, $7, $8, $9, $10.50 
TWO ROOM SUITE, $14. THREE ROOM SUITE, $21 
HIGH CLASS RESTAURANT MODERATE PRICES 


ROBT. H. BORLAND, Manager 
(Same Management Alexandria Hetel) 


. Catering Especially to Profession. 150 
Rooms (75 with bath). One block from 
ote IC asa Broadway Theatre. Special Rates. 
626 So. Hill St. 






Rooms with Private Bath $7.00 Week 


IN THE NEW, MODERN FIREPROOF 


NORMANDIE HOTEL 


- BASH AVENUE 
Within ang Fans ne Ai Ton Lament Down-Town Theatres CHICAGO, ILL. 























1 Rosa Hendler Herschel! : I K a : 
Hamilton Henry W Hickey Margaret Ireland Chauncy Les Angeles’ Most Mederm Hostelry LOS ANGELES, CAL 
Har.vy Jane Hicks & Hicks Irwin Charles (¢ i hi Geo (C’ 

Harnden Drick Hilton Bess r & Brown 

Harris Bobbie Holby Vallie J mnan Gladys 

Harras Kitty Holton Geo A Jac bese L. thel ae 

Hart Maude Howard Mabel Jew Eddie 

Hart Ruby Hudson Lillian (C) Jewe iW’ 8 Mi: anikins . n Mr 

Hawk Clara Hughs Hanley Jerkins Ch arles 

Hawthorne Billie —e a (Cc) an em LD 0) 220 West 49th St. (Just West of Broadway) PROFESSIONAL RATES 
xn John unter loréneea (C) Je g } 

Hay den, & D Hurst Billy | Jones Elste (C) Kelior Wea (C) Double Rooms $1.00. With a Bath $1.50. 

Huskins Arthur onothan Cem p p il 
Hearn Falla. ” Hussy & Boyle Jordan Nellie Ken Suites for Families $2.50. 
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The World’s Greatest Wire Walker 


Charge D’Affaires Mons. SAM SHANNON 


PAUL GORDEN 


Next Week (Jan.31) COLONIAL THEATRE, New York 


5th CONSECUTIVE MONTH AT THE 
ZIEGFELD 


“MIDNIGHT FROLIC” 


Atop the New Amsterdam Theatre 


Feb. 7—Orpheum Theatre, Brooklyn 
Feb. 14—Alhambra Theatre, New York 























STILL PLAYING "IN 


THE WEST 





™ CONLEY um 
“AT THE OLD CROSS ROADS” 
S-C Time 








“The Act Different” 


LA MONT BROTHERS 


Featuring “SKINNY” in his HAIRPIN DANCE 


COMING EAST 


Permanent Address VARIETY, New York 











Considered by Managers one of the prettiest acts in Vaudeville 


THREE DANCING MARS 


in Their Original Dancing Novelty 


“ALL FOR A KISS” 


A Pantomimic Dance 
Play with Scenery 


PHIL 


BAKER AND JANIS 


“THE MELODY BOYS” 


Touring the Orpheum and Interstate Circuits 
with success 


CARLOTTA STOCKDILL 


VOCALIST 
Permanent Add., 1661 Blair St., St. Paul, Minn. 


PLAYING -S-C CIRCUIT 








EVELYN DARE 


SINGING COMEDIENNE 
Playing S-C Circuit with Success 














Direction, FRANK EVANS 


GENE HUGHES Presents 
THE PINT-SIZED PAIR 


Joe Laurie and Aleen Bronson 


n 
“LOST AND FOUND” 


“THE MAN IS DEAD—HE DON’T CARE” 


(Copyrighted) 











INSIDE LAW ON THE OUTSIDE 


BERT SOMERS and JOE MORSE 


Direction, H. BART McHUGH. 


Playing U. B. O. Time 








NOTICE 





66 D—D’ LE I R”’ 


YOUNG MASTER ACCORDIONIST 


Direction 


ALF T. 


NOTICE 


WILTON 








Kennedy James F 
Kirksmith Pauline 


L 
Lacey Malelde 
LaCroix Dorothy 
La Mon Kim Prince 
La Mont Bros 
Landberg Robert (C) 
Lang Eleanor 
LaPearl Roy (C) 
La Rue Eathel 
Lawrence Harry (C) 
Lawrence Sisters 
Lawson & Manning 
Leavitt Geo (C) 
Lee Bryan (C) 
Lelands The 
Lester 3 
Lewis Joe 
Lewis J C 
Littlejohn Frank 


Livingston Edward 
Lockwood Helen 
London Jack 

Long Chapron & G 
Lovett Flo (C) 
Lorraine Fred 8 
Lowe Montrose H 
Lubin Lillian (C) 


M 
MacClennan Kenneth 
Madie Co 
Marcell & Bell 
Marlowe Helen 
Mason Billie 
Mason Harry L ‘C) 
Mason & Murray (C) 
Mayo Louise (C) 
Mayo & Vernon 
McArale Helen 
McCarthy John (C) 
McGinty Mr (C) 


McKinley Neil 
McLaughlin Robert 
Melva J R (C) 
Melveen Babe 
Melverne Babe’ (C) 
Mersereau Verna (C) 
Miller Harry (C) 
Miller & Vincent 
Mitchell Ruth 
Moeblus Alfred (C) 
Montana Girls 
Montrose Edith A 
Moore Billy K (C) 
Moore Tom & § (C) 
Monroe Audrey (C) 
Mouroe Ned (C) 
Morgan & Betty 
Morton Ethel 
Morton Harry K 
Morton Jane 
Munroe Ned 

Myres Jake 


N 
Napoleon Prince 
Napoleon Prince (C) 
Nelson Gus (P) 
Nelson Juggling 
Nevins Josie 
{Nichilas Sisters (C) 
Nickerson Ed E 
Nickolds Charles 
Norwood Ed (C) 


oO 


Oberita E 
Odene Ollie 
O’Keefe John 
Oliver Gene 
O’Neil Fred 


P 
Page Jack 
Page & McGrath 


TED AND CORINNE 


BRETTON 


“THE MOVIE MAN” 





ELAINE 
ARNDT 


Ingenue Prima Donna 








ith lonesome. 
wees 
LEASE!” Booked Solid 


THE 
BEAU BRUMMEL 
OF BENDERS 


Jimmy 


FLETCHER 


BROKE 4 FOUNTAIN 
PENS 









SIGNING CONTRACTS 
O WHAT A DREAM 
BOOKED HEAVY 


Personal Direction, 


Mark Levy 





THE VENTRILOQUIST 
WITH A PRODUCTION 


ED. F. 


REYNARD 


Permanent address, Marion Theatre, Marion, O. 


yn 


So far ahead of 
other sister 
teams we were 




















“YES IT’S GOING OVER GREAT” 


BERT : SABEL MARION 


Original songs, nonsense and wardrobe 




















A LAUGH IN EVERY LINE 


KINGSBURY and MUNSON 


Seventh Season—Some Sketch 
Return Engag..nents—Loew Time 


Direction MARK LEVY 














Pruitt Bill (C) 
Psycho (C) 


Paulette Louise 
Palmer Geneviere 
Palmer Lucille 
Parry Bertram 
Parsons George 
Pepper Twins (C) 
Pero Fred (C) 
Piazza Ben (C) 
Powell Babe 
Powers Freeman 
Powers & Joyce (C) 


Q 
Quinlan Dan 


R 
Ramage Bob 
Rankin Walter 
Ratcliffe E J 
Rees Alan 


Price E D Reeves Arleene 
Prince & Avis Reiff C A 
Pritzkow Lottie Reilly Jim 
Pross John Rice Andy 


Russell Bob 
Russel Dan 


Rigby Arthur 
Regnold Nola 
Reinach Louis 
Roberts Worth M (C) 
Roche W 

Rodgers Dan ‘C) 
Rogers & Evans 
Roltarre Charles 
Roe Amelia (C) 
Rose Ed (C) 


Samuels Ray 
Santell 

Sawtelle Eva 
Sawyer Dora 
Saxon Pauline 
Schaefer Bros (C) 
Rose Geo (C) Schwartz Florence 
Ross Eddie Scott Marie K 
Rossie & Martin (C) Scoville penecers (C) 
Rousby E Seibert Girls 
Royal Jack Selbini Lala (C) 
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one oF Ta BIGGEST LAUGHING ACTS IN VAUDEVILLE 


A BIG SUCCESS IN CHICAGO 


Representative, LEW GOLDBERG 








ROGER 








HUGH L. 


NEXT WEEK (Jan. 31), MAJESTIC, FORT WORTH 


Booked solid United Time by MAX E. HAYES 


MARCELLE 


IMHOF, CONN and COREENE 

















ROXY 


LA ROCCA 


“Young gloom”—notice—Barrett and Opp 


haa RR aARRRRRRRRRARRRRARARARARR 











IN THEIR ORIGINAL 
COMEDY OFFERING 


Direction, MAX GORDON 


wx PIELERT ad SCOFIELD 


(MR. AND MRS. BUCK PIELERT) 


Booked Solid U. B. O. 


‘HELPING HUBBY” 


This Week (Jan. 24), Empress, Grand Rapids 
Next Week (Jan. 31), Majestic, Chicago 








HARVEY ~ DE VORA TRIO 


Playing U. B. O. Time 








CLAUDE 


GOLDING and KEATING 


In “THE YOUNGER GENERATION, of 


Commencing a Return Tour on 


Copyright Class D, XXC, No. 


CLARA 


e Loew pM Jan. 31, 1916. 


HARRY 
COOK 


Harpologuist 
“The 
Man 
With 
a Jag” 











——“SITTS 
Curwood and Gorman 











Where am I? It’s a secret. 


F. BARRETT CARMAN 


(Late with Trixie Friganza) NOW DOING A MONOLOGUE. 
Both back in New York. Miss Friganza at the Winter Garden. 
Address care of Variety, New York 








Shafford Frank (C) 
Sharrock Harry 
Shattuck Truly 
Shayne Albert 
Shenton Tom 
Sickels Walter 
Siclen Ida (C) 
Siuney Mike (C) 
Silver James 
Simmons James (C) 
Simpson Fannie 
Sivain John (C) 
Skelly James (C) 
Smith Cook & B 
Smith Henry K (C) 
Snow Edith 

Solar Willie 
Sommers Helen 
Startup Harry 

Stein Lillian (C) 
Stewart Jean 
Stewart Marge 
Strain W W 

Strong Jack (C) 
Stuart Baldwin 
Sullivans Jack 
Sullivan James E 
Sullys 5 


THE CRISPS 








Verden Lew (C) 
Vert Hazel (C) 
Victoria Irene 
Von Orl Adele 


sy 
Tahns (C) 
Taylor Frank 
Taylor Margaret 
Terre Willard (C) 
Terry Walter 
Tetsiward Japs (C) 
Ethardo Naomi E 
Thornton Geo 
Tilton 
Tilton Lucille 
Tingle Lester W 
Tonge Lucy 
Toner Thos 
Toomer H B (C) 


Ww 
Wade J P 
Waldt Grace (C, 
Wallace Patsy 
Wallace Patsy (C) 
Walters Harry (C) 
Watson Rose 
Ward Chas E (C) 
Warren Sybil (C) 
Wayys Carne 


Turner Allen J Webb Amy 
Turner & Grace Welch T (C) 
Tyson & Barbour West Irene 

U West Mae 
Usher George hs ia (C) 


Whaite John 
Whaite John (C) 
Wheeler Bert 
Whipple Bayane 
Whittier Frank L 
Whilhelm John 
Wilkes Ruth (C) 


V 
Vadette Villa (C) 
Vagrants (C)_ | 
Valerie Sisters” 
Vallecita Deloras 
Venus Electrical (C) 


Williams Alice (CG? 
Williams Mike 
Williamson Frark 
Willo Marjorie 
Wilson Al G 

Wilson 

Wiser Pete 

Wolf Hope Booth 
Wolfe Hope (C) 
Wong Joe (C) 
Wood Maurice 

Wood Ruth 

Woods Margaret (C) 
Wood Josephine (C) 
Woodbridge Duo 


Y 
Young Dot 
Young Jeanette 


Z 
Zartons The 
Zella Mina 
Zabinos The 
Zella Nine (C) 
Zoeller Ed 
Ziras The (C) 
Zoyerra Ed (C) 





CAROL PARSON 


Leading Lady with 
VICTOR MORLEY CO. 
Next Week (Jan. 31), Lod tatters Los Angeles 


“te: 





NOW IN VAUDEVILLE 


LUCILLE» COCKIE 


The Human Bird, 
“COCKIE” 


ENORMOUS SUCCESS With 
HARRY LAUDER ROAD SHOW 


FRANK WARD 


AND HIS 


FAMOUS FINGERS 


Direction Jesse Freeman, W. V. M. A. 


MIGNON 


DAINTY LITTLE MIMIC 
Direction, ARTHUR KLEIN 


JUNE ROBER 


SOLO DANCER 
llth Week at Churchill’s 


Direction, BILLY CURTIS 


eran ine ane eemteneennaarmanaratmanerntttt 
SAM J. HARRIS 


Featured w 
—— PORTER | 7 ll 
. O.—Booked Solid 




































THs Horse- 
Wie Winl THe 


MELGOVRNE 
CuR— 








Sowaro MT arswace——TSe1- 








» Sam Barton 


THE SILENT 
TRAMP 


Orpheum Circuit 





A couple of nifties 


FOLEY and O’NEIL 


Direction HARRY WEBER OFFICE 








Morin 
Sisters 





In a Variety of Dances 
Next Week (Jan. 31), Majestic, San Antonio 
Direction, HARRY WEBER 

















Howard Langford 


(Juvenile Light ang 
Featured in the “Night Clerk” 


Direction WM. B. FRIEDLANDER 
GEORGETTE LELAND 


With “IT PAYS TO ADVERTISE” Co. 
Management Cohan & Harris 


CRE OOO) 


Morton Jewell 


TRIO 


CARE VARIETY, NEW YORK 


ALICE 
COLE 


The Girl 
Tenor 


Who makes a “Rag” 
Song seem a “Clas- 
sic.” 


Direction MARK LEVY. 























Flying Werntz Duo 
ORPHEUM CIRCUIT. 








If you don’t advertise in VARIETY, 
don’t advertise. 














HELENE DAVIS 


In Eleven Minutes of Daintiness called 


“PAST AND PRESENT” 
Direction, HARRY WEBER 


PLAYING U. B. O. TIME 














Big success with the Orpheum Road show 
Two weeks in San Francisco 
Now playing two weeks in Los Angeles 


Management FRANK EVANS] "q 
Palace Theatre Building, 


NEW YORK 
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BUSTER 


and 


JACQUE 


Funny Figure 
In their new act, 
“The 
Health Hunters” 
Touring 
Pantages Circuit 





SANTOS 


HAYS 


The Girls with the 


A FISH NEVER 
GOES CRAZY 
BECAUSE ITS 
SCALES KEEP IT 
EVENLY 
BALANCED 


“The Party from BEA RD 
the South” 





JIM 


AND 


MARIAN 


HARKINS 


Tiv.-Syd. 











TRANSFIELD SISTERS 


Refined Musical Act 


With Dwight Pepple’s All Girl Musical Revue 








BILLY q GEORGE 
LLOYD 7" BRITT 


In “A Mixture of Vaudeville.” By Ned Dandy 


Direction, HARRY FITZGERALD 


McINTOSH 


AND His 


“Musical Maids” 


We know a certain act that will be 
sorry if they don’t come to see us 


soon and bring their fat “Bull” 
Dog. 


Victor Morley 


in “A Regular Army Man” 
Next Week (Jan. 31), Orpheum, Los Angeles 
Direction, FRANK EVANS 


MAYME REMINGTON 


AND COMPANY 
Booked Solid U. B. O. 











New Act. 











BERTIE 
FORD 


Dancing a la Tanguay on the wire, 








says: 

This seems to be a season of discontent, 
Aerial performers claim their fly stuff goes 
right over the heads of the audiences and 
wire walkers complain of the slack season. 
Even foot jugglers are kicking. 





A BOON TO MANAGERS 


Martyn « Florence 


(VAUDEVILLE’S BEST OPENING ACT) 
En Route S-C Tour 














Bluch 


COMEDIAN 


Featured with 
Bud Snyder Co. 


S-C CIRCUIT 
Season 1915-16 





CHAS. Hav U Seen GEO. K. 


Weber ~ Elliott 


ORPHEUM CIRCUIT 
Direction, MAX E. HAYES 








Landolf 


PAUL RAHN 


Artistic Character Singer and 
Light Comedian 
“Merrie Garden Revue” 
HOTEL PLANTERS, CHICAGO 
Indefinite 














KENNETH CASEY 
“The Vitagraph Boy” 


Direction, 
JOE PINCUS 








COY 
de TRICKEY 


Sydney, Australia 











Pat Casey Agency 


JAMES TEDDY 


Champion Jumper of the World 
Direction, H. B. MARINELLI. 














FRANCES CLARE 
GUY RAWSON 


VARIETY, New York 
“Would like to hear from all my “tag nf af 
Oswald, Woodside Kennels, Woodside, 


NOLAN 
NOLAN 


Just Jugglers 
Hugh D. McIntosh Time. 
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ORIGINAL 
PIANOLOGUE | 
GIRL 


United Time 




















NOW KNOWN AS JUNE IRMA 


HETTY URMA 


Dancing with MAX FORD 











Max Ford June Irma 


DANCERS SUPREME 


THE FAYNES 


A CLASSY, FLASHY PAIR 
Representative, JACK FLYNN. 








SONG 
-AND THEY ALWAYS 
4 WANT TO CUT YOUR 
SALARY, 
Ha) © WHEN YOU PLAY THE 
YN LITTLE HOUSE AT 
UNION HILL. 


WALTER WEEMS. 


"FOLLIES IQ 147-16", 
RUSTRALIR —RICKARDS Tove, 


3 STEINDEL BROS. 




















ORPHEUM—UNITED TIME 


FlOUDINI 





“The Sis Perkins Girl” 
Direction 
JOHN C. PEEBLES 











ALFREDO 


Feb. 7—Palace and Woodgreen, Empire, Eng. 








4 MARX BROS. = CO. 


In “HOME AGAIN” 


Produced by AL SHEAN 
The most sensational success of the season 
Next Week (Jan. 31), Majestic, Dallas 
Direction HARRY WEBER 


Address VARIETY, New York 








“Home cooking is another thing that’s been greatly overestimated.” | 


FRED (HANK) 


FENTON and GREEN 


(AND CAT?) IN “MAGIC PILLS" pun, copyrighted 


HARRY (ZEKE) 














GARCINETTI BROTHERS mona 


Just finished a tour of the Orpheum Circuit. Open on the Interstate ——_ Feb. 10 for 
NEXT WEEK (Jan. 31), COLUMBIA, ST. LOU 


BERNARD BURKE 


8 weeks. 


Direction, 








INTERSTATE CIRCUIT 


NEXT WEEK (Jan. 31) 
MAJESTIC, SAN ANTONIO 
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DON'T ADVERTISE 


VARIETY 














Anywhere unless you have 
a marketable product 


A world wide advertising campaign is merely a reckless, useless waste of good money when launched 


to exploit valueless goods. 


If your offering is worth while, advertise it, but advertise diplomatically. 


A good product will never be popularized by indiscriminate advertising. 


Select your medium and advertise continuously. 


VARIETY covers the entire field and is read all over the world. 


The prices below are quoted for players only. 


In mailing orders, write instructions clearly and make all remittances payable to VARIETY. 





14 inch One Column 
12 Weeks, $12.50 24 Weeks, $23.00 

















2 inches One Column 
OR WD. 8b nckbvsadsas $35.00 
De WD. bb nee hese ses 65.00 








On a Strictly Cash 
Prepaid Basis 


(For Players Only) 


Full Page, One Insertion...... $125.00 
BEES WOOO cc ces ccttccscccceees 66.00 
Quarter Page .........cceeeees 35.00 
Bighth Page occ os cFidecccccccce 20.00 
(Preferred position 20% Extra) 
TIME RATES 

$ pet, B DEGWENG 00s cccscececibcccseocee $173.00 
page, 6 Momthe ..........2.cceseceeees 1h oe 

EERE NEGRO ORFS 
sieten VS ere er 
Inches, 8 Momths .............cceeececees $35.00 
H Inches, : ae nbbe cea idebbebaee 65.08 
fm dammed pm s, 3 Months...... $24.00 
Inch acrose 2 col s, 6 mon vebe 00 

Bets B RESUS oc ccccccsccccvecccscccocetd 
{4 |. ~Riaagesccpnnecetsenpetes 00 

# Emoh, 8 Memthe ....vcccccccccccccccccce 
Inch, 6 ID ended ceveesetesbeuiseces 23.008 





1% inch Two Columns 

















12 Weeks..:........... $24.00 ye peer $45.00 
1 inch Two Colamns 
12 Weeks.............. $35.00 
BS WHOM. isk ke ccccese 65.00 
2 inches Two Columns 
Oe Wr oss kasaeaa $65.00 
OS . Wen. Kievan 120.00 











12 Weeks ..... 
24 Weeks ..... 
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1 TO ACTS 6 


A NEW YEAR'S TREAT 


| GEN. PISANO 





Se ae 
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Flaperie's Fac’ Orhsa Keston Cnet 





An Unsolicited Denial of a Ridiculous Story 
Published in An Irresponsible Publication 


In a recent issue of an irresponsible theatrical publication, a 
story was printed anent the financial condition of Mr. Hugh 
D. McIntosh and the treatment accorded American artists 
while appearing for him on the Rickards’ Circuit in Australia. 
This article included the following statement: 


“General Pisano, the sharpshooter, engaged for sixteen 
weeks, was asked to forego four of them, and he only 
received forty-five pounds per week.” 


In publishing this unsolicited denial, I wish to make it clear 
that I was engaged for the Rickards’ tour for sixteen weeks at 
a salary far higher than forty-five pounds and that I played 
every single week and enjoyed every single hour of my engage- 
ment. I was NEVER approached with a suggestion to forego 
any of this engagement and was not only paid my salary in 
FULL, but received in addition all my personal and baggage 
transportation from San Francisco to Sydney and between all 
cities played in Australia, as well as all baggage hauls. 


I take this means of publicly thanking Mr. McIntosh and his 
associates for their unusually kind treatment to me during my 
tour of Australia, at the same time NAILING a malicious and 
unwarranted attack that has neither sense nor foundation. 


Respectfully, 
GENERAL PISANO 





| 1000 SEATS- ALWAYS (0c | 





WEEK tat teh 
cat JANIS: ad 
A BIG VAUDEVILLE ROUND-UP 


GEN. PISANO 


THE SHOOTING STAR--AND COMPANY 


























& Sensations! Nertiling Seente Novelty, “BOMBARDING TRIFOU 
SV THE ITALIAN FLEET” 


SCOTT & WALLACE 


4 “1916™ Offering of Song ead Merriment. 


HENRY & ADELAIDE 


A Sond sad Deace Revue with Novel Eifects 


3 MASQUERIA SISTERS 


A Stuantad Maging Deactag sod Musical Offering 


ANZOLAS I; 


In « Spectacular Scenic Oddity “Ow Crovodite isle * 


EXCLUSIVE PICTURES 


























“JUST FOR FUN” 


1916 


Jan. 30—Orpheum, St. Paul 

Feb. 6—Orpheum, Winnipeg, Man. 
Feb. 13—Orpheum, Calgary, Al. 
Feb. 20—Orpheum, Seattle 

Feb. 27—Orpheum, Portland 


Mar. 5—Travel 


Direction, a ET | nv AC i, 


ETHEL. 


By BILLY FALLS 


1916 1916 
Mar. 1Z2—Orpheum, Oakland 
Mar. 19—Orpheum, San Francisco 
Mar. 26—Orpheum, Sacramento 
Mar. 29—Orpheum, Fresno, Cal. 
Apr. 2—Orpheum, Los Angeles 
Apr. 9—Travel 
Apr. 16—Orpheum, Salt Lake 





Apr. 23—Orpheum, Denver 

Apr. 30—Orpheum, Col. Springs, Col. 
May 4—Orpheum, Lincoln, Neb. 

May 7—Orpheum, Kansas City, Mo. 
May 14—Orpheum, Omaha 

May 21—Orpheum, Minneapolis 


PALACE THEATRE BUILDING 
NEW YORK CITY 








